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TALKING POLITICS 


Work in progress 
For the first time in years, Massachusetts has a fully engaged governor 
willing to use the power of the office to fuel an ideological agenda 


BY SETH GITELL 


O THIS IS what it’s like to have a 
governor. 

As the Phoenix went to press, Gov- 
ernor Mitt Romney was expected to 
deliver a sober statewide address on 
local television Wednesday night de- 
‘tailing his plan for closing the state’s 
budget gap. Roughly one month after 
his inauguration, Romney is using all 
the tools at his disposal to govern — 
calling newspaper editorial writers to 
lobby for their support, actively trying 
to win over members of the legisla- 
ture, and asking local broadcaster’ to 
give him time on television — even 
though his political party has just 23 
members out of 160 in the House and 


six of 40 in the Senate. This repre- 
sents a sweeping change on Beacon 
Hill. For the first time since 1990-'94, 
Governor William Weld’s freshman 
term in office (and really just the first 
two years of that term), Massachusetts 
has a fully engaged governor focused 
on the office and willing to use its 
power to fuel an ideological agenda. 
Weld was succeeded by Paul Cellucci 
and Jane Swift, two Republican gover- 


Chicago style 


Ulmer LS ae 


nors who — with the exception of Cel- 
lucci’s commitment to passing the 
statewide income-tax rollback in 2000 
— were either unable or unwilling to 
push even the most meager initiatives. 
By the time Swift left office in January, 
conventional wisdom in Massachusetts 
held that Republican governors are at 
the mercy of the Democratic House 
and Senate leadership. Which is to say, 
at the mercy of House Speaker Tom 
Finneran. Romney, for the time being, 
is challenging that. 

You can disagree with the sub- 
stance of Romney’s actions. He has, 
for instance, embraced a deceptively 


See POLITICS, page 14 
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Altered state 


The 2003 State of the Union 
address told us more about the 
inner world of George W. Bush than 
about the issues facing our country 


BY RICHARD BYRNE 


ASHINGTON, DC The State of the 
Union speech is the Super Bowl of Amer 
ican politics. And if you can’t get into the US 


Capitol — where President George W. Bush 
gave the 214th such address in the history of 
the United States — the next-best place to be 
is in the basement bar of the Hay-Adams 
Hotel. A mere stone’s throw away from the 
White House, the place, called “Off the 
Record,” is a plush watering hole for politicos 
Like most bars in Washington tonight, the 
only television in Off the Record is tuned to 
Bush’s speech. As the president glides neatly 
from the economy to AIDS to Iraq, the bar is 
quiet but wholly engaged. Bush’s rhetoric 
(“America’s purpose is more than to follow a 


See PARALLEL UNIVERSE, pace | 
DON'T QUOTE ME 


Media Blix 


The UN weapons inspectors 
deliver a serious, nuanced report. 
Not that it matters to the pundits. 


BY DAN KENNEDY 


so“ CHRISTIANS WEAR wristbands 
that carry the acronym WW)D, for 
“What Would Jesus Do?” More recently, a 
group of anti-SUV environmentalists has 
embraced the slogan “What Would Jesus 
Drive?” My personal favorite, which I found 
at an American Atheists convention last year, 
is “Who Wants Jelly Donuts?” But all of 
these must now give way to the sheer perver- 
sity of one Joseph Loconte, a fellow at the 
ultraconservative Heritage Foundation, 
whose update on WWJD could best be de- 
scribed as “Whom Would Jesus Destroy?” 
Loconte’s so-called thoughts were pub- 
lished on the op-ed page of Tuesday’s New 
York Times, following the previous day’s 
solemn, nuanced report by the leaders of the 
United Nations weapons-inspection team, 
Hans Blix and Mohamed ElBaradei. Not 


See BUX, page 21 
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“Some Christians wear wristbands that carry the acronym WWJD, for ‘What Would Jesus Do?’ More 
recently, a group of antiSUV environmentalists has embraced the slogan ‘What Would Jesus Drive?’ My 


in Arts, on the road with Chrissie Hynde and the 
Pretenders 


8 days a week and beyond 


Our “Picks of the Week” are Sam Beam, Denyce Graves, and 
Shaolin Wheel of Life; in “State of the Art,” Harlan Jacobson 
reports from the Sundance Film 
CLUB LISTINGS 10 Festival; in “Next Weekend,” Sean 
CONCERTS 14 Richardson talks with Finch about the 
EVENTS 15 next big rock sub-genre, screamo; 
ART LISTINGS 16 David Weininger talks with Cleveland 
DINING LISTINGS 19 Orchestra conductor Franz Welser- 
Ost; Bill Rodriguez talks with 
playwright Joan Holden about her adaptation of Barbara Ehrenreich’s Nickel and Dimed, Randi Hopkins talks 
to experimental filmmaker Paul Pfeiffer about his MIT show; Iris Fanger talks with Richard Move about his take 
on Martha Graham; Anna Myer and Dancers come to the Tsai Performance Center; Blair Thomas brings 
Garcia Lorca to the Puppet Showplace Theatre; Rooney come to the House of Biues; Rudy Franchi exhibits his 
vintage French movie posters at — where else? — the French Library; the Dismemberment Plan play the 
Roxy, and in “Arts News,” we bring you the word from the ICA and the Gardner Museum, and we talk with 
Harvard museums exhibition director Danielle Hanrahan about her “War Games.” 


Sam Beam, 8 Days a Week p. 1 


Dining: In “On the Cheap,” Sarah Andrews tries mo’ pho; and in “Sipping,” Genevieve Rajewski 
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THEATER 6 
DANCE 10 
; ; ART 11 
Indie-rock’s mystery man: Will Oldham by any other name, 
. BOOKS 12 
page 13. 
MUSIC 13 
Oldham has recorded under a HOT DOTS 21 
variety of aliases, fru::) Palace Brothers and simply Palace FILM LISTINGS 22 
to no name at all, and now the moniker Bonnie “Prince” FILM STRIPS 23 
Billy. Matt Ashare talked with Oldham to try to get behind PERSONALS 29 
" the many names for the man and his eclectic neo- 
hblitedbetbenhied ty bd Appalachian/country/blues music 


Indie-rock Cult figure 


% @ 
+ 


Also: in “Cellars by Starlight,” Brett Milano says the Charms and the 
Downbeat 5 are leading the current crop of the Boston garage-rock revival; in “Giant Steps” Jon Garelick takes 
in a week of jazz shows and looks forward to John Tchicai; Chris Fujiwara finds rich work in the MFA’s “African 
Film Festival”; Scott T. Cummings interviews director Anne Bogart about her upcoming production of 
Marivaux’s La dispute while Carolyn Clay checks out Bill Meleady and 
Kevin Steinberg in Howie the Rookie; Christopher Millis finds Julian Opie health and wellness 
and other goodies at the Barbara Krakow Gallery; Michael Bronski says | Think gyms are the only places to get fit? 
that Richard Barrios’s chronicle of gay Hollywood is a landmark; Marcia __| Try our other exercise options. Plus, let 
B. Siege! checks out a couple of flamenco legends and PBS's Born to the Web help you lose weight, find healthy 
Be Wild, and Lloyd Schwartz has a full week that includes the Cantata local-restaurant options, and learn how to 
Singers’ Rake’s Progress and Yo-Yo Ma. spell relief, alternative-style. 


personal favorite, which | found at an American Atheists convention last year, is ‘Who Wants Jelly Donuts?” 
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Altered state by Richard Byrne 


If last year’s State of the Union address was fantasy, this year’s speech by Bush 
was simply surreal 


DON’T QUOTE ME: Media Blix by Dan Kennedy 
The UN weapons inspectors’ report actually offers an interestingly divided view 
but it’s not as polarized — or as fixed — as national media coverage of it h 


TALKING POLITICS: Work in progress py Seth Gite 


Lo and behold, we have a Republican governor who looks to be using the powers 
of his office. 
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An unordinary life by Michael Bronsk 22 
Veteran journalist Sarah Pettit nd, CO rly devoted to 
radical sexual politics — which is why the 


Ain’t we lucky we got it? by camitie Dodero 
For a region that's become increasi pi antiseptic over the past 10 years, the 
Good Time Emporium in Assembly 
stick around? 


quare still has genuine character. But w 


Truth and daring by Tamara Wieder 

In her work as a clinical psychologist and on the Truth and Rec ° 
Commission in South Africa, Pumia Gobodo-Madikizela has devoted r 
life to examining the concept of forgiveness 
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Frankly, Green is better, and who 
made the stars? 
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EDITORIAL 


3 MEWS AND FEATURES | 


The UN weapons inspectors’ report is just one step in the long march to war 


Still waiting for proof 


T LONG LAST, Hans Blix has de- 

livered his report on Iraqi weapons 

to the United Nations. The report 
has a little something for everyone in it 
be they antiwar or in favor of a forced 
Iraqi “regime change.” The report is 
much harsher on Iraq than anyone sup- 
posed it would be. In testimony before the 
United Nations Security 
Council Monday, Blix 
plainly stated that Iraq 
has cooperated only 
“grudgingly” with the 
inspections process: 
“Unlike South Africa, 
which decided on its 
own to eliminate its nu- 
clear weapons and wel- 
comed inspections as a 
means of creating confi- 
dence in its disarma- 
ment, Iraq appears not 
to have come to a gen- 
uine acceptance — not 





State Colin Powell stated Monday 
“Where is the missing anthrax? This is 
of historical curiosity 
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exile. With even a peace 
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| tion is headed 
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great believer in diplo- 
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even today — of the 
disarmament, which was demanded of it 
and which it needs to carry out to win the 
confidence of the world and to live in 
peace.” 

At the same time, Blix noted that Iraq 
had cooperated with the weapons-inspec- 
tion process: “The most important point 
to make is that access has been provided 
to all sites we have wanted to inspect, and 
with one exception it has been prompt.” 
(That said, Blix also made it clear that 
Iraq refused to allow inspectors opportu- 
nity to interview scientists without gov- 
ernment officials present.) 

Still, Blix found no evidence that Hus- 
sein has disarmed Iraq of agents of chem- 
ical and biological warfare. While Hussein 
has said that Iraq’s production of the 
nerve agent VX, for example, was of poor 
quality, weapons inspectors found evi- 
dence of just the opposite. As Secretary of 


JENNA TALBOTT 


er in finding a peaceful 
solution. But I also recognize that when 
somebody will not accept a peaceful solu- 
tion by doing their part of creating a 
peaceful solution, one must never rule out 
the use of force. , 

Whether Powell’s convictions have truly 
changed or whether he’s simply adjusting 
his rhetoric to bring it more in line with 
the president’s is almost irrelevant. The 
point is that the Bush administratjon’s 
sole voice of moderation has modified it- 
self and is now talking about war 

Germany proposed giving the weapons 
inspectors until February 14 to file anoth- 
er report with the UN. British prime 
ister Tony Blair, who is the president's 
chief international backer, is said to sup- 
port the idea. That means our increasingly 
inevitable-seeming war with Iraq wouldn’t 
start for at least another month. Of 
course, as a practical matter, it will take 
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LETTERS 


We welcome responses from our readers 
Letters should be typed (double-spaced), if 
possible, and must include the writer’s 
name, address, and a telephone number 
where he or she can be reached during 
business hours for verification. The 
writer’s name and position or town will be 
published, but these may be withheld for 
good reason. 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, 
MA 02215; faxed to (617) 859-8201; or 
e-mailed to letters@phx.com or to staff 
writers’ e-mail addresses (e-mailed letters 
must include a telephone number for veri- 
fication and a hometown). All letters are 
| subject to editing for considerations of 
space, fairness, and clarity. 


GREENER PASTURES 
In “Frank Talk” [This Just In, January 
| 17], US Representative Barney Frank 
states that Jesse Jackson moved the De- 
mocratic Party to the left and that pro- 
| gressives should work within the Democ- 
ratic Party. Yet this is the same Democrat- 
ic Party that limited support to poor 
mothers and children with welfare reform, 
reduced our civil liberties with the USA 
Patriot Act, voted for an illegal, pre-emp- 
tive war in Iraq, and spawned Massachu- 
setts House Speaker Tom Finneran. If this 
| is what we get from efforts to move the 


Democrats to the left, then no thanks, I'll 
stick with the Green Party! 

If Frank is concerned that Green Party 
candidates will “spoil” things for the De- 
mocrats, then he should support electoral 
reforms such as instant-runoff voting 
(IRV). In Massachusetts, State Represen- 
tative Ellen Story has put forth two bills 
that would elect the governor and other 
state office-holders by IRV. People inter- 
ested in finding out more about these bills 
should visit http://home.attbi.com/ 
~IsupportIRV/. 

James O’Keefe 
Somerville 


STARSTRUCK 
I look forward to Peter Keough’s film 
reviews. His comments are fierce, honest, 
insightful, interesting, and thoughtful. 
What I do not understand is the accompa- 
nying “star rating,” which often does not 
correspond to his comments; e.g., two 
and a half stars for Gangs of New York 
[“Meaningless Streets,” Arts, December 
20, 2002], a movie he calls “a decadent 
diversion, a compromised bloated comic 
strip,” or two and a half stars for Adapta- 
tion [“Nothing Doing,” Arts, December 
20, 2002], which he says “just plain 
sucks.” Who is assigning the star rating? 
Elizabet Parnes 
Newton 


Peter Keough responds: 

Actually, I’m the person who assigns the 
star ratings for my own reviews, as do all 
the critics for the Phoenix. It’s not an exact 
science, obviously, and often the review it- 
self can read more or less favorably than the 
star rating. That’s especially the case in a 
mixed review in the two-to-two-and-a-half- 
star range. No doubt you'll find, as you did 
in these two reviews, negative comments. 
But there are positive ones as well. In the 
Adaptation review, for example, the “just 
plain sucks” referred to the last part of the 
movie, not the whole thing. I also refer to 
the film as “one of the more amusing exer- 
cises in artistic onanism.” Does that war- 
rant two and a half stars? Maybe not 

All this may sound wishy-washy and in- 
decisive, but I still think it’s more reflective 
of a genuine critical response than a knee- 
jerk, thoughtless thumbs up or thumbs 
down. Thanks for bringing this apparent 
discrepancy to my attention. I'll try todo a 
better job of making the text correspond to 
the stars, and vice versa 


CORRECTION 

“Flirting with Disaster” (News and Fea- 
tures, January 24) incorrectly stated that 
Green Massachusetts gubernatorial candi- 
date Jill Stein garnered 10 percent of the 
vote. In fact, Stein received three percent 
of the vote. 





























































































































































































































































































































































































































































































































The Paradise 


ts 
967 Commonwealth Avenue, Boston 
Rubyhorse - weos Presents 


with special guests Kingsize and Elcodrive 
Thursday, January 30 


Averi- wxrv Presents 
with special guests Mappari and Labb 
Friday, January 31 


Virginia Coalition 
with Dana Mier and Rich Price 
Saturday, February 1 


re ist Lounge 
eaturing Dead Prez 
with special guests Youngbloodz and Kardinal 
OS) eee 
Friday, February 7 


King’s X 
with special guests Fluftr and Mercury Switch 
Thursday, February 13 


Witness Protection Program 
Saturday, February 15 
Tickets available night of show only 


Bie a Cr 
with special guest Blake Hazard 
Thursday, February 20 
To ee WAIL 
with special guests Phaser 
Friday, February 217 


iim ie 
with speciat guests The Ambulance 
Py] 0/40 (\ Alm) kU pared 


RY) olde os Me mat etl 
Sunday, February 23 


Blonde Redhead 
Wednesday, February 26 


Machinery Hall 

with special guests Chris Canty and Biopop 
Thursday, February 27 

Tickets available night of show only 


Robert Randolph 
& The Family Band 


with special guests Hazy Malaze 
Friday, February 28 

Saturday, March 4 
Rf elo ia? lg bt) 


with special guests The Coral 
Tuesday, March 4 


Idlewild 
with special guests The French Kicks 
Wednesday, March 5 


The Frames / Josh Ritter 
Friday, March 7 


The Sheila Divine 
Saturday, March 8 


John Parish 
Sunday, March 9 


Mason Jennings 
with special guests Crooked Fingers 
Wednesday, March 12 


ORPHEUM THEATRE SAT APRIL 19 
ONE HAMILTON PLACE* BOSTON ON SALE SATURDAY 10AM 


Tickets available by calling (617) 228-6000, at all ticketmaster locations, at Ld 

Orpheum Theatre Box Office and Ticketmaster.com. Get tickets at CC.com. American 

Ue aaa eR ee) Re een Cm ae RCE ly lames rt 
r t ach ticket. A Clear Channel Event 


ee et 


The Power Li Believe Tour 


CL 4 


© www.king-crimson.com 


SCTE CE SACL RCMP AR 24m Lh Imre eerie re Pye 
oncesnete anne ~ bbe and becnepecuewt com. dense ela Ei pas ie 

See MCI eT ma J accepte 

witho: ltt we tea: harge w eh Lele) - bit Lala: Le rl ma eER: Le a Tat 


Tr TES 
oat at 


Non-Student Airfares and 
Spring Break packages also available! 
London $244 
Paris $ 288 
Madrid $345 
SanJose $469 
Bangkok $776 
Sydney $1498 
Fares are roundtrip from Boston. 


Restrictions apply. Taxes not inciuded. 
Fares subject to change. 


56 JFK Street 


(Lower Level) 


Cambridge, MA 02138 
2ITRAVELCUTS = 617-864-cUTS (2887) 
cambridge@travelcuts.com 





Affordable Prices on BALLROOM 


Luxury Boston Lofts 15 LANSDOWNE STREET, BOSTON 
OPEN HOUSE SUNDAY 12-2 PM 


You Must See Our 


$289 900* unit = 4 ye . Qo POR 
and compare | ; * atebreey 


*Only | available at this price WITH BIOHAZARD & 
MOST PRECIOUS BLOOD 
¢ Ultra Contemporary Kitchen Cabinets r. r.. 
* Granite Counter Tops * GE Stainless Steel Appliances Ss iT, FEBRU bf a 
¢ Slate and Hard Wood Floors , be nedabamanntitnir en 
¢ Professionally Decorated and Much, Much More 


N99. PRE, 4.25% 1 ve 45 APR 


This offering is for owner occupants 
Only one unit per household 
Please no investor or speculator sales. 


2121 Washington St., Boston Unit #28 
(Enter at 10 Williams St. side of building) 
Sales office open: Mon-Fri., 12-4 
or by appointment: 617-445-8575 


Ni ied 


a ee 


Re 
FACE TOUR 


FRI, MARCH 7 
es mee ae) 


Tickets available at the Orph 
(noon-6pm, Sat 3-6pm) and s 
(617) 423-NEXT. Tickets avail: 


GetTickets at A 


, ae — 
Join the Alternative Ski and Snowboerd fap 
at the Gunstock Warmup Party 


Bia melee [el TTT 
eh) oe TT rt 1230 Ocean Road 
Lawrence, MA LUrlet tied 
978-688-8337 BY Oot L a 
has ro Jan. 30, 1Opm-i2am ae Pe ss 
e s e s 
First 50 People win FREE Lift Tickets! 
UPCOMING SNORIDER EVENTS: 
2/8: WATERVILLE VALLEY 3/8: JAY PEAK RESORT 3/22: LOON 





sa 4 / so en, 
Nx Pheenix “== 
As NETWO utomotive 
FUBSWOLD, CT 
Vani ED wu ove 7% O'SIN 


For more information, visit http:/ /www.fnxradio.com/snoriders 


Peace , Love 


aaa Pd a ae i i Aiaeen Cigarettes! * 
Social Life Version 2.0 . a Ag f y 1 < 1-888-808-CIGS(2447) dirt cheapcig.com — 


ts F Beeson | Cigs aslowas 
™ pit on ae we eT Ady, La po 
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BOWLED OVER 


Hating Al Davis 


This time around, there was no one to 
blame. Or no one who was on the field 
during Super Bowl XXXVII, anyhow 

This time, there are no what-ifs. And 
there are certainly no excuses. There was 
no Tony Siragusa knocking Rich Gannon 
out of the game, as there was in the 2001 
AFC Championship. There was no 
blizzard, as there was in last year’s 
divisional-playoff game against 
in Foxborough. There was at 
terrible call (Oakland Raiders wide receiver 
Jerry Porter was ruled out of bounds on a 
two-point conversion catch despite the fact 
that he had obviously been pushed), but that 
hardly made the difference in a game 


decided by a score of 48-21 


assed and 


This time around, the Raiders were simply outclass« 
outplayed They were beaten up and down the field by the 

npa Bay Buccaneers 

t would n I 


ve happ f Raiders owner Al Davis 


the modern game, Jon Gruden, 


ipa would never have 


> 
But 


ance 


> all the difference 


he disap} iments a 


seasons. And there wi 


TALKING POLITICS 


Lynch takes 
the lead on Iraq 


Vot 


Husse 


Brian Joyce 


few could I 


came Lynct 


lary Victory 
just SO Nappened i 


“Obviously 


) take p ( eptember 
new here ne of those issues 
where there could be grave circ says Lynch 


“| would not want to be in a position later on where | 


stances 


regretted not raising my concerns in a firm way.” 


— Seth Gitell 


| 


ns anda 


Oakland — not this year, and, in all 
likelihood, not for several years to come. 
This is as depressing as it gets for those 
of us who are part of so-called Raider 
Nation, we who waited 19 years for our 
team to return to the Super Bowl. Our 
team will not be remembered as the team 
regarded as too old to hold on through the 
end of the regular season, but that still 
managed to win the AFC Championship 
in decisive fashion. It will be remembered 
as the Buffalo Bills are remembered, as 
the Patriots used to be remembered — as 
\ the team that couldn’t get it done in the 
; | big game. 
Worse, this Raiders team will be 
remembered as the team that couldn’t get it done in spite 
of its players’ years of NFL experience, in spite of its 
supposedly crushing offensive line, in spite of a quarterback 
who was nearly flawless through the regular season. It will 
be remembered as the team that brought all that to the field 
and then watched its opponent neutralize every last bit of it, 
as the team with the killer quarterback who threw five 
interceptions (three of which were returned for 


touchdowns) in the most important game of his career 
And for those of us who care about the team, it will be 
nembered as another Raiders squad that could have had 
it all if it weren't for the most overrated owner in football. Al 


Davis, lauded frequently as a football god, has made it clear 


MAKING AMENDS 
Here, have a chair 


at 


U 


} 
g 


Jnordinary Life,” page 22) 


Ss than a week after Sarah Pettit’s death, a serious movement _ 
to establish a chair at Yale University in her name. Pettit — a 
der of Out magazine and a senior arts and entertainment editor 
Newsweek when she died last week at the of 36 (see “An 
attended Yale as an undergraduate, 
raduating in 1988. During her time at Yale, she was a major player 


n the gay-and-lesbian political scene, and is credited with 
influencing the school’s decision to add’sexual orientation to its 
nondiscrimination policy. The Sarah Pettit Chair would fund a scholar 
n gay-and-lesbian studies to teach and do research at Yale. 


K 


K 


Dehind the move to establish a 


ramer Initiative for Gay and Lesbian Studies. This program, named 
r AIDS activist, novelist, and 
aywright Larry Kramer, was 
itiated by his brother, Arthur 
ramer, in April of 2001 to fund 
teaching and research of gay- 
esbian studies. Both Kramer 
graduated from Yale in 


Os. While Kramer himself 


The chair would be managed under the auspices of the Larry 


be donating the seed money 


r the Sarah Pettit Chair — and is 


rmanent chair in her name 


Ould be easy to rais 
In an e-mail, he writes 
re already contacting me 
it giving money and it is 
ening so fast we don't have 
pparatus up and running yet 
now to do this, via Internet or 


stormy relationship 
r. While they were both 
le figures in the 


national queer literary scene and 


ere at times close friends, they 


had, in 1997, a major falling-out 


sis 


V 


1: Kramer led a fiery attack on 
ettit’s editorship of Out. Angered 
at Out printed a piece by Village 
foice editor Richard Goldstein 


that praised the radical political 


i) 


roup Sex Panic! — which publicly 


criticized Kramer and others who 


it 


thought advanced sexually 


that his only true concern is money. Davis, who gave 
Gruden his start as a head coach three years ago, couldn’t 
see past the dollar signs when Gruden asked to have his 
salary (then lowest in the league) renegotiated before the 
2001 season. And in doing that, he let a guy whom everyone 
remotely interested in pro football recognized as one of the 
all-time great coaches walk away 

Gruden went to Tampa, a perennial also-ran, and in one 
season crafted a champion. Indeed, he has probably crafted 
an NFL dynasty (to the extent that’s possible in the age of 
the salary cap). Unlike the Raiders, who will have to gut 
their team to get within the cap (contractual pay increases 
are scheduled to put the team $47 million over the cap for 
next season), the Bucs will be able to retain their key 
players. They won't be able to fill holes with draft picks, but 
there aren’t many (any?) holes left to fill. And what little 
work they will have to do can be accomplished with free 
agency. 

Barring major injuries, the Bucs seem sure to return to 
the Super Bowl next season. There, they'll beat the New 
York Jets and become the first repeat league champs since 
the Denver Broncos did it in Super Bowls XXXII and 
XXXII. 

That’s the hated Denver Broncos, if you're a Raiders fan. 
But these will never be the hated Tampa Bay Buccaneers 
Most of us in Raiders Nation have too much respect and 
admiration for Gruden to hate the Bucs, even after what 
happened on Sunday. We know what really brought this 
about. We saw it coming a year ago. 

This time, no one involved in the game is to blame. Not 
the officials. Not some dirty opposing defender. Not even 
Gannon. If there’s blame, it belongs to the increasingly rich 
guy in the goofy-looking gold eyeglasses. And unlike many 
of the Raiders’ players, he’s not going anywhere 


— Sean Glennon 


repressive ideas — Kramer and other community members wrote a 
series of e-mails (which became public via the Internet) that 
challenged Pettit’s editorial policies. One e-mail 
Kramer said, in part: “I find it beyond acceptable, for instance, that 
Out is entirely edited by lesbians now. That you can be so passively 
hostile (well, not even so passively) on this current issue is such a 
slap in my face ... that it becomes doubly painful that we have no 
recourse to anyone on your staff who knows what the fuck we are 
talking about. 

Although written in anger and in the midst of an epidemic, 
Kramer's e-mail, many people felt, was a factor in Pettit’s being fired 
from her job at Out. Certainly the creation of a Sarah Pettit Chair at 
Yale would have pleased her, and it no doubt shows that even the 
worst, most personal fights in queer politics, can, in the end, be 
resolved with generosity and grace 


written to Pettit by 


— Michael Bronski 


The Lowdown by Scott Getchell 
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AD WATCH 


Super Brawl XXXVII 


It speaks to the quality of the football on display at this 
year’s Super Bowl, perhaps, that the most-talked-about 
player in the days after the event didn’t spend a single 
second on the field. Which is not to say that linebacker 
Terry Tate didn’t get in some terrible, bone-splintering 
tackles on the day of the game 

Tate — actually a six-foot-seven, 320-pound actor 
named Lester Speight — is the star of Reebok’s Super 
Bowl ad, “Terry Tate: Office Linebacker.” In the spot, 
Tate takes out a succession of office laggards — a worker 
playing solitaire, another making an unauthorized long- 
distance call — with a series of painful-looking tackles 
The ad certainly puts the s/ap in slapstick. As Phoenix 
custodian Pat DeGregorio says, “Those weren't just your 
everyday takedowns. Those were vicious hits. I couldn't stop 
laughing.” He adds, “I wish I could do that in the office.” 

Apparently, DeGregorio isn’t alone. “We've all been 
exposed to someone who’s left a paper jam or an empty pot 
of coffee,” says Doug Scott of Hypnotic, the production 
company handling the ad. “We've all wanted to be Terry Tate 
at some point in the office environment. He embodies an 
urge we've all had.” 

While hospitalizing colleagues may not be on everyone's 
agenda, there’s no doubt that Tate has sparked interest. 
Forty-eight hours after the ad screened, a Web site dedicated 
to the character (www.terrytate.reebok.com) had scored a 
million hits, and Tate had imposed his rather severe brand of 
discipline on the Today show’s Al Roker and Matt Lauer 
(Roker for not switching his cell phone off, Lauer for not 
recycling a soda can). “He’s become monstrous,” says 
Reebok marketing head Micky Pant. “Every television show 
is clamoring for him.” 

Pant hasn't always been quite so blithe about his latest 
marketing campaign. In fact, in the run-up to Super Bowl 
XXXVII, there were a few sweaty palms at Reebok’s Canton 
headquarters. “We've been out of Super Bowl advertising 
since 1994,” Pant says. “So we were very anxious. We 
bought 60 seconds, which cost us $4 million — overall, we 
spent $6 million. The second thing is that the spot, it 
contains graphic violence. | said the week before it ran, we'll 
either have a celebrity on our hands or [the public] will have 
our heads. Fortunately, we survived.” 








Still, there are those for whom the Tate ad poses troubling 
| thought it was fine,” says Katy 
DiCara, manager of the local sports bar Champions. “But | 
know others thought it was a little too violent. Some people 
had an adverse reaction to it.” I i Van Fleet of the Cask 
‘n’ Flagon says these peo hten up. “Society is 
way too analytical these day 


questions. “Personally 





he says. “And that is a perfect 


CAMPAIGN 2004 


this just in 






"Get ready for the pain... 
the Pain Train's coming!" 


example. Just the fact that there’s this enforcer in the office 
tackling everybody. | thought it was funny, and people I 
talked to thought it was funny.” 

Those in the business of workplace safety, meanwhile, 
disagree. “Workplace violence is not funny,” 
Koehler of the Occupational Health & Safety 
Administration. “This is a serious thing.” And though Larry 
Chavez, a workplace-violence consultant, admits that the ad 
made him laugh, he understands why some may be 
uncomfortable with it. “For someone who has been 
assaulted,” Chavez says, “this is not a good commercial. It 
makes light of that kind of violence.” 

Doug Scott, for his part, brushes such criticism aside 
“Some have expressed their concerns, as is the case with any 


says Stan 


visible campaign,” he says. “There’s always some group or 
movement opposed to any activity. If it’s related to animals, 
you'll get animal-activist groups expressing themselves. It’s 
very clear that this campaign is by no means intended to 
encourage violence in the workplace.” 

In any event, it seems likely that Terry Tate is poised to 
become America’s latest promotional superstar. Two days 
after the ad aired, Reebok had already lined up more 
installments of the saga. “We have one where Terry goes 
on vacation,” says Micky Pant. “He takes out people who 
are late with his breakfast and that sort of thing the 
remote doesn’t work, the towel is too small.” The arrival 
of Terry Tate T-shirts and Terry Tate action figures, 
presumably, is only a matter of time. And then there's the 
Terry Tate world tour 

“He'll be going to key cities around the world, learning 
different cultures and handling problems for them,” Pant 


He does t 


says. “There is a ver Terry 





Vv gc od side t 
people with a degree of brutality, but it’s always for a 
good cause.” 


— Chris Wright 


Gephardt’s New England swing nets money and a manager 


With all the talk about New England 
presidential candidates Massachusetts 
senator John Kerry, Connecticut senator 
Joseph Lieberman, and Vermont governor 
Howard Dean — and with the Bay State 
being Kerry country, you wouldn’t think 
the presidential candidacy of former 
House minority leader Richard Gephardt 
would have any traction in these parts. 
But a brief foray into the region netted 
Gephardt, who vied with 
then—Massachusetts governor Michael 
Dukakis for the Democratic presidential 
nomination in 1988, almost $100,000 in 
campaign cash 

Gephardt capped off severa 
campaigning in New Hampshire with 
three fundraisers on Monday — two in 
Providence and one in Boston. While 
Senator Ted Kennedy of Massachusetts is 
supporting Kerry, Gephardt is being 
aided by Kennedy’s son, Patrick, a US congressman from 
Rhode Island. Representative Kennedy helped Gephardt 
raise almost $50,000 in Providence. Gephardt then raised 
another $40,000 at an event at the Park Plaza in Boston 
Monday night, according to one of his aides. The Boston 
event was attended by approximately 25 people, including 
political consultant Scott Ferson, a former aide to Senator 
Kennedy and Gephardt, and attorney Leo Boyle 








days of 


e, a former 
head of the Association of Trial Lawyers of America. John 
Sasso, Dukakis’s former campaign manager, was also 
spotted in the room — although he made it clear to 
attendees that he supports Kerry. 

“Gephardt clearly has a lot of support from the labor 











TERRY TATE COURTESY OF TERRYTATE REEBOK COM 








A MIDWESTERN GUY 
picks up New England 


support. 


GEPHARDT PHOTO BY AP/WIDEWORLD 


community and had support in that room 
last night,” says Ferson hey seemed 
pretty supportive of him.” 

Meanwhile, Steve Murphy, a political 
consultant with ties to several Boston 
candidates, says he will serve as Gephardt’s 
campaign manager. Murphy worked with 
Ferson on US Representative Stephen 
Lynch’s campaign for Congress in 2001 
Dan Conley’s campaign for Suffolk County 
district attorney, and Boston city councilor 
Steve Murphy’s (same name, different guy) 
campaign for treasurer in 2002. Murphy is 
credited with doing a Lynch campaign ad 
featuring the South Boston native’s 
brother-in-law, to whom Lynch donated 
part of his liver. 

Speaking from his offices outside 
Washington, DC, Murphy confirmed he 
will be Gephardt’s campaign manager, 
adding that his candidate will do well in 
New Hampshire. “Clearly, Kerry, Dean, and Lieberman 
have got real regional advantages in New Hampshire,” said 
Murphy. “Nobody is going to win this election based on 
money or regional ties. It’s going to come with the 
candidate who best connects with voters and is the best 
messenger.” 

Murphy contends that that candidate is Gephardt, who 
is already strong in lowa, his neighboring state. “Nobody's 
going to win the race tactically.” 

Gephardt will return to the region in March. He’s 
becoming another forte the New England candidates will 
have to deal with. 


— Seth Gitell 


activists, tenants 


JANUARY 31 


CAMBRIDGE 
A new run at rent control 


Cambridge housing 
campaign to bring bac 
they bill as a “way t 
stop evictions for 


neighborhoods.’ 








The proposal drafted by the € 


Cambridge Rent Control (CCR¢ 


It calls for th 


features 


five-member board 


landlord could charge | 


ev 





and their supp 


ort 





the board would roll back rents t 


charged on September 1, 2002 


























proposal The limits would apply t< 
buildings except owner-occupied tv ee-fan 
homes, as well as those constructed after Februa 

the date that the Cambridge City Council declared a 


housing emergency 


But the new proposal differs significantly 


control as we know it 


years devising language meant to address some 


opponents’ main objections to the old system 


Ac 


tiv 


ists have spent th 








Some 


complained that rent control didn’t recognize the 
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financial hardships of small-proy wners. 7 
address this concern, CCRC membe oposed 
what they call a “hardship exemption idlords 
who own buildings of six units or few 1 ge 
temporary relief from rent regulation by demonstratin 
“extreme difficulties,” such as high mortgage payments 
Rent-control opponents have also comp! 

landlords had to pay for a wast 

the rent-control | throu erty 
taxes. Countering this, the und the 


new board through a surch 


the city 





that too Many tenant 


nt control lived in c 


included former Ca 








1 host 


mention 








would not only help 
housing crisis, but wc 
landlords 
veteran housing activi 
over whether or not ri 
income people were li 
It’s not the first tim 
resuscitate rent contr¢ 
Cambridge Citizens L 
put a pro-rent-control 


And just lz 


to no avail 


counterparts in Boston, with 


blessing, put a modest plan | 


only to be rebuffed. G 


and his CCRC colleagues hz 
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intend to coll 
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WHERE THEATER MEETS 
THE MARTIAL ARTS 


f et ae 
ee ae 
Mi eae ey Ue 


msn 
Tickets 


FRIDAY, JAN. 31 seu 
SATURDAY, FEB. 1 3Pm a tay 


54a aaron Tel 10 Nb eo 
Tickets: Berklee Box Office By Phone: (617) 931-2000 


Online: www. tiéketmaster .com 
Vem Ney) 


www .greatnortheast.com 


aniticant athor 
r significant othe 


But it can help 


Prevent Hangovers 


ICKETS 


to Everything! 


1-800-MY-SEATS 
“BOSTON'S BEST"-THE BOSTON PHOENIX 2002 


C oO n Cc ce r t S All shows including: 
SPRINGSTEEN - AUDIOSLAVE 


PHISH - YANNI - CHER - BON JOVI 
MAMMA Mia - Stomp - AvRiIL LAVIGNE 
BEANPOT - Scoosy Doo - DAvip COPPERFIELD 


CELTICS - BRUINS - RED Sox 

1-800-MYSEATS * 617-734-6666 

Order by Phone/online - Credit Cards accepted 
Route 9 Brookline - Boston @ 


Phoenix flashbacks 


The Boston Phoenix has been covering 
the trends and events that shape our times 
since 1968. The following selections,culled 
from our back files, were compiled by 
Mike Miliard 


Sorry, Charlie 
years ago: 
January 30, 1998 

Brett Milano cheered a much-needed 
but wholly unexpected cover tune on the 
debut disc from the now-legendary 
Dropkick Murphys. 

“I've often wondered how long it 
would be before somebody thought to do 
a punk version of “The MTA,’ the Kingston 
[rio’s Boston-associated chestnut from 
1962. Local punkers the Dropkick Mur 
phys have finally filled that void with 
‘Skinhead on the MTA,’ the finale of 
their just-released Do or Die (Hellcat) 

As the reworked title suggests, the Mur 

phys have changed the story just a bit 

instead of getting stuck on the train like 
poor old Charlie, their hero kicks the 
conductor's ass and winds up driving the 
train himself 
The basis of the [original] song is 
that Charlie can’t get off the train be- 
cause he can’t get a nickel,’ 
singer Mike McColgan. 


thinking 


explains 
And we're 
Doesn't Charlie have a 

} 


t we'd have hin 


ywn hands.’ 


Gathering no moss 
— ago: 
January 30, 1995 
ne C. Walls discovered whe 
» Mick Jagger over a pint of 
k stuff, he who laughs last 
aughs best. But, man, if we thought he 
was old then 
“Mick Jagger’s going to turn 50 ina 
few months, and as Dean Martin said to 
Frank Sinatra on the latter’s televised 
75th-birthday bash, ‘Man, that’s old . 
It’s also the hook for the hype of Jagger’ s 
latest solo effort, Wandering Spirit: 
aging rocker keeps on going, there’s 
hope for us all.” 


Freedom of thought? 


1 5: years ago: 
January 29, 1988 


Daniel Pear] 1 ted on a new charge 
leveled by archconservatives: that tez 

ing children about the Holocaust const 
tutes child abuse 

“If there was child abuse going on in 
Eileen Shakespear’s Monday-morning 
class at Boston English High School, 
it was hard to pick out from the 
day’s events 

“However blasé the students might 
have appeared, the course they, like 
450,000 other middle- and high-school 

students across the country are taking 
called ‘Facing History and Ourselves,’ is 
no run-of-the-mill class. For many this is 
the first time they have heard of the 
Holocaust and the only time during high 
school that they will focus with such 
intensity on the issue. It is the only time 
they will explore complex questions 
regarding the roots of man’s capacity for 
evil. And it is the first time they will be 
asked to record their impressions in a 
personal journal. 

“All of which, according to right-wing 
‘parental rights’ activists, makes them 
victims of a sophisticated form of child 
abuse — psychological experimentation 
that assaults their basic moral beliefs.” 


Heads up! 


2 0 years ago: 
February 1, 1983 


Gamester Rupert Murdoch was the 
new owner of the Boston Herald 
(formerly the Boston Herald-American). 
Heads were about to roll. Dave O'Brien 
commented on the fun. 

“Second Prize: You Don't Get Laid 
Off! No, we’re just kidding, and we also 
happen to be blown away by the all-new 


Boston Herald’s all-new 
orgy of game playing. Such 
fun, right? Well, you ain't 
seen nothin’ yet. It seems 
that all-new Herald owner 
Rupert Murdoch’s biggest 
all-new game has only just 
begun. And, no, we’re not 
talking Wingo, here. We're 
talking Murdoch’s own varia- 
tion on the “Take the Money 
and Run’ game (a/k/a ‘Off 
with their Heads’). Unlike 
‘Bird Watching,’ his Celtics 
tix game, or the fabulous 
win-a-Herald-T-shirt (wet or 
otherwise) contest, or the 
stupid ‘Challenge the Disc 
Jockey’ extravaganza, this is 
one game that only those 
lucky enough to be em 


plo: ed at the all-new Boston 


and play they must, w hether they want tc 
or not.” 


Cheesy 


25: years ago: 
January 31, 1978 


James Isaacs spotlighted one of tl 
you-had-to-be-there events 
If you find yourself caught in a traf 
jam in Kenmore Square this Saturday 
ifternoon ... why not abandon your cai 
and make a beeline for Mississippi's 
484 Comm Ave? The sandwich st 


will be hosting its first 


: 10} 
annua! invita- 
Minute Cheesecake Easting 
Contest, with 10 teams, comprising 
against 10 
aked, eight-pound cheesecake 


tional Two- 
four persons each, facing off 
freshlv b 1 
To make certain that eee gets his 
or her just desserts, all contestants must 
attempt to devour the cakes by using 
only chopsticks. Among the nervous 
eaters slated to appear are Bill Lee (the 
ballplayer, not the bass player), Fred 
Taylor (proprietor of Paul’s Mall/Jazz 
Workshop), Robin Young (of the 
Evening show) and the Boston Globe's 
Nathan Cobb.” 


Sexcapades 


30: ears ago: 
January 30, 1973 


David Black went down Gotham-way 
to check out a new sort of film eroticism 

‘Ancient onanists did not make up the 
audience of the Second Annual New 
York Erotic Film Festival — the Cinema 
Village (12th Street between University 
Place and Fifth Avenue) was filled with 
modish couples and twinkling creatures 
of indeterminate sex. A girl who looked 
to be 20, and who was dressed as an 
eight-year-old, straddled a Centaur 
sculpture in the theater’s basement 
erotic-art gallery, saying, ‘I had no idea of 


DROPKICK MURPHYS: empowering the 


working man 


what it was at first. Then | looked at it 
and looked at it, and now I understand.” 
Slowly, Centaur transmogrified int« 
legged phallus. A week of erotic films 
can dc 

1 of the theater, a 
young man tol< date 


pitched to 


in a voice 
e his neighbors 
le the ejaculation 
s 10 minutes on 
nd a half 
ctors. We 


The young and the restless 
355" ago: 
January 31, 1968 
The director of Guess Who’s ¢ 
ing to Dinner gave his take on the 
new youth culture. Stephen Mindi 
was there 
“At a recent press luncheon, Stanley 
Kramer, Hollywood writer-producer 
director, offered a comment on student 
power. ‘Today, student power stands as 
a great example of the way in which 
pressure can be brought to bear on the 
oody politic. If it weren’t for the stu- 
dents, there would have been nothing 
ainst the war in Vietnam and 
half the population wouldn't be 
At the same time 
it seems that the young want to take over 
the world, and being part of the world 
they want to take over, I’m scared 


Where are they now? 


Brett Milano is a contributing writer 
for the Boston Phoenix. The late Daniel 
Pearl was kidnapped and murdered by Is- 
lamic terrorists while reporting a story for 
the Wall Street Journal in Pakistan. James 
Isaacs is a reporter at WBUR-FM in 
Boston. Stephen Mindich is chair of the 
Phoenix Media/Communication Group 


questioning our policy 


reality check by david sipress 


SUPLESS 


“Boone's Farm’ — now, there was a drinkable wine.” 
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urban buy . — 


-—seenee WINDS down when the rr 


and becomes new again. It’s 


putting away 


be very C 4} aDOUt a naency to go 
out indiscreet e-mails. (Especially y 
Libra, and Aquarius.) Next wee 


project yresent new id 


Just look at t 


1920s-inspired clothing, @: 
accessories, and all that jazz 


OOKING TO ADD oomph to a night out? Take your cue from Chicago z trol ab 
jazz babies Velma Kelley and Roxie Hart, whose Roaring '20s style er ' & Friday, January 31 
aptures as much if not more attention as their murderous . Dark of the moon in A 
crimes throughout the movie musical 
F Carriere carries several styles that any diva would be proud to On the other hand, it’s that accident-prone DOTM in 
wear, including a sheer camisole with silver beading ($82.60) and off the treadmill and m 
a beaded mesh sleeveless top ($96). it also sells a long mocha 
n silk dress ($192.50) with a dropped waist and an asymmetrical 
hem, trimmed with silk rosettes and beading. Meanwhile, Anthro- 
pologie has an asymmetrical skirt ($128), in black or copper, 
with a pleated hem and piping detail. And a sheer, dropped-waist 
sleeveless black dress ($199) with a latte-colored slip exudes 
the innocent appeal of Renée Zellweger's Roxie 
“The '20s look is all about what we do,” says Candice Gwinn, 
one of the two owner-designers of Trashy Diva. Showstoppers 
at the online boutique include a black silk-georgette dropped- 
h waist tie dress ($180) with flutter-split sleeves and intricate 
Deco piecing, and an Anna Sui crochet dress ($495) with 
long-fringed hem. You can top either off with a black velvet 
opera coat ($425). Modeled after a 1920s New Orleans 
it original, it has a high ruche collar, gathered sleeves, covered 
buttons, and white silk-charmeuse lining 


n the one nanc 


eander right 


Skip a flashy silver dress in favor of a striking metal 
mesh bag by Whiting & Davis, which manufactured the 
20s originals. Trashy Diva offers five Deco-licious styles 
($125 and $150). And Eziba has a flapper-worthy garnet 
velvet purse ($39.95) with beaded flower details and dan- : 3 r Meindnn Fetrunry 3 
gling beaded trim j f <3 : eg 





noon in Pisc 


ver = It’s easy to get the 
smoky look of kohl- 
: rimmed eyes flaunted by 
Catherine Zeta-Jones’s 


mind yourself you know exactly wi 

Velma. But Paige Dalton, ‘ : ; back and let othe 

makeup artist at Sephora oe Wednesday and Thursda 
a 4 ; says you should keep the Tuesday, February 4 
fos 7 : drama limited to your eyes Waxing moon in Pisces. Ar 
nes < to avoid looking like a clown. 

‘ ‘Color lips subtly so they don’t 

e | % . compete with your eyes,” 


Pp | - stresses Dalton, “and use 
| : highlighter and bronzer to 
3 : bring out the contours of your 5 
Oe x Wednesday 
Mey (ace: 10 do this, Dalton recom- ; 
mends Sephora’s Smashbox Wednesday, Februa 
“Envy” eye shadow ($16), black Calvin Klein eyeliner ($16), and : ; Waxing moon in A / 
fake eyelashes (available at any drugstore). Use Benefit Browzing > week, love runs nc 
Dark ($22) to define your brows, and Nars “Chelsea Girls” lip gloss particular, though the former 
($20) and Smashbox “Flair” lip liner ($14) for a nude-looking mouth. 5 eS Say a 
To define cheekbones, opt for Smashbox Lights Hue bronzer ($26) eee 
Smashbox butter highlighter ($16), and Artificial Light ($28). All are “ Sr 
available at Sephora 


Of course, a fabulous face looks even better Key to Moon Signs 


peeking out from under a stunning hat. Toppers Where to find it: . . This Nivcactpitebies the: peskege of the thocn, not the sun 
offers a variety of wool-felt cloches rich in period : ade E a Simply read from day to day to watch the moon's influence as it 
detail. Some standouts are an Orit Parente * Anthropologie, 799 Boylston Street, Boston, . , moves through the signs of the zodiac. 


black cloche ($224) with red-poppy-and-green (617) 262-0545; 300 Boylston Street, Chestnut . ’ When the moon is in your sun sign, you are beginning a new 


i 28-day emotional cycle, and you can expect increased insight 
piping, and a Christine A. Moore pumpkin Hill, (617) 559-9995; www.anthropologie.com. and emotionality. When the moon moves into the sun sign 


cloche ($175) with an abstract Deco petal * Eziba, Prudential Center, 800 Boylston Street, opposite yours (see below), expect to have difficulties dealing 


y ‘ . ; with the opposite sex, family, or authority figures; social or 
design and a touch of beading. Less expensive Boston, (617) 369-1991; www.eziba.com. Risnantit acthdies wil wake ak tak'tesk. 
but equally stylish are two Allyssa black * F Carriere, Prudential Center, 800 Boylston When the moon is in Aries, it opposes Libra, and vice versa 


: B S are Te /S , Gemii \ 
cloches ($82): one with petal details and another Street, wee ee oe einai ce oe ay art ” cee a 
with black beading and rhinestones. And at ° Sephora, Prudential Center, 800 Boyiston Street, 


ill Mall stays in each sign approximately two and a half days. 
Trashy Diva, you'll find many 1920s styles by Boston, (617) 262-4200; Chestnut Hill Mall, 199 


RET RGR Cir As the moon moves between signs, it will sometimes 
: : : ” i ~ : : ; become “void of course,” making no major angles to 
Libby Brighton, including “Greta” ($145), an ivory Boylston Street, Chestnut Hill, (617) 964-0800; 

felt cloche trimmed with black grosgrain and vin- 


IE Late he ete ae eee planets. Consider this a null time and try to avoid making or 
www.sephora.com. implementing decisions if you can. 
: : * Toppers, 230 Newbury Street, Boston, For Symboline Dai’s sun-sign horoscopes and advice 
—— tage jet rhinestones. : 
. (617) 859-1430. column, visit our Web site at www.bostonphoenix.com. 
— Genevieve Rajewski | + Trashy Diva, (888) 818-DIVA;www.trashydiva.com. Symboline Dai can be reached at sally@moonsigns.net. 


PHOTOS BY KELLY DAVIDSON 
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Ue) ee yore ls ae 


See ie Mee lela | 
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- Easton; Village Ski and Sport - Poccassett, 


Ss 


Ski Outlet ey bn 
Pay melt l(a Westboro; N.O.T.B. - Wilmington 


. 
‘ 


i Loft - Canton 
Sports Shack - Wakefield 


bo Berle eae 


Boston to NYC,°25. 
Round Trip,*40. 
Every Day. 
Every Time. 

No Exceptions. 
No Surprises. 


For your convenience, order online: 
www.coachne.com 


COACH NEW ENGLAND 
RIDE THE RABBIT“, 


\ 
4 


eS ed he | 


MEET BOSTON 
O’SIN PRO * 


RIDER - ANDREW MUTTY 


FEBRUARY 15TH 
@ N.O.T.B. IN 
WILMINGTON, MA - 11:00 AM - 1:00 PM 


oO. Se BY 
SALEM, NH - 2:00 - 4:00 PM 


Perry sea: mee ee STD mt) | 


e yBnosoquess - doys IS $42e60y :ouleW 


@ yoimueM - s,AQIWS 


STOWE SLOPESTYLE 
SERIES 
*EVENT 2 - (2-9-03) 
eEVENT 3 - (3-30-03) 


O’SINFINITE SERIES 
*(1-30-03) - BLUE HILLS BIG AIR 
*(2-1-03) - BOARDERX - RAGGED MT. 
(2-13-03) - BLUE HILLS BIG AIR 
(2-22-03) - STREET STYLE - RAGGED MT. 
(2-27-03) - BLUE HILLS BIG AIR 
*(3-1-03) - HALFPIPE - RAGGED MT. 


FREEDOM SERIES ‘ 
(2-23-03) - RAIL EVENT CRANMORE 
(2-23-03) - HALFPIPE LOON MT. 


OUT THERE 


Fashion and etiquette tips for the indicted 


Dress for 


egress 


BY KRIS FRIESWICK 


T SEEMS AN investigation or indictment 

has become the accessory du jour for the 

current power elite. Whether CEO, CFO, 
investment banker, cardinal, politician, college 
president, or law-enforcement official, those at 
the pinnacle of their professional, social, or 
political careers all seem to be taking turns 
pleading the Fifth. At the very least, a special 
guest appearance in front of the local grand jury 
is now as ubiquitous among the upper echelons 
as a degree from an Ivy League school. 

Why the uptick in such unpleasantness? 
Did reaching the pinnacle of one’s career 
force one’s head too far out of the foxhole, or 
is it that one had to step on too many people 
and break too many rules on 
one’s way to that pinnacle? 

I'll leave such questions for 
others to answet 

What I will not leave for 

hers is the issue of indict- 

nt etiquette. As | watch 

orts of the latest 

bigwig being dragged out of 

a courthouse by smug-looking 
| agents, I just want to 
scream, “Who dressed you? 
Gordon Gekko?” With all 
their wealth and training, 
you'd think that someone 


would have told them that 


federal < 


under no circumstances 
should one wear a pinstriped 
suit to an arraignment. For 
the love of God, is there a 
better way to tell the world 
‘I'm so guilty”? 
I suppose a “master of the 
universe” never entertains the possibility that 
he'll go down in flames one day, and his 
cluelessness about indictment etiquette can be 
chalked up to poor planning. But some of it is 
>. Take, for instance, the 


typical indictee’s body language. Confidence is 


just common se 


the finest suit. Even in prison orange, a man 
who walks with his head held high tells the 
world he believes in himself and his own it 
cence (or that he believes there’s a lack of hard 
evidence). Hunching over dejectedly sends the 
oh-so-wrong message. The indictee thinks 
sloucl avs, “I’m a downtrodden victim of 
the system 


but the TV-viewing public sees a 


troglodyte with bad posture who shuffled off 
vith millions in pensioners’ hard-earned retire- 
ment cash. You can practically hear the chants 
of “Hang ‘em high!” 

And please, if you are ever indicted and there 
are news crews pointing cameras in your face 
do not try to pull your suit jacket up over your 
head. We already know who you are and what 
you look like, because your face has been 
plastered all over the cover of the Wall Street 
Journal and the New York Times for the past six 
months. Besides, your hands will most likely be 
handcuffed behind your back, so trying to pull 
your coat over your head will inevitably lead to 
a shoulder injury. One thing you don't ever 
want to experience is prison chiropractic. 

On the other hand, the newly indicted (or 
those appearing before special counsels, grand 
juries, or SEC investigators) should refrain 
from looking too polished. One should not lead 
“the law” to believe one has so much disposable 
cash that one can simply pop into the salon for 
a manicure and brow wax before the “big day.” 
A slightly disheveled, tired look might be more 
appropriate, reflecting the stress of being under 
so much scrutiny — but don’t look too tired. 


DAVID SIPRESS _ 


One doesn’t want investigators thinking one 
was up tossing and turning all night, wracked 
with guilt and fear that the Man knows about 
that little shredding incident. Most important, 
do not come in stinking of last night’s gin 

Once one has been identified as the subject 
of some sort of official action, there are general 
rules one ought to follow regardless of the 
nature of the accusations. One should not part 
one’s hair in the middle, and if one already 
does, one should stop doing so immediately 
(No one trusts anyone who has the poor sense 
to part his hair in the middle.) Unless one had 
gray hair before the indictment, color any new 
gray hair that sprouts up. Graying hair is the 
first sign that one has been up to no good 


(a certain former president comes to mind) 


$1? 2485 


Don’t grant interviews, but do issue a press 
statement. Keep it simple and to the point 
“Lam not guilty of the charges against me 
I have faith in the criminal-justice system 
I love my wife and children, and I thank t 
for their support during this ordeal. Go 
America.” The end. Don’t gr 
rant — but a smal 
wouldn't be amiss 
Perhaps the most demanding etiquette 
yecurs when one invokes ofe’s 
Fifth Amendment protection against self 
incrimination. When skillfully handled 
etiquette Waterloo ca 
to sl s poise, charisma 
charm. One should make direct and lingering 


eye contact with one’s interrogators, driving 


home the point that one is a person, not a 
criminal 
clearly, “Although it offends my sense of fair 


and then go on to state slowly and 
play, honesty, and justice to do what I am 
about to do, the prejudiced nature of these 
proceedings, and the advice of my counsel, 
require that I invoke my ...-blah blah blah.” 
By turning the tables on one’s accusers, 
while also legally covering one’s derriére, one 
shows the spin savvy that got one to the profes- 
sional pinnacle to which I referred earlier. One 
must make sure to present a Strong, defiant 
image throughout one’s ordeal, no matter how 
guilty one is. Then, when the next big scandal 
comes along, and one’s current transgressions 
begin to look like a parking violation in com- 
parison, one can lean back in one’s big leather 
chair, smile smugly in the knowledge that one 
has emerged with both pride and bank account 
intact, and mutter, “God bless America.” a 


Kris Frieswick can be reached at 
k.frieswick @verizon.net. 





STRAIGHT DOPE 


<> 


BY CECIL ADAMS 


I am a history teacher at LaPorte High School in LaPorte 
Indiana. Anyway, m 
can become UN weapons inspectors and how much the job pays 
We would also like to k if you get benefits and get to keep 
those vehicles that they drive around Iraq. Do you get jumpsuits 
with your name on them like the Ghostbusters had? Thanks for 
your time. I use your dope in class all the time 


triden af ' I » J , 
students and I would like to know how we 


R.J. Otis 
Let's chill on using dope in class, R.] you don’t want to 
set a bad example. As for getting jobs as weapons inspectors, 
you guys are a little late — the UN Monitoring, Verification 
and Inspection Commission (UNMOVIC) started hiring three 
years ago, when it appointed Hans Blix executive chairman. 
Not that you would've had much chance of landing his job. 
While I don’t wish to deprecate the skills required to be a histo- 
ry teacher in LaPorte, Indiana, Dr. Blix was director general of 
the International Atomic Energy Agency from 1981 to 1997 
and has a cool Swedish accent besides. Then again, many claim 
Blix was chosen in the belief that he’d go easier on Iraq than the 
guy the US and UK wanted, Rolf Ekeus. If the goal was not to 
find anything, why couldn't the UN have appointed a bunch of 
high-school students and saved some bucks? 

Never fear, you may still have a chance. Though the weapons 
inspectors have already been hired, many challenging and 
remunerative positions with the UNMOVIC team remain 
available,.and I venture to say that the fact that you and your 
students have a pretty low international profile won't be held 
against you — on the contrary. As of this writing, UNMOVIC 
gumshoes have had little success finding the smoking gun that 
everybody hopes President Bush will provide before he sends 
in the shock troops. Let it slip that you’ve spent the last few 
semesters frisking LPHS students for weapons and drugs 
(hey, I’ve been to LaPorte), and the folks at UNMOVIC’s 
human-resources department are bound to think, “Whoa, 
here’s our boy.” As for your students, just put down that they're 
all experienced hall monitors. 

What types of jobs are available? Check out “employment 
and training” at www.un.org/Depts/unmovic/ for a list. On 
the day I looked, I saw openings for a communications officer, 
two information-manager assistants, and a half-dozen other 
personnel. The job descriptions don’t say anything about 
jumpsuits, but the lowliest job listed pays $51,225, and a 
“transport officer” pulls down a cool $109,792 (which will go 
a lot further if you’re stationed in Baghdad). | don’t know 
what they’re paying history teachers these days, but I'd get that 
résumé dusted off toot sweet 

Maybe you and the class were hoping for something a little 
sexier than “information-manager assistant,” though. Brows- 
ing further, I found the following notice: “UNMOVIC is 
looking for experts with the following experience: Missiles — 
Degree in engineering; experience in missile design, manufac- 
turing and testing, familiarity with machine tools related to 
missile manufacturing, or experience with liquid or solid 
propellant manufacturing and testing.” They also want experts 
in chemical and biological weapons. Sound a little more like it? 
You might have to finesse the part about an engineering 
degree, but surely some of the kids have taken shop. As for 
experience in missile design — look, Cecil went to high school. 
Let me tell you about the senior stunt the boys and I pulled off. 
Okay, it involved weather balloons, not missiles, but for $75 
you can’t expect the V-2 program. 

As it is, it’s not like UNMOVIC is hiring Wernher von Braun. 
Controversy erupted recently when it came to light that one UN 
weapons analyst, Harvey John “Jack” McGeorge of Wood- 
bridge, Virginia, had founded a “pansexual” S&M club called 
Black Rose, taught courses on sex slaves and bondage tech- 
niques involving ropes and choking devices, and served as an 
officer in the Leather Leadership Conference. His résumé lists 
no specialized engineering degree, just an associate’s degree in 
security management from a community college. Nonetheless, 
Blix declined McGeorge’s offer to resign, perhaps feeling that 
leadership is leadership, and that UNMOVIC could use a take- 
charge kind of guy. Surely if there’s a place at the UN for this 
character, there’s a place for you. S 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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ray anatomically incerrect Cg rock musical 
Pian take] 


JOHN CAMERON MITCHELL STEPHEN TRASK 


Baw 


a ars) 

Bon Jovi with 

BR ks iL 
Clee ART 


Restaurants 


by cuisine, 


or by location. 


Movies 


by title, 
by theatre, 
or by art film, 


Dance 


by “look at them dance” 


starring 


Ca es TS Oa 


JANUARY 23, 24, 25, 30, 31 
FEBRUARY 5, 6, 7,8 
more dates TBA 


or “look at me I’m dancing!” 


THE ARTS & ENTERTAINMENT AUTHORITY 


LANLegends Arena Event 1 


A MASSIVE PC Games Show! 
Compete and Win up to 5K in 
Prizes* playing PC GAMES! 


Main Tournament: 
Medal of Honor: Allied Assault 
5vs5, Double Elimination 
Matches 


Secondary Toumaments: 
Half-Life: Counter-Strike 
Rune 


1. Bring your PC and duke it out 
With up to 299 other gamers! 
2. We have dedicated game 
servers available to connect to! 
3. Events are Planned Monthly 
4. Fully Switched Network = 
No Nonsense Gaming! 
5. Play many other PC games all day! 


This event is planned to take 
place in Braintree, MA. 


Online Pre-Registration: $35 
Walk-Ins Cost $10 additional 


For walk-in orders, you can get 
an online coupon good for $5 off! 


For more details on this event 
And/or purchase a ticket 
Please Visit: 


www.laniegends.com 


or Contact: 508-864-7275 


cservice@ianlegends.¢ 
“Prizes subject to attendance Schedule. 
Check website for details. 


VT Ly KS 
EUS pm | 
UTM Ct yd) 


Presented by Zany Hijinx in association with Young Artists Group 


www.angryinch.com 


Tix 
com 


Tickets available through NEXT Ticketing 
online or by phone: 61 7-423-NEXT 
for =) AMO LA) MGM \) (>Re lee -\U18\-1a a Mele. 1F 018 


www.nextticketing.com 


Cz al 
@.¢ lal_lop Johnny's 
"a Sponsored By 4 ARPOON 


“ « 
ge BREWER Yea 


Brother Cleve 
kicks off a new season of 


Flat Top Johnny’s 
Wednesday Night Fez 
On February 5%, 


Local musicians spin 
their favorite tunes every 


Admission: 


Nas 


Wednesday starting at 9 pm. 
Pool is free on all 12 tables 
from 11:00 ‘til close. 
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Mitt Romney has come into the governor’s office to do something 
that hasn't been done in at least a decade: Govern 


Getting things done 


POLITICS, tir fr V ger to make cuts in local aid and Romney's f reduction in local aid 
eI C ng local aid € ation spending, a task ordinarily re During his J y 14 state-of-the-city 
speech, easily one of the best of his career 
Menino ¢ enged state leaders. “We can’t 
iy out of this recession,” he 
This is about fairness and equity.” 
was captured perfectly by 


} 


e of a Boston Herald article pub revenues have fluctuated 


s have continued tc 


Romney is using all the tools at his ried ae 
disposal to push his agenda. He’s 
lobbying legislators, asking television- 
station managers for free air time, and 
making his case to the public. 


fter Menino’s speect should be noted, had put in a requ 
PLAN FOR CUTS PITS RICH information < ut cal-aid data and rev- 
ips. Meanwhile, e shortly after mney’s speech to the 
oy about whether he’d sup ho had written a piece ques 
or not: “The members tioning the fiscal plight of cities last April 
e bit more specificity as t la 15 op-ed column titled GE1 
ind his team have in EYOND CHICKE) rT LO¢ 
( ‘ juestioned whether the c 
1S of local officials, such as North Adams 
The ayor John Barrett, and the MMA, regard 
1 have slapped down the ing the local aid were credible. “Let’s move 
gs would have proceed beyond the Chicken Little squawking tc 
is to say, with Finneran some facts,” he wrote. He pointed out that 
running the state. But the Romney team during the fiscal crisis of the late "80s and 
vasn't fit The day of Menino’s state early ‘90s, local officials seemed unwilling 
ch, the governor’s office is- to pursue an increase in property-tax cuts 
sued a terse press re to make up for deficiencies in local aid 


ease titled a mechanism known as a Prop 2!/2 over 


for his plan as he did f ride. That same day, the Globe ran a story 
the MMA meeting f headlined Now IED, LOCALITIES RODI 
] ot HIGH TID I \TE AID FOR YEARS. The 
Herald took this line of reasoning a step 
further and, under the headline CAMBRIDGI 
llection of local mayors and Bi! : PENNY-PINCHED WHILE OTHERS SPENT IN 
including Mayors Dean 90s, published a January 18 story about 
f Leominster, Richard Kos . ahh how the City of Cambridge had amassed a 
and Dan Mylott of Fitcl 1 


v times 


t 10 years 
ffectively countered 
munic ul officials 


i 
t 

o calls 
nva 


unicipal leaders li 
nd MMA executiv 
r Geoffrey Beckwith b 
litference be- 
1g this administration 
vious ones is like 
He adds: “There 
y from the [Cellucci or 


itions consistent 


ing in 

to buttre i Of course, it ca 
argued that Swift's administration was 
frequently bos lown in a defensive 
posture Over one 1-controversy OF 
another. But that can’t be said of Cellucci 
who nonetheless displayed little interest and 
rarely took any initiative in broad, concerted 


public-policy battles 


See POLITICS, page 16 
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* BETWEEN THE BURIED AND ME x 
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FRI FEBRUARY 7 


REAGH THE SKY + MOST PRECIOUS BOO) | SUNDAY 
THE PROMISE + SOME KIND OF HATE ©=| FEB 9 
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SATURDAY, FEBRUARY 45 
SOULIVE 

ANn STEVE 
KIMOCK BAND | 
FRIDAY, FEBRUARY 24 
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POLITICS, from page 14 


OMNEY GENERALLY arrives at the 
State House by 8 a.m. and stays until 
7 p.m. More often than not, he leaves to at- 
tend a public event. Each morning at 
9:30 a.m., members of his senior staff, in- 


‘cluding press secretary Shawn Feddeman, 


Chief of Commonwealth Development 
Douglas Foy, Chief of Commerce and 
Labor Robert Pozen, Director of Legislative 
and Intergovernmental Affairs Cindy Gille- 
spie, and Communications Director Eric 
Fehrnstrom, among others, meet to review 
the past 24 hours and look forward to the 
next. If there is a matter of pressing con- 
cern, a smaller version of the group meets 
in Romney’s office. Press events are brief, 
controlled, and relatively infrequent. Rom- 
ney will not venture far 
from the central message 
of the day. When, for ex- 
ample, President George 
W. Bush disclosed his 
new tax-cutting plan, the 
governor declined to 
comment, saying he was 
not going to make it a 
practice to remark on 
everything Bush does. 
“He’s focused like a laser 
on the issue at hand,” 
says one administration 
insider. “He doesn’t get 
distracted by sideshows.” 

To admirers and critics 
alike, Romney’s style re- 
flects the corporate sensi- 
bility he acquired as the 
former CEO of Bain Cap- 
ital. “He’s acting like a 
turnaround artist,” says 
WRKO talk-show host 
and former Massport di- 
rector and Republican 
congressman Peter Blute, 
likening Romney to a cor- 
porate executive brought 
in to shore up the stock 
price of a faltering com- 
pany. Still, the approach 
has not won over all ob- 
servers: “I don’t think 
he’s acting as much a 
governor as a CEO,” says 
an unimpressed Mary 
Anne Marsh, a Democrat- 
ic strategist. 

Roughly four weeks 
into the administration, 
Romney’s disciplined 
ways have served him 
well. But how long can he 
keep it up? As long as 
Finneran lets him, ac- 
cording to one school of thought around 
Beacon Hill. Romney’s success in getting 
temporary authority to cut local aid from 
the budget would not have been possible 
without Finneran’s cooperation. A Harvard 
Kennedy School of Government type might 
theorize that Finneran, moved by Romney’s 
election, decided to honor the public will by 
ceding responsibility to the new governor. 
Such an analysis neglects Finneran’s previ- 
ous displays of general disdain for the pub- 
lic — such as his refusal to fund the voter- 
approved Clean Elections Law. Another, 
perhaps more realistic, interpretation is that 
Finneran has chosen to implement the guer- 
rilla-warfare precepts put forward by Chair- 
man Mao: when the enemy is strong and 
you are weak, retreat and let the enemy 
move forward. Finneran, in other words, is 
letting Romney march with his troops into 
the tall grass. Right now, everything seems 
fine for Romney. But some day down the 
line, Finneran may begin to fire into the 
grass and pick off his initiatives one by one. 
Already, the Speaker is planning to deliver 
an unprecedented statewide television ad- 
dress in response to Romney’s speech on 
Wednesday. 

Marsh contends that Democrats have de- 
cided to stop doing the dirty work for Re- 
publican governors. By allowing Romney to 
slash funding. the Democrats are fixing the 
situation so that the governor will own-the 
cuts. If the state’s fiscal crisis gets worse, 


THREE STOOGES: former 
governors William Weld, top, Paul 
Cellucci, and Jane Swift rarely 
advocated on behalf of a 
Republican agenda. 


and Romney must call for more reductions 
and/or tax increases, eventually the public 
will blame him for the accompanying pain. 
Already, Section 9C requires him to detail 
the impact of the cuts. Things will get ugly 
as Romney trims the budget, and citizens 
hurt by his reductions will be sure to protest 
at the State House. In the fall of 2001, 
when the legislature tried to make prelimi- 
nary cuts in the budget for fiscal year (FY) 
2002, state leaders faced 10 days of loud 
and messy protests. Thousands of people, 
from advocates for the mentally retarded 
to those concerned about cuts in AIDS- 
prevention funding, came to the State 
House to express their displeasure. Ultimate 
ly, state leaders backed away from $100 mil- 
lion of the most egregious cuts. When Rom- 
ney starts cutting, he will surely face even 

JOU (WELD), KATHLEEN MOFe sustained versions 

tre, of Similar protests. Al- 
ready, there is word that 
Romney wants to refrain 
from cutting some local 
education aid, emergency 
aid to the elderly, home- 
less assistance, and other 
services; yet preserving 
those programs requires, 
for example, targeting in- 
stead health-and-human- 
services funding — the 
same kind of aid that was 
debated and restored in 
fall 2001. How Romney 
handles this will deter- 
mine whether his success 
can continue in the long 
term. Says one adminis- 
tration insider: “If Mitt’s 
poll numbers go south, 
he’s got three years to get 
them back into shape.” 

That said, the real test 
of his administration will 
come not in the results of 
FY 2003 budget cutting, 
which is the focus of all 
the current wrangling, but 
in the FY 2004 budget, 
which will be released in 
February. This is the 
budget that is likely to 
contain the broad restruc- 
turing of state govern 
ment that Romney advo- 
cated during the 2002 
governor's race. For ex- 
ample, he spoke in favor 
of combining the Mass 
Turnpike Authority and 
the Department of Trans- 
portation. He also criti- 
cized the way in which 
the legislature packs the 
judiciary with patronage hires. This is where 
Romney will face much more resistance from 
Finneran and company. 

In the current issue of CommonWealth 
magazine, which contains advice for Rom- 
ney from former governors Weld, Cellucci, 
and Michael Dukakis, Weld counsels Rom- 
ney to forge accommodations with the leg- 
islative leadership — even when that means 
leaving their pet issues alone. “You just may 
have to leave a few fleas here and there,” he 
says. Basically, Weld seems to be saying, 
leave the legislators the patronage they 
need, because doing battle over such mat- 
ters is not worth the time or energy. That 
thinking explains why Weld allowed far too 
many fleas to flourish in Massport, in 
unions (through, for example, the Quinn 
Bill), and throughout other bloated execu- 
tive agencies. But Romney knows that ap- 
proach can no longer work in Massachu- 
setts. If his first exercise of corner-office 
leadership succeeds, he will be well on his 
way to a successful governorship. But if the 
bad economy continues and the public 
blames him for unpopular budget cuts, he’ll 
be a one-term governor. 

The new governor seems prepared. If 
there’s one lesson he’s brought with him from 
his venture-capital career, it’s this: to earn 
great rewards, you must take great risks. M& 


Seth Gitell can be reached at 
sgitell@phx.com 
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Bush's speech skimmed along the edges of reality 


PARALLEL UNIVERSE, continued from cover 
process”) and applause lines (“the course of 
this nation does not depend on the decisions 
of others”) causes no outburst even in this 
most political of bars, but rather a solemn 
nodding of heads in strong and silent assent. 

When the speech is over, the chatter begins 

— drowning out the Democratic response of 
Washington governor Gary Locke. As one 
might expect in a place so close to the White 
House, the hubbub is overwhelmingly posi- 
tive. Even the sternest critic must concede a 
structural genius to the 2003 State of the 
Union address. The president eschewed the 
traditional Gong Show-style shout-outs to 
living exemplars of policy proposals in favor 
of a quick glide through the nation’s econom- 
ic disaster, a pull on the heartstrings for the 
AIDS pandemic, a nod to the 
faith-based hymnal, and then on 
to the meat of the evening’s 
menu — a case for unilateral and 
preemptive war against Iraq 

Let’s face it: George W. Bush 
has shown us that he can take a 
pair of jacks and bluff them up to 
a full house. 

Looking back, in fact, the 2003 
Bush makes the 2002 model look 
weak and hesitant. This year’s 
mawkish gimmickry of an empt 
chair with a fanciful ribbon aside 
2003 address was not 2002 
shell game redux. Last year’s 
speech had no game plan and no 
clear policy other than to exti 
pate terrorists, pick a 
new fights (with the now-infa 
mous “axis of evil”), throw 
money at problems (a “small” and 
“short-term” deficit), and broad- 
en the already huge tax cuts 
passed by Congress during the 
honeymoon of Bush’s presidency. 

But if last year’s State of the Union address 
was fantasy, this year’s speech by Bush was 
simply surreal. Many of the speech’s rhetorical 
highlights — a new drive to produce hydrogen- 
based vehicles that snuff out pollution, or a 
proposed $15 billion to fight the scourge of 
AIDS over the next five years — stand in di- 
rect contradiction to the White House’s ac- 
tions. Take energy: the country will still be 
dealing with the fallout from Alaskan drilling 
and Vice-President Dick Cheney's clandestine 
coffee klatches with energy titans by the time 
any babies born on January 28, 2003, take 
their. driving tests in that hydro-car. And 
AIDS: while the president labeled AIDS a 
“plague of nature” in his speech, in real life, he 
nominates right-wingers like HIV activist Jerry 
Thacker — who deemed the virus a “gay 
plague” that you get from practicing a “death- 
style” — to his Presidential Advisory Commis- 
sion on HIV and AIDS. Although Thacker has 
since withdrawn his name from consideration, 
the damage was done. 

Amidst all the compassion in Bush’s speech 
were unambiguous calls to curb reproductive 
rights, increase federal funding of religious 
groups, and create a new “Terrorist Threat In- 
tegration Center” that sounds suspiciously like 
an ad hoe domestic-intelligence agency. Just 
when you thought it couldn’t get any worse, 
he threw in a trumpet blast for the abolition of 
all human cloning that took in none of the nu- 
ance of that highly charged debate. 

Even more surreal, however, was the solid 
30-plus minutes in the State of the Union 
that touched on foreign policy. It was a half- 


hour that fell straight through the looking 
glass. The president skimmed the threat of 
North Korea (130 words), lingered for a 
mere 18 words on the bloody conflagration 
between Israel and the Palestinian Authority, 
completely ignored substantive debate on the 
failures of Pakistan and Saudi Arabia to aid in 
the war on terror, and refused to acknowl- 
edge the US government’s continuing failure 
to round up senior members of Al Qaeda. 

But even more troubling — especially when 
viewed against the speech’s harsh rhetoric and 
recycled “facts” used to bolster a case for mili- 
tary action against Iraq — was Bush’s refusal 
to acknowledge his administration’s bungling 
of the war in Afghanistan. Far from the “liber- 
ation” of Afghanistan claimed by the presi- 
dent, the US war on the cheap so celebrated 


THE PRESIDENT used rhetoric to great effect. But in the end, he 


didn’t say much. 


by Bob Woodward’s 2002 book Bush at War 
(Simon & Schuster) allowed Osama bin 
Laden to escape and has left much of that 
country under the continued rule of warlords 
It has also exposed US troops to continuing 
attacks from the regrouped forces of Al 
Qaeda, the Taliban, and disgruntled warlords. 

Mere hours before Bush spoke, American 
troops in Afghanistan saw their largest battle 
since last spring, when they fought against 
guerrillas allied with former US-client-warlord- 
turned-foe Gulbuddin Hekmatyar. It was a 
tribute to the surrealism of Bush’s speech 
that, as the sound of gunfire echoed in 
Afghanistan, all he had to say about the situ- 
ation was that the US is “helping them se- 
cure their country, rebuild their society and 
educate all their children: boys and girls.” 

And as far as the connection between Al 
Qaeda and Iraq is concerned, one of the most 
prominent authorities on the deadly terrorist 
group remains unimpressed by the evidence 
offered up to date — including Bush’s stab at 
connecting those dots in the State of the 
Union, during which he insisted that “Saddam 
Hussein aids and protects terrorists, including 
members of Al Qaeda.” 

Peter Bergen, author of Holy War, Inc. 
(Free Press, 2001) and a fellow at the New 
America Foundation, told me after the speech 
that the Saddam/Osama connection “is really 
{the administration’s] default mode, isn’t it?” 
Bergen pointed me to his December article in 
the Nation, in which he pooh-poohs the Iraq 
Al Qaeda link as “somewhere between tenu- 
ous and nonexistent.” “Al Qaeda members 


live in 60 countries around the globe,” Bergen 
wrote in the Nation, “so by the law of aver- 
ages a few of them will show up in Iraq. In- 
deed, intelligence estimates suggest there are 
some 100 Al Qaeda members at large in the 
United States, although that is not an argu- 
ment to start bombing Washington.” 


HAT SAID, Bush’s speech swung deftly 

from rhetorical vine to rhetorical vine, 
leaping over vast stretches of domestic eco 
nomic quagmire and international peril. But it 
left holes big enough for a battalion of tanks 
to rumble through. The biggest, of course 
was Bush's papering over of his administra- 
tion’s abject failure to truly eliminate the ter 
rorist threat posed by Al Qaeda 

“All told,’ more than 
3000 suspected terrorists have 


crowed the president, 


the United States and 
and allies.” The line won a star 
ing ovation from the asse 
audience in the Capitol. Bu 
had to wonder: among the 
suspected 1 
president including the 120( 


people (when t 


the speech made 


of the White H 


align against Civi 


ation 
Awareness” project headed up by 
notorious Iran-contra master 
mind John Poindexter 

On the economy, Bush’s bi 
make tax cuts of more than $67 
billion immediate and permanent offered little 
hope of curbing the rapidly ballooning federal 
deficit. Even without factoring in the cost of a 
war against Iraq, the federal budget will run 
deficits in excess of $300 billion over the next 
two fiscal years. Yet Bush uttered the word 
“deficit” exactly once in his State of the Union 
address, when he said: “Lower taxes and 
greater investment will help this economy ex- 
pand. More jobs mean more taxpayers and 
higher revenues to our government. The best 
way to address the deficit and move toward a 
balanced budget is to encourage economic 
growth and to show some spending discipline 
in Washington, DC.” 

In another rhetorical gambit, Bush cloaked 
the red meat that the speech held for his 
right-wing base with a gauzy film of his 
trademark “compassionate conservatism.” In 
this regard, lines such as “Instead of bureau- 
crats and trial lawyers and HMOs, we must 
put doctors and nurses and patients back in 
charge of American medicine” are astounding 
in their sheer audacity. The president took 
this tack often in the first half-hour of his 
speech; which dealt primarily with domestic 
issues. The White House’s controversial ener- 
gy policy — its origins still shrouded in secre- 
cy — was couched in terms of “efficiency” 
and “energy independence.” The administra- 
tion’s controversial “Healthy Forests Initia- 
tive” — which argues that more logging on 
federal lands will “save” forests — was hailed 
as a way “to help prevent the catastrophic 
fires that devastate communities, kill wildlife, 
and burn away millions of acres of treasured 


the surrea 


forests.” A renewed pitch for his equally con 


troversial “faith-based” initiative was veiled in 
a gossamer web of finely tuned words that 
evoked the pain of drug addiction 

Even the most worthy portions 
White House’s domestic agenda 
out in the State of the Union 
raised eyebrow. Take Bush’s call f 
lion in research funding so that An 
lead the world in developing clean, | 
powered automobiles.” Jason Mark 
of the Union of Concert 
Vehicles Progran 
the administration a 16-year 
the clean-energy cars “from laborat« 
showroom” in America 

‘Though we share tl 
and goal ofan 1 
“oil dependence is : 


rais 


ondoms? Wi 


stinence 


HERE’S A REASON that the presidency 


is called a “bully pulpit,” though the Bush 


Iraq has placed more emphasis on t 
word of the term. The president made a 
to the term’s second word when he waxed 
eloquent about his faith-based initiative 
Evoking Lewis E. Jones’s 1899 hymn “There 
Is Power in the Blood,” Bush observed that 
“there is power — wonder-working power 

in the goodness and idealism and faith of 
the American people.” 

The original hymn, of course, is not about 
“the goodness and idealism and faith of the 
American people.” It’s about the “blood of 
the Lamb,” and the hymn’s first stanza goes 


as follows 


Would you be free from the burden 
of sin? 

There’s pow’r in the blood, pow’r in 
the blood; 

Would you over evil a victory win? 

There's wonderful pow’r in the blood 


There was tremendous power in the 


“blood” that Bush evoked in the second 


half of his State of the Union address 


See PARALLEL UNIVERSE, page 21 
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HANS BLIX 


e Boston Herald 1 
f a pissed-off C olin 
countered with 

S AN OUTLAW 


sut what should we do about it 


FEW COMMENTATORS noted the stark 


aradei’s hedged pr 

q's cooperation and his appeal for more 
time. Few, though, picked up on what might 
have been the most important meaning be 


hind that seeming disagreement — that Iraq 


ween Blix’s dour, pessimistic 


Report charred 


The UN weapons inspectors’ report suggests that we take a more careful look 
at what we're up against in Iraq. But the media aren't looking. 


old comfort 


Antiwar protesters brave the chill 
BY ADRIAN BRUNE 


EW YORK — In a city many celebrities call home, it wasn’t surprising that war protests held 

on the day UN weapons inspector Hans Blix issued his report drew star power. In a city vic- 
timized by 9/11, it also wasn’t a shocker that the protests invoked World Trade Center senti- 
mentality. 

It did come as an interesting revelation, however, that in a city of eight million people — in- 
cluding many peaceniks who canvass the antiwar capital of Union Square on a near-daily 
basis — this demonstration against the seemingly inevitable war on Iraq drew such low 
turnout. Chalk another one up to the frigid weather. Right now, it’s the Bush administration's 
most important ally in the showdown with Saddam. 

“Weicome, peaceful Polar Bears,” yelled Broadway actor Peter Gerety to a crowd of only 
about 300 people. “Congratulations to you. The peace movement during the Vietnam War didn't 
take hold until hundreds of body bags were brought back.” 

Another intriguing difference between this protest and the scores of others that have taken 
place since President George W. Bush first went after Iraq with last year's “axis of evil” speech 

was the absence of International AN- 
SWER (Act Now to Stop War and End 
Racism), the ringleader of the modern 
peace movement. This time, a primarily 
New York-centered peace group called 
Not in Our Name organized the rally, pro- 
viding an air of local identity and, of 
course, the typical New York City shtick, 
expressed on posters in such attitude- 
laden slogans as INSPECT BUSH'S 
and GIVE BLIX A CHANCE. 
The day started at 9 a.m. — early for 
New Yorkers — with a picket line that 
greeted Blix at the UN. Another group, No 
Blood for Oil, sponsored a blockade, and 
several of its members were arrested. At 
11 a.m., Not in Our Name presented its 
statement of conscience for the world to see — a 1000-word manifesto against the war signed by 
the likes of Marisa Tomei, Oliver Stone, Alice Walker, Eve Ensler, Jane Fonda, Gloria Steinem, 
Kurt Vonnegut, and Gore Vidal. Rap artist Mos Def, playwright Tony Kushner, and author Malachy 
McCourt, who also signed the pledge, were on hand to read it. 

“President Bush has declared, ‘You're either for us or against us,” Def read. “Here is our an- 
swer: we refuse to be party to these wars and we repudiate any inference that they are being 
waged in our name or for our welfare.” ‘ 

Things started to die down a bit between noon and 4 p.m., as protesters warmed themselves 
at the Church Center for the United Nations. But the protest, led by McCourt singing an Irish anti- 
war song, picked up again around 4 p.m., as police and media vans lined First Avenue and tired 
UN workers made their way home. The smail crowd got especiaily fired up when Jeremy Matthew 
Glick, a young man who lost his father in the attack on the Twin Towers, took the stage. 

“If you want to show empathy and solidarity with me and my mother, stop my father's murder- 
ers by starting on Pennsylvania Avenue,” Glick said, before calling for Bush’s impeachment. “The 
Bush family has as much blood on its hands as Osama bin Laden,” 

Perhaps the most dramatic aspect of the late afternoon, though, came when actress Kathleen 
Chalfant (who has appeared in Kushner's Angelis in America) read a pledge of nonviolent resist- 
ance drafted by Ground Zero emergency workers. “As 9/11 uniformed public-service workers, we 
take this pledge of nonviolent resistance to ensure that nothing of this magnitude takes place in 
ur country or abroad again,” she read. “We take this pledge of resistance simply because we are 
rescue workers who rescue regardiess of‘ethnicity, faith, color, or orientation, and it does not 
make sense that we should support the creation of casualties either here or abroad.” 

As the sun set on the day of protest, New Yorkers biew on their frozen fingers and hoped that 
one of the higher-ups in DC was paying attention to them.-One thing Not in Our Name brought to 
the forefront of the protest was the amount of money Bush pians to spend on.attacking Iraq — $4 
billion. In a city that is bleeding economically, where restaurants turn away six to seven wait-staff 
applicants — many with college degrees — per day, the use of local taxpayers’ money for any 
purpose other than to improve the situation here is strongly questioned. 

“We are living in a time when the US government can barely provide certain services, and 
we are being asked to shell out billions of doliars for a war no other country supports?” asked 
Chalfant. Her question cut right to the heart of the matter: New Yorkers’ pocketbooks. ws 


Adrian Brune can be reached at ambrune @earthlink.net. 














may well be concealing an arsenal of chemical 
and biological weapons, which is Blix’s spe- 
cialty, but not nuclear weapons, which is E]- 
Baradei’s. 

On CNN’s NewsNight with Aaron Brown, 
the only intelligent prime-time newscast 
among the three cable news channels, for- 
mer UN weapons inspector David Albright 
said that Blix’s report seemed “objective,” 
whereas ElBaradei “spun it.” Brown, 
though, did not take the opportunity to fol- 
low up by asking Albright whether Blix and 
ElBaradei may have been talking about two 
different things. Israel, fortunately, de- 
stroyed Iraq’s nascent nu- 
clear capabilities in 1981, 
and they were destroyed 
again during the Gulf War, 
in 1991. UN inspectors 
were on the ground until 
late 1998. And there is little 
evidence that Iraq has been 
able to build nuclear 
weapons since then 

As Gregg Easterbrook ar- 
gued last October in the 
New Republic, the only true 
“weapons of mass destruction” are nukes 
Keeping nuclear weapons out of Saddam's 
hands is reason enough to go to war, Easter- 
brook contended. Conversely, though, mere 
suspected possession of chemical and biolog- 
ical weapons is not sufficient. Blix found 
plenty of evidence that Iraq is lying about its 
chemical and biological weapons. ElBaradei, 
by contrast, said in his report that several 
more months of inspections could lead to 
Iraq’s being certified as free of nukes. 

There are, of course, reasons to invade Iraq 
that go well beyond Saddam’s ability to wreak 
destruction upon his neighbors. An invasion 
could be seen as a humanitarian mission, not 
out of character with Bill Clinton's interven- 
tions in the former Yugoslavia. But in the ear- 


PARALLEL UNIVERSE, from page 19 


when he laid out a case for war against 

lraq.. The assembled television pundits gave 
the president very high marks on this sec- 
tion of the speech. CNN’s Jeff Greenfield, 
for instance called Bush’s domestic remarks 
‘pedestrian,” but argued that “I heard a 
foreign-policy speech 
the speech - 





or the Iraq part of 
that was in effect written in 
steel. A declaration of war in the most seri- 
ous words.” 

Tim Russert told MSNBC 


larati . ’ + 
a declaration-of-war speech 


“This was not 

but this was 
clearly a countdown-to-war speech, and 
February is the shortest month of the year.” 

CBS’s Dotty Lynch cited an instant poll 
that showed that “81 percent of Americans 
said they believed that President Bush had 
the same priorities for America that they 
had” and concluded her analysis by observ- 
ing that “this speech, and at least the instant 
reaction to it, should give the Bush folks 
some optimism that he still has the power to 
move the American public. 

In many ways, these pundits echoed a 
posting on the Washington Post's Web site by 
a Fort Lauderdale, Florida, reader who 
noted: “My wife got goose bumps and 
thought Hussein must be getting worried. Is 
this a good thing?” Whether the power of 
blood — and goose bumps — will win out is 
a question that remains open, but just barely. 
The question of whether pursuing war with 
Iraq (contained and constrained by UN in- 
spectors and world attention) is a good thing 
— especially as Osama remains at large, 
Afghanistan remains unpacified, and North 
Korea flaunts its weapons and openly black- 
mails the United States — looms larger and 
mostly unanswered by George W. Bush. 

In the real world, that answer was what 
most of us watching the speech were waiting 
for. In Bush’s world, though, he’s already 
answered that question — or doesn’t feel 
that he has to. 8 





Richard Byrne can be reached at 
richardbyrne1 @earthlink.net 


lier case, we were dealing with a country that 
had at least some respect for Western values 
(remember, Slobodan Milosevic actually al- 
lowed himself to be voted out of office); cur- 
rently, we're facing a tyranny in a part of the 
world where the United States is unloved at 
best, hated at worst. To be optimistic about 
the outcome of a war in Iraq is to be criminal- 
ly naive — especially given the American way 
of war. 


Tomorrow, got at this problem on Tuesday in 
his weblog at thismodernworld.com, writing, 


Bush is willing to sacrifice 
many lives to effect 
‘regime change’ in Iraq, 
and with few exceptions, 
the media have let him 
get away with it. 










































The redoubtable Dan Perkins, a/k/a Tom Eastern oil. 


“Maybe they're right, you think. Maybe the 
Iraqi people really will be 
grateful to have been liberated 
from this repressive, murder- 





ous, torturous regime.” He pee 
then broke this reverie by cit- 
ing a story he’d found in Aus- 
tralia’s Sydney Morning Her- 
ald, of all places, which in 
turn referred to a report by 
CBS News that described the 
Pentagon’s battle plan, named 
“Shock and Awe”: “The US 
intends to shatter Iraq ‘physi- 
cally, emotionally and psychologically’ by rain- 
ing down on its people as many as 800 cruise 
missiles in two days. ... ‘There will not be a 
safe place in Baghdad,’ a Pentagon official told 
America’s CBS News after a briefing on the 
plan.” 

As New York Times columnist Nicholas 
Kristof {also cited by Perkins) put it, “There’s 
no moral tenet that makes me oppose invasion. 
If we were confident that we could oust Sad- 
dam with minimal casualties and quickly estab- 
lish a democratic Iraq, then that would be fine 
— and such a happy scenario is conceivable. 
But it’s a mistake to invade countries based on 
best-case scenarios.” 

Especially when you've got nothing to offer 
but Shock and Awe. 


the Bush of real life. 


disturbing 





are about to embark. 










BY SETH GITELL 







ISSED YOU AT Bible study. Those were, quite literally, the very 

first words | heard spoken inside the White House.” So begins 
David Frum’s memoir of his time as a speechwriter in the Bush White 
House, The Right Man: The Surprise Presidency of George Bush (Ran- 
dom House, 2003). If Frum’s book provides a behind-the-scenes de- 
scription of how Bush's Christian evangelicalism drives his presidency, 
the president's State of the Union Address laid that motivation bare be- 
fore the entire nation and worid. 

As private inspiration, something that bucks up the president in diffi- 
cult moments, Bush's faith is unobjectionabie, even welcome: who, after 
all, wants a president racked with self-doubt, overcome by private temp- 
tations, and stretched to the limit of his self-control? As a rationale for a 
sweeping domestic agenda and a possible war with Iraq, however, 
Bush's religiosity-laden speech more than fell flat. A common Marine 
Corps tenet holds that hope is not a plan; likewise, invoking God is not a 
compelling argument. 

“Our faith is sure”; “God does miracles in people’s lives”; “The liberty 
we prize is not America’s gift to the world, it is God's gift to humanity’; 
“May He guide us now.” The only phrases Bush left out of the speech 
were “American exceptionalism, “City on a Hill,” and “Manifest Destiny.” 
But he didn’t have to say them. The entire speech seemed to turn on 
the theme of inevitability: Bush's almost accidental presidency, one in 
which his ultimate victory was determined by the US Supreme Court, 
was accomplished by the very will of God. 

That's not to say that Bush’s faith cannot lead him to surprising and 
welcome places. His decision to ask for $15 billion to fight AIDS in Africa 
and the Caribbean can only be understood as an outgrowth of his Chris- 
tianity’s redemptiveness. The same is true of his $450 million initiative to 
mentor the disadvantaged and, as he so awkwardly put it, the “children of 
prisoners.” And his statement that “addiction crowds out friendship, ambi- 
tion, moral conviction, and reduces all the richness of life to a single de- 
structive desire” seemed to come from his own former personal experi- 
ence with alcohol. (Has a more personal and self-directed statement ever 
been made in a State of the Union speech? Who knew. Bush had the abili- 
ty to see himself — or at least a former version of himself — so clearly?) 

But State of the Union speeches are not therapy, and the presidency 
is not a place for self-actualization. The country stands at the brink of 





ECENTLY, I finished Bob Woodward's 

book on the first 100 days after 9/11 
Bush at War (Simon & Schuster, 2002) 
Woodward does an excellent job of knocking 
down some of the shibboleths that liberals 
love to believe about George W. Bush: that 
he’s dumb, that he’s lazy, that he’s disen- 
gaged, and that his foreign policy is motivated 
primarily by such dubious considerations as 
American business interests, especially Middle 


Indeed, Woodward’s Bush strikes me as in- tary 
telligent, hard-working, and honorable. That's 
true of the rest of his top advisers as well, ex- 
cept for Secretary of Defense Donald Rums- 
feld, who comes off as a petulant martinet 
who torments his underlings, fights with his 
peers, and withholds bad news from the presi- 
dent. I’m not going to stop making fun of 
Bush, or for that matter cease criticizing his conceal th 
ideologically driven agenda. But now I know 
that the Bush of caricature is not the same as 


But there’s something else, too, something 
and something that is rele 
what's going on now. In reading Woodward's 
portrayal of Bush and his advisers slowly 
groping toward a response to the terrorist at- 
tacks, you can see them arriving at an extraor- 
dinary position: that they will reserve unto 
themselves the right to go to war against any- 
one, at any time, for any reason as long as 
they can justify to themselves that it’s part of 
their ill-defined, open-ended war on terrorism. 
That explains a lot — their initial disdain for 
the UN, their contempt for Europe, their atti- 
tude of “trust us” when it comes to showing 
evidence to justify the adventure on which they 


Two more things about Bush’s speech 


It was religious, and it failed to make the case for war with Iraq 
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exceptions, the media have let him get away 
with it. 
Monday’s UN report was another missed 


opportunity 


Woodward was on CNN’s Larry King Live 
on Monday night, giving his views on what 
comes next and taking questions from the 
public — including one from a caller in 
Phoenix who demanded to know why Wood- 
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war. Central to the State of the Union is whether American soldiers 
must confront Saddam Hussein or not. Certainly Bush addressed this 
question, but he did not do so in detail until, by my count, 50 minutes 
into the speech. And when he finally did, he didn’t say much. 

Even those of us who support military action in lraq expected more. At 
least | did. Buffeted by questions and concerns from derisive readers, 
concerned colleagues, and skeptical friends, | had hoped that Bush 
would return to the cool, fact-driven chief executive who addressed the 
United Nations on September 12, 2002, the Bush who chalienged the 
United Nations to make itself more relevant to world affairs. But it was not 
to be. To be sure, Bush added a scintilla of new information here and 
there, such as his allegation that Iraq sought tubes of uranium from 
Africa. But he did not expand on these matters. 

In the real world — as opposed to the cocoon of a sycophantic White 
House — supporters of military action against Iraq are confronted every 
day with serious questions about the need for war. For instance, why Iraq 
and not North Korea? Bush's explanation that the US is working with 
“South Korea, Japan, China, and Russia” to deal with the threat posed by 
North Korea only lends credibility to those who say we ought to work with 
“France, Germany, Russia, and Saudi Arabia” to find a “peaceful solution” 
in traq. He could have spoken honestly about how we can still do some- 
thing about the threat from Iraq even though we are hamstrung in terms 
of dealing with North Korea. 

And what about Osama bin Laden, who's still at large? It was positively 
bizarre that Bush detailed a litany of Al Qaeda members killed, captured, 
or wounded without giving an update on the group's leader. Bush should 
have explained, in some detail, why expanding the war on terror to Iraq did 
not complicate the fight against Al Qaeda. His theoretical statement that Al 
Qaeda could obtain weapons from Hussein rings true to me. Still, he was 
obligated at least to provide as much information as Jeffrey Goldberg laid 
out in his March 2002 New Yorker story linking Hussein to Al Qaeda. 

In the coming weeks, Bush may yet make the case for war with Iraq 
But that will require him to focus more energy on those outside of the 
White House — those who disagree with him — and less on his own 
personal-spiritual quest. ee 


Seth Gitell can be reached at sgitell@phx.com 
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IN MEMORIAM 


Veteran gay journalist Sarah Pettit knew how to kick butt 


An unordinary life 


BY MICHAEL BRONSKI 


DON’T KNOW that I'd sav 


working with Sarah Pettit. Or 


In Out’s May 1997 ed 


rial, in which Pettit urged I 


trends 


on Cultura 
llen DeGenere 


come out, she noted that much of gay 


lesbian culture had morphed into a 


culture 


consumer 
epitomized, ironically enough, by 
e alter 
Klein ads. She 


['}he real pulse of gay and lesbian 


Out’s success, as demonstrated in pa 
page of Benetton and Calvi 
wrote 
America is] smarter and more politicized 
than it is given credit till hemmed in 
by the gay fundamentals like coming-out, 
families, and making the world safe for our- 
selves. Most folks, as Thoreau said, ‘lead lives 
of quiet desperation’ or in our case, at least 
ordinary lives of reasonable gratification.” 
tit’s original vision for Out — which 


was conceived with Goff was startling in 


s simplicity > magazine's del 


1992’s summer issue, the “editors’ letter 


signed by Goff and Pettit, but ringing with 

Pettit’s voice — stated defian 

us get up in the morning feeling like outlaws 

ike seeing things a little dif 

is about Deing out 
re. No apologies 

tell you how you 
or have sex 
“Everyone else hz 
along. You can make 
ions. We want to push you 
\ world, chal 


your lenge your 


an entertaining few hours 


leave it. 


t as clarion as Charles 


as a decisive break 
and-lesbian journalism 
cticed. There had 
much fine news and cultural 
ting in the gay press since the 
rly 1970s, but the national press 
2D OT W eeklies and 


US jOUr 
Is jou 


IN JUST 56 years of life, Sarah Pettit became a force in the gay 
press. Along with San Francisco Examiner reporter Randy Shilts 
(who gained national fame with his 1987 book And the Band 

gay Played On) and Richard Rouilard, the editor of the Advocate from 
ettit changed how the mainstream press viewed 


and dealt with gay issues and culture 


ic Stance of 


The issue alsc 


1990 to 
tt. In the 
velist Dale Peck 
t Pity: Mil 
” a dazzling p 
yut of the 
e 1994 February and 


wish journalist Donna 


yund and passed as a 


a Christian Coalition meet 


Ss Were O¢ 


But that 

when it simply 

f mainstream 
enses on the gay 


munity and report back (or if it did, they 


) turn their 


never followed through) 
1 MANY WAYS, Pettit was born at the 
right time and reared in the right places. 
Born in Amsterdam, where her father worked 
for an international banking corporation, she 
was raised in Paris, London, and Bad Hom- 
burg, Germany. She went to Phillips Exeter 
Academy and then on to Yale, where she 
majored in French and German literature, 
graduating in 1988. Coming from a life of 
privilege, Pettit moved through the world in 
the way she'd been brought up: smart, self- 
possessed, and in charge. If she had been 
born earlier in the century, she might have 
been one of those American lesbians — like 


iret Anderson, who started the highly 

influential Little Review, or Sylvia Beach 
who opened Shakespeare and Co. in Paris 
and published Joyce’s Ulysses, or even 
Gertrude Stein — who fled to a more-toler- 
ant Europe to pursue a career in literature 
and publishing. Of course, she was born in 
postwar America and came ol age aiter 
Stonewall. So she became a magazine editor 

Pettit’s generation of lesbians and gay 
sex and politics as one and the 
Activist groups like ACT UP and 
Queer N with which Pettit was in- 


volved, used politics to save lives 


same 
ition 
And sex 
was infused throughout their politics. 


1992 


kiss 


Queer Nation made its stamp with 
ins.” ACT UP 
is. Not to deal with queer sexua 


of course, fought to end the 


se dishon bout it 
form of hypocrisy Pettit would hz 
of. One of the animating features of 


under Pettit’s editorial 


serious content, 
hand, was an insistence on examining sex 
with a complexity absent from most other 
magazines. In the December 1997 issue 
noted science-fiction writer and main- 
stream literary critic Samuel R. Delany be- 
moaned the gentrification of Times Square 
as marking the end of a vibrant aspect of 
gay-male culture: public sex. And the next 
month, New Yorker writer Suzannah 
Lessard discussed the history of sexual 
compulsion in her family beginning with 
her great-grandfather, noted architect 
Stanford White, who was murdered in 
1905 for his public affair with showgirl 
Evelyn Nesbit. 

Meanwhile, Pettit was one of the first 
magazine editors to seriously cover the poli- 
tics of transgendered and intersexed people 
with a June 1996 article by columnist 
Michelangelo Signorile and another piece, 
published a few months later, by d’Adesky. 


While Rouilard had turned the Advocate into 
a publication that “made news” — especially 
with the story by Signorile that “outed” Pete 
Williams, spokesman for the Pentagon under 
then-secretary of defense Dick Cheney it 
was Out that often provided substance and 


exual issue 


deeper insights into vital s 


AS” 
ICal ¢ 
and her sharp even biting hum« 
made Sarah Pettit, well, Sarah Pettit 


of her friends point r anger. Or 


norile and Urvashi Vaic 


FROM HI 


cume! er love of popular ct 

some 
as Sig 

. aclose friend of Pet 
tit’s who was the executive editor of the Na 
tional Gay and bian Task I during 
Pettit’s tenur and wh works for 
the Ford Foundation, say, her indignation 
No doubt this in | 


nation was fueled by the 


times. As Signorile recalls, “She was as 
we all were 
AIDS, 
by the press and the government.” 

But Pettit was 


man’s world 


furious at how people with 


and the epidemic, were being treated 


sO a Woman operating in a 
Let’s face it,” S 
y press was dominate 
Sarah brought a who 

much-needed perspective to the gay national 
who hired Pettit at OutWeek, 


is being 


press 


Signorile 
remembers her ¢ “incredibly stul 
during intellectual discussions” 
and says with gratitude that he 
uly subordinat 
ed position to her. She could be 


was “never inat 
sometimes so angry she could 
scream at people She had a lot of 
anger, and she could mak 

ployees cry,” though he also 
notes that “women bosses get 
pegged far more than men.” 

It’s never easy being a boss 
and it’s a lot harder when you are 
a self-confident lesbian working 
with gay men who've never had 
to pay attention to women before 
Pettit’s reputation for imperious- 
ness — which was as strong as 
her reputation for kindness 
thoughtfulness, and being a fun, 
based on 
truth, but that didn’t make her a 


bad person; it just made her com 


loving person — wé 


plicated 


HAVE ANOTHER Sarah Pettit 
story that I like to tell. In the 
late spring of 1994, I gave a talk 

at New York University about 
how the AIDS epidemic had in 
vaded all aspects of gay men’s 
I spoke about my discovery 
| enjoyed explicit 
sexual fantasies about men in my 
life who had died it Was a Way 
to keep them alive in my imagina 
tion and to keep myself sexual in 
the midst of death. It was obvious 
to me that I was making a num- 
ber of people listening to me un 
comfortable. 

Sarah happened to be in the 
audience. When it came time for questions, 
she stood up and thanked me for being hon- 
est and then began to speak 


with quiet dignity 


movingly and 
about how in the midst 
of daily caregiving for a close gay-male friend 
who was dying of AIDS, she also found him 
in her erotic imagination. She talked about 
how surprising this was to her as a lesbian 
but how comforting it was as well. 

If | had made the audience uncomfortable, 
what Sarah had to say nearly unhinged them 
all. I believe she spoke because she wanted to 
be supportive of me. I also think she relished 
making the audience even more uncomfort- 
able. But I also believe that she spoke because 
not to do so would have been dishonest and 
disingenuous. Sarah Pettit was never going to 
lead one of those “ordinary lives of reasonable 
gratification.” She was too demanding, smart, 
and honest for that. And the life she did lead 
was complicated, vibrant, sometimes irritating 
to others, but always in the moment. EJ 


Michael Bronski is most recently the au- 
thor of Pulp Friction: Uncovering the Golden 
Age of Gay Male Pulps (St. Martin’s Press, 
2003). He can be reached at mabronski 
@aol.com. 
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THE GREATEST GALLIMAUFRY: it’s a// 


about the games at the Good Time Emporium 


AFTER A DECADE OF ROUGH-AND-TUMBLE ENTERTAINMENT, THE GOOD TIME EMPORIUM’S 


FUTURE IN A GENTRIFIED ASSEMBLY SQUARE IS UNCERTAIN 


BY CAMILLE DODERO 


OU CAN TELL a lot about a business from its bathroom. In one of the women’s 


rooms inside Somerville’s Good Time Emporium — the greatest gallimaufry of ar- 


cade games/pool tables/televised sports/batting cages/dartboards/bowling lanes 


bumper cars/wrestling matches/pizza slices/scratch-ticket machines/Keno screens/Skee- 


Ball/mini-basketball/laser tag/ping-pong/virtual horseracing/kiddy rides/nightclub/ people 


parade/teenage hangout/dive bar this side of the Mall of America — cigarette ashes sit in 


c 


the sink, the counters slope downward, and one stall’s rickety door lifts into place. Over by 


the door, there’s a vending machine that dispenses, among other drugstore damage-control 


tools, glow sticks, tropical-fruit-flavored condoms, and MaxArouse Sexual Stimulant, 


herbal pills packaged in unmarked, palm-size yellow boxes. 


Whether these pseudo-aphrodisiacs suggest that the men 
tend to be unsavory, or that the women lack libido, is arguable 
What's certain is that the john hints at the character of this 
83,00C-square-foot entertainment complex hunkered down in 
Assembly Square: smoky, worn, wobbly, glowing, amusing 
tacky — not exactly broken, but not exactly fixed 

This isn’t a bad thing. For a region that’s become increasing- 
ly antiseptic over the past 10 years, rife with bland corporate 
chains and encroaching gentrification, the Good Time Empori- 
um still has genuine character — not the commodified kind 


ngineered by some marketing department. It’s the raw charac- 


ter of nicotine stains, whoopie cushions, and neon beer signs 
It’s the character of bobbing-head Bledsoes, Def Leppard cover 
bands, and pay-per-view boxing matches. It’s the character of 
Dance Dance Revolution, play-until-you-win candy cranes, 
and public appearances by ESPN's “World’s Strongest Man.” 
It’s not the character of, say, IKEA. But in case you haven’t 
heard, the City of Somerville has been trying to revamp Assem- 


bly Square, a difficult-to-navigate industrial no man’s land off 
Route 93, for about 20 years. And while the project has been 
sunk in a series of community disputes and consequent set- 
backs, one thing’s certain: a franchise of IKEA, the Swedish 
furniture chain, owns land beside the building that houses 
Good Time. And it hopes to break ground on a new store this 
year. 

Of course, a lot of things have to happen before then: state- 
level permits must be approved, activist-filed intents to appeal 
must be dealt with, and meetings must be held. But an Assem- 
bly Square IKEA is a real possibility. And while no one is saying 
IKEA would come to town with insidious intent, it’s hard to 
imagine the rough-and-tumble Good Time Emporium co- 
existing in the same universe as IKEA, never mind sharing a 
square. 

But this isn’t simply yet another tale about a multinational 
behemoth eating up the little local guy. The story of Good Time 
has its own plot lines. The mayor of Somerville, Dorothy Kelly 


Gay, isn’t a big fan of the place, what with its seamy reputation 
And though Good Time holds a five-year lease with its land- 
lord, Taurus New England Investments, there’s really no clear 
answer about the future of the “83,000 square feet of fun,” 
should Assembly Square go under the knife for a real transfor- 
mation. Which would be a shame; after all, where else in the 
Boston area can you chug a $3 Bud, play basketball in a cage, 
pay to unclog a toilet (it’s a game, silly), aim a rifle at a cowboy, 
and walk away with a new set of glow-in-the-dark fangs, all for 
less than 10 bucks? 


I’S EASY TO sneer at the Good Time Emporium. (The 

name is in the singular, even though most taxi drivers, cus- 
tomers, ard employees call it “Good Times.”) “I suddenly re 
gretted wearing my pea coat and wool slacks,” writes Eloise D. 
Austin in Fifteen Minutes, the Harvard Crimson’s weekend 
magazine, about her 1999 visit. “An appropriate ensemble for 
my earlier Lit and Arts section, but out of place among the 
Harley-Davidson insignia.” 

Though Austin’s take may be a bit exaggerated, the Good 
Time’s clientele is decidedly blue-collar, a panoply of faces 
from all races, shapes, towns, and sides of the track. “Good 
Time is like America,” says the venue’s night manager, 
Suzanne Rinfret. “You come here, it’s a melting pot. We have 
every language. We have people who speak Spanish, Thai, Por- 
tuguese, Vietnamese.” 

Open 365 days a year, Good Time is only a decade old, yet 
its facilities seem straight out of the early-Reagan-administra- 
tion era. Black puttied cracks squiggle along the hard slate 
floor, and gray gum spots blot the carpet. Even some of the 
video games seem transported from yesteryear: coin-op classics 
like Ms. Pac Man, Galaga, and Atari’s Centipede. 

“The place is very old-fashioned,” says 21-year-old Salem 
resident and North Shore Community College student Aaron 
Judge, who ended up at Good Time after realizing that the Lib- 
erty Tree Mall in Danvers closed at 10 p.m. “That’s what I like 
about it.” 

Another thing its patrons like: when it comes to interactive 
entertainment, Good Time is nearly alone in its class. The only 
other venue around that’s even remotely similar is Jillian’s, a 
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national chain with an outpost across from Fenway Park. It too 
boasts billiards, big screens, video games, and multiple bars, 
but unlike Good Time, there’s no live wrestling, martial arts, 
magic shows, or boxing. And at Jillian’s, everything glistens like 
a new-car show room. At Good Time, nothing shines. 

Their target patron pool is different, too. Jillian’s bills itself as 
a playground for adults, while Good Time gears itself to both 
grown-ups and children, hosting approximately 25 birthday 
parties every Saturday afternoon. “Good Time Emporium is a 
huge hit with my 10-year-old son,” posts an unidentified moth- 
er on MommaZone.com, a Cambridge-based online mothers’ 
resource. “He loves the laser tag and the arcade games.... 
There is a large full-service bar which tends to get very smoky 
and quite a few Keno games being played. It’s like a little slice 
of vice-heaven.” 

Clearly, one of Good Time’s main attractions is its massive 
arcade. With rows and rows of 200-plus games, it offers every- 
thing from an old-school Shootout Saloon to Austin Powers 
pinball and Brave FireFighters, a competition of “real life he- 
roes” controlled by a hose nozzle. Although technicians regu- 
larly maintain these attractions, the games themselves behave 
grumpily, indiscriminately eating tokens and spitting out strings 
of purple tickets redeemable for prizes 
like containers of disappearing ink (100 
tickets each) and Powerpuff Girls CD 
holders (800 tickets each). A few Satur- 
days ago, the CoasteRider X-Press, a 
simulated roller coaster with a two-seat 
passenger car that vibrates like a drunk 
with the DTs, spit out four free zigzag- 
ging rides before its monitor inexplicably 
froze. Four tokens were pumped into 
the coin slot as retroactive payment 
Nothing happened. Eventually, with a 
poke at the coin return, two coins 
dropped down. 

And that’s one of the reasons patrons 
love the Good Time Emporium. You 
never know what you'll get 


T’S 10 MINUTES to nine ona 

Thursday night in the dusky haze of a 
pool hall. Jay, John, and Chris, three 
college-age kids who say they've “been 
here a lot, but don’t come here often,” 
slouch over a small table strewn with 
plastic cups, beer bottles, pizza crust, 
losing scratch tickets, and cigarettes 
Above, beams of light transmit athletic 
events onto a horizontal row of 14-foot 
projection screens: the Atlanta Thrashers clash with the Tampa 
Bay Lightning, the Maple Leaf 
Sacramento Kings stru 


‘This place is dead,” 





s blow past the Penguins, the 
le with the New Jersey Nets. 

utters 21-year-old Jay, a dark-haired 
Malden resident with a baby 





blue visor on his head, a tiny scar 
on the bridge of his nose, and the | 
Although Good Time may c 
people puttering around the premises: 


rpetual squint of a stoner. 
here are about 200 
dapper Asian boys with 


yellow-streaked bangs shoot pool; clumps of middle-z 
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ne rectangular bar; ‘do-rag- 





and women wearily swill be 
and baseball-hat-wearing 
Club, a multiple-player stallion-siring simulation game. But 





t at Sega’s Derby Owners 





since the enormity of the ipacity venue tends to 










































OMETHING FOR everyone” is the tagline printed on a 

brochure for the Good Time Emporium, but a better catch 
phrase for the venue’s spirit might be John’s reminder: “two 
sides to every story.” On a Saturday afternoon at Good Time, 
two teenage girls from Charlestown chase each other through 
a maze of four-player combat stations, then plop into a booth 
in the expansive children’s-birthday area. Outfitted in 
sideways-facing baseball caps and puffy down jackets, they 
sit, silent, for more than 15 minutes. But when asked how 
they’re doing — and presented with the observation that they 
look bored — the older one promptly objects. “Nah, we’re 
not bored. We're just sitting here talking,” she insists. Then 
they run away. 

Which illustrates another pervasive sentiment at Good 
Time: leave me alone. Owner Dan Hayes, a long-time 
Somerville denizen who also owns Billerica’s Hayes Instru- 
ment Services, forwards this reporter’s phone calls to Rinfret, 
a one-woman human-resources department overseeing the 
place’s 90 employees, who range in age from 16 to 65. “He 
doesn’t want to talk to the press,” says Rinfret, who’s been on 
staff since Good Time opened. “Anyway, Dan’s out of town 
now. 


POUNDING THE PAVEMENT 


takes on new n 





In the presence of a reporter, the 40-year-old Rinfret — a 
congenial woman with the beleaguered air of someone unfair- 
ly accused of corrupting youth, conspiring to cause trouble 
and enabling drunks 
fortable with her role as G outhpiece, she admits 


to having had bad experiences with the local press. Every 





is visibly nervous. See y uncom- 


od Time’s 





gets twist 


word that comes out of her mouth, she says 





The mother of a five-year-old and a former Somerville Schoo 







Committee candidate back in 1999, Rinfret assert 
Time’s bad rap is totally unwarranted, which cau 


make statements li 





e, “You need two hands to 
| 1 1 
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everything in here — whether it t 
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in Amanda’s case, the staff confiscates the keys of anyone vis 
ibly doped up or obviously wasted, since, says Rinfret 
if we put them in a cab, they'll just get out of the cab h 
down the street and walk back.” 

Yet in addition to the detail cops regularly posted at the 
place, the Somerville Mayor’s Office cites roughly 279 calls 
for police service and 40 arrests at Good Time last year. (The 
statistics are “rough” because, as Doncaster explains, “if you 


even 





alfway 


go by the police logs, sometimes it’s actually the address o 








Good Time, sometimes it’s the parking lot.”) Two of those 
calls occurred on the evenings of the 2001 World Cup fina 
and last year’s Super Bowl, episodes described by Lieutenant 
Frank Kelley of the Somerville Police Department as “lar 
incidents.” What defines a large incident? “On those ni 
we had to call in surrounding communities for assist 
that’s how many people were there.” 

On the night of the 2001 World Cup final, Brazil was a 
competitor, and Good Time caters to a large Br 








lation. That also happened to be around the same time 
local energy-supplier NSTAR was havir 
middle of the championship match, the 








ectricity at Good 
















Time went out. Rumor has it that when the power shut dowr 
the place exploded. t 1 the park 
ing lot, and all hell broke loose. “They didr 
go nuts,” swears Rinfret a ne 
ounce of damage in this build Not o1 
ounce. The police overreacted.” Still, a d 
patcher called in a SWAT team and a state 

fmemeematim § \iceman made one arrest for assault and bat- 


tery 





“There was no prob 


“There was a language 





explained to the customers 
ing outside, we got them out, no problet 
They were hanging in the | 
they wanted to see their W 
their Super Bowl. They wanted 











come back on. They we 
ble.” 


A similar Situation unfur 
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three p $s into custod disorde 
duct, assault and battery on police 1 resis 
ing arrest. (To be fair, there c 
the entire city of Bostor at night.) The 
evening's events promp c e 
with Somerville’s licensing commiss 
termine whether the incident violate e 

rms of Good Time’s restaurant 
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3500-person ing isn’t always the focus.” (It shc Smith € I e Some \ 
engulf a few hundred the complex seems sparsely popu some of the video games at Good Smith says his cor \ ee I , 
lated. “Dead, dead, dead,” sighs J drink holders.) So why does Good Time England vners of G Time's 
“Y'all have wrist! interrupts a bald bouncer, who's ‘| have no idea. Seriously adc I I vay we ere g e 
marched over to tl m a perch on a nearby counte t jealous.” \s Square redeve 
Equal parts George Foreman and Ving Rhames, the bouncer But Rinfret’s biggest criticism is that nobody draws atte v I nG Time's ¢ 
looks familiar; turns out, he appears in two enlarged, e IKEA g-te \ S 
color snapshots stapled to a 1 pic . Redevelopment Projec € 
tures, he’s dressed like a drill sergeant and cradling the ‘You need two hands to play almost everything held up by sundry revis 
taut, naked midriffs of two costumed women. Unfortu E , loesn't include the e ent ¢ 
nately, he’s not so playful now: he demands IDs, blus in here — whether it be pool or darts — so in its curre 
*rs about how everyone should get tbands, then . ° ° vides € g Yard 2 
hacks endeicioniy at sih-cyed tes kay? drinking isn’t always the focus.’ ; e re 
“Me?” : e he ¢ Time s 
“Your.eyes look —” he stops short of an allegation Good Time ve e relocate 
Jay blinks, lifts up the curved lip of his visor, and opens his tion to “all the good that we do.” Good Time hosts blood xe some che S usage,” admits 
eyes wide. (When told later that he does, in fact, look stoned, drives at least twice a year. It sponsors the Somerville High nents president and CEO Pete 
Jay protests, “My eyes are always like this, I swear.”) The School basketball team. It holds end-of-year parties for Pop e right in the middle 


bouncer glowers, then lumbers away 

By the time Jay’s friend Phil, also 21, joins the table five 
minutes later, the tale of the bouncer’s intrusion has already 
evolved. “Were you just here when the.guy came over to 
me?” Jay asks, motioning to Phil. “He’s like, “Your eyes look 
all fucked up!’ And I looked at him. And he’s like, “You all 
right? You look high.’ I was like, ‘What?’” 

All too perfectly, the opening buzz-saw riff of the Cars’ 
“Good Times Roll” plays from the speakers: Let the good 
times roll/Let them knock you around 

“Damn, I hope he doesn’t try to take away my keys, 
grumbles Jay. “I met this girl here, Amanda. One night — 
this wasn’t the same night I met her — she was all messed up 
on Valium, so they took her keys away. I had to come and 
pick her up. She turned out to be a total psycho, though.” 

Let the stories be told/Let them say what they want. 

“Remember,” winks John, leaning across the table so his 
words drown out the voices of Jay and Ric Ocasek. “There’re 
two sides to every story.” 








Warner, a Somerville youth-sports program. It sets up pan- 
cake breakfasts for the Kiwanis Club. Last summer, it spon- 
sored a roller-hockey competition, and it regularly donates 
use of its large space for community meetings. 

The Mayor’s Office confirms all this. “Good Time con- 
tributes a lot of things to the city,” says press secretary Bill 
Doncaster. “They provide space for a lot of organizations to 
hold parties and events. It’s a large space in the city — which 
we don’t have a lot of — and they’ve been very generous.” 

Despite these acts of good will, Good Time can’t seem to 
shake its hardscrabble reputation. Rinfret emphasizes that the 
venue does all it can to circumvent conflict: the staff members 
carry two-way radios, security video cameras tape the 
grounds, and between one and five detail cops are on duty 
every night. Since both babies and barflies convene here — 
though you have to be 18 to enter after 8 p.m. — the Empo- 
rium gives its staff an incentive to prowl the premises for kids 
sneaking drinks and brandishing fake IDs: employees get a 
$10 cash bonus for each underage drinker they catch. And, as 





the plan for Yard 21 advances, Good Time 
located, sold, or shuttered. But even that wouldn't h 


anytime soon: the projected time line is two to five years 








“We're not living our lives worrying about the future,” says 
Good Time’s Rinfret. “They've been talking about it for so 
long that it’s an intangible at this point. But like any business 
who knows? Anything could happen.” 

Today, Good Time is still a place where lots of things do hap- 
pen. You can be a WWF wrestler, flip a car off the road, free a 
hostage. It’s still a boutique of fantasies, a plaza off the highway 
that satisfies nearly every legal impulse — drinking, dribbling, 
kicking, screaming, eating, gambling — and some that aren't 
so legal (shooting, manhunting, murdering, ‘rasslin’, bitch- 
slapping). And if that sort of outlet for aggression is closed 
down, it'll certainly be a gloomy day in Somerville 

“God forbid,” Rinfret sighs. “There will be a lot of sad, sad 
people out there.” & 


Camille Dodero can be reached at cdodero@phx.com 
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OW MANY TIMES 


ur lives, dO W 


Commission and he 
vately with widov 
that meetit ind asked them 
for their forgivene they f 


Then I m 


ave him 
them 
they were feeling and what they 


forgiving de Kock. And it seemed to 


me that the forgiveness was real it was not 


lly meant their forgiveness 
they just described it in such profoundly hon- 
est terms that it just blew me over, that people 
who had been wronged so irreparably can for- 
give in that way. So now my next task was to 
speak to de Kock and find out if he was de- 
serving of this forgiveness. I had no business 
finding out whether he meant it or not, but 
somehow I felt that I needed to know if he was 
worthy of the forgiveness that they had ex- 
pressed towards him. Also, just as a psycholo- 


just words, they r 


Ye 


Truth 
an 


\ a 


Through her work on South Africa’s Truth and Reconciliation Commission, 
psychologist Pumla Gobodo-Madikizela examines the concept of forgiveness e 
by Tamara Wieder 


gist, | wanted to understand: what do these 
terms mean? What do people mean when they 
they forgive, and what do they mean when 


they say they apologize, in the context of such 


finition of forgive 


ness means different 

gs for different people. | think if we want 
1 iveness, the real value of 

to appreciz 


terrible tragedies 


context of these 
dasis, you do something tc 
to you, and at the end 
y.” You take forgiveness for 
hen it happens in this context, 
oth that is beyond understand 
I cept of under 
actually meat 
who says they for 
don’t want this stuff bot 
nove on with my 
“| just want to 
nory of you as a person 
} 


iged me in this way, and I just 


want to redefine this relationship.” Or it 
“Let me clear the air.” Fors 

10t even mean forgiveness in that 

it may mean, “I just want to clear the 
idow of opportunity te 

w relationship with you.” And the 


main thing is that it does bring healing t« 


the victim whe rgive; it allows 


-*n people tors 

them to get rid of the burden of this terrible 
memory of this person who has killed their 
loved one, or tortured them, or themselves. 
It enables them to begin the road toward 
healing. So that is really the most important 
aspect of forgiveness, in terms of dealing 
with the trauma. It opens the door to a new 


way of relating to the traumatic experience. 


Q: You talk about how different people for- 
give differently, and how it means different 
things to different people. In your experience 
on the TRC, what was the most common 
form of forgiveness from the victims? 

A: It was the sense that “I want to move on. 
I want to unburden myself [of] this bitter 
ness.” Because many of these people had been 
carrying the bitterness for so many years that 
they were really tired of the burden. And that 
was what was most interesting about it, is that 


MIKE MERGEN 


they needed to forgive these perpetrators. And 

so it was up to them, up to the perpetrators, 

to make that forgiveness possible, by express- 

ing a remorseful apology. So that seems to me 
> been a very important goal, forgive 


low people to move on. 


rson be taught how to forgive 
: I’m not sure of the answer to that ques- 
tion, but I think that people can be given op 
That would be the 


aching part of it, that you present people 


portunities to forgive 


vatives. Because often people don’t 
se alternatives, they don’t know that 
they can forgive. You create the conditions 
that will make forgiveness possible 
Q: Do you think every act is forgivable? 
A: I really believe it is. Maybe the way I 
would put it is that there is no act that cannot 
be forgiven. Although it’s sort of the same 
thing, I want to be sure that I do not seem to 
be suggesting that everyone, no matter what 
they do, should be forgiven. That’s not what 
I’m saying. What I’m saying is that is there is 
always the possibility. | think that there are 
certain acts that some people feel, “No, I can- 
not forgive this kind of thing.” But the experi- 
ence on the Truth Commission — I mean, 
these are terrible things, these are acts that we 
consider unspeakable, indescribable, these 
horrible things that we have no language of 
defining, of describing. But now here are vic- 
tims able to reach out to the doers of these 
deeds, and to say, “Yes, I can forgive you.” So 
in a way it tells us that, well, maybe it is possi- 
ble to forgive. The Truth Commission has 
shown that in fact people do forgive, people 
do forgive when the conditions have been cre- 
ated for them to reach out. But the burden is 
on perpetrators, whether they act in ways that 
victims are going to believe they are truly de- 
serving of their forgiveness. 


Q: Have you spoken with any survivors of 
September 11? 

A: No, but I was here when September 11 
happened. I have not had an opportunity to 
speak to people who survived. | left the 
States right after, in December. When it 
happened, | was teaching in Wellesley. 


Q: Did you talk about forgiveness with your 
students at Wellesley after September 11? 


A: My course was on trauma and forgive- 
ness, so September 11 was very much a part 
of my class. Many of my students came from 
New York, and some of them were from Arab 
countries, so all of these tensions were very 
present in our discussions, and we dealt with 
many of these issues. Forgiveness, of course, 
because it was part of the course, came up 
the notion of when is appropriate [to talk 
about forgiveness], whether at all in this kind 
of thing. And | think there is a certain time 
after a tragedy when it’s not appropriate to 
talk about [forgiveness]. But then again, it’s 
important to make this accessible as well, in 
whatever way. 


Q: If the opportunity arose for victims of 
September 11 to sit down in a room with, say, 
Osama bin Laden, on a kind of Truth Com 
mission 

A: It’s so hard to put it in black and white in 
that way. People ask, for example, “Would you 
show empathy for Adolph Hitler?” I can’t say 
that. I just cannot say that. I think that each 
situation presents different opportunities, and 
this one, speaking to Eugene de Kock, was 
one opportunity on the Truth and Reconcilia- 
tion Commission. 


Q: Talk to me about being on the TRC — 
what that experience was like, and how you 
ended up on the commission 

A: The Truth Commission was established 
in December of 1995, and by that time, Presi- 
dent Nelson Mandela had appointed members 
of the commission, 17 commissioners, headed 
by Archbishop Desmond Tutu. When the work 
started, the commissioners realized that the 
work was just too much; they really couldn’t 
cope with the demands of the work ahead of 
them. So they decided to appoint additional 
committee members in the various commit- 
tees. There were three committees on the 
commission: the Human Rights Violations 
Committee, the Reparations and Rehabilita- 
tion Committee, and the Amnesty Committee 
I was on the Human Rights Violations Com 
mittee in the Western Cape region 

When I look back, to me it was like coming 
full circle. Having been a child under 
apartheid, an adult under apartheid, facing the 
anti-apartheid struggle, and now to be in 
volved in the Truth and Reconciliation Com- 
mission, the moment of truth, the moment of 
reckoning, the final moment in the history of 
And I had just voted 


the first time. So it was a 


this country, my c¢ 
two years earlier for 
very special moment, just to be appointed tc 
the commission. And working on the commis 
sion, the actual participating in the process, it 
was like reliving my own past. My story was 
told through the stories of many of the victims 
who came to testify before the commission. It 
was very hard to be separated rom the work 
from what was going on; it was very hard to 
draw the line between the people giving the 
testimony and my own experience. And I’m 
sure for many of the members of the Truth 
Commission, it was the same, it was true for 
all of us. So the importance, just of being part 
of an event that was like history in the making, 
was very overwhelming. The task, of course 
was quite a big task, having to lend support, 
emotional support, psychological support, to 
so many people who came to the commission 
It meant that we on the commission had to 
suspend our own vulnerabilities to be strong, 
so to speak, for the victims who came to the 
commission. And that was not always easy. 
But it was something that had to be done 


Q: Is there a moment from your time on the 
TRC that stands out as being the most difficult 
for you personally? 

A: All days were very difficult. But there are 
some testimonies that still stand out in my 
mind. Testimonies that really had an impact on 
me. There was this one man who had been 
tortured on Robben Island, where Nelson 
Mandela was imprisoned, and he came from 
the same hometown as myself. He was tor- 
tured to the point of losing his hearing. So 
when he came to the commission, we had to 
make special arrangements for someone to sit 
next to him so he could lip read. | was the one 
assigned to facilitate his testimony, so I sat 
next to him, and I’d gone to his home to kind 
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of test this out and meet him and see how it 
was going to work. When he testified before 
the commission, at some point the commis- 
sion asked him what he wanted the commis- 
sion to do for him. And he immediately got up 
from his chair and took out from his inside 
pocket, took out a list, a paper, and he said, 
“What the commission can do for me is to 
allow me to read the names of my comrades 
who were hanged by the apartheid govern- 
ment.” And he stood there and read the names 
of his comrades, one after the other, until he’d 
read all eight names of the people [he knew] 
who were hanged by apartheid. And that was 
all. This was someone who could have asked 
the commission to give him money, he could 
have asked for all kinds of things from the 
commission, but he wanted just for the names 
of his comrades to be recorded in that book 
And that really moved me so much 


Q: It was his way of 

A: Absolutely. That was exactly it. Reclaim- 
ing their memory, reclaiming their own iden- 
tity by mentioning them, recording their 
names, putting their names there on the 


honoring their memor 





record, because they were not there to testify 
themselves, nor was there anyone to testify on 
their behalf. So there he was, reading their 
names. Wow. That’s one of the memories 
that’s really stayed with me 

Q: To what extent do you consider the TRC 
a success? 

A: | think that the success of the Truth 
Commission cannot be judged 











1s Ol 
whether it did this or the other thing. | think 
its success will probably en maybe in the 
next generation. | think it’s n much what 


the commission did when it was in session; | 
think it’s more what the consequences of the 
tions. Now, | 


ocities, what we 







process will be in future 
say this because with othe 
have seen happen is that 
people remember with bitterness, you know, 





people remember, 
they remember things that were done to 
them, and the next generation remembers 
things that were done to them, and nobody 
ever acknowledges these things that were 
done. Now, one of the things that victims of 
trauma need is acknowledgement. They need 
someone to affirm that their suffering is for 
real, that they are right to feel suffering, that 
they are right to feel pain, that all of the 


things that they say happened to them did in 








deed happen, and in fact here are identifi 
people who did it to them. So that is one of 
the most important things that victims of 
trauma need to allow them to move on. When 
they have a name, and they | 


deeds that were committec 


ive a face to the 
inst them, then 
that allows them to take the next step 
them the power. But in many of these 
tragedies, conflicts, none of that has hap- 
pened. The commission has done that. So we 
shall see, with future generations, what kind 
of language is going to emerge when people 
in South Africa talk about the past 








t gives 





Q: What's your take on how South Africa is 
doing now? 

A: There are huge problems. The Truth and 
Reconciliation Commission was one level of 
resolving some of the problems. There are two 
levels, whenever I think about the way South 
Africa is now. The political level, there has 
been the transfer of power from the white- 
minority rule to the majority-black govern- 
ment. And then there was the emotional level 
of addressing the problems of South Africa, 
and that’s where the Truth and Reconciliation 
Commission comes in. Now there is this other 
piece, the third piece, which has not been ad- 
dressed: the economic justice. That has not 
been addressed. There hasn’t been an equal- 
ization of the economy. There’s still these 


huge divisions, and even deeper divisions now, 


economic divisions happening where black 
people-are very clearly the poorest, and people 
who originally had economic power still have 
economic power, and even more economic 
power. There’s just a very small percentage of 
black people, the so-called black empowereds, 
who have earned some place in the economic 
field. Otherwise the majority of South 
Africans who are black have not really experi- 
enced any meaningful benefits, as far as the 
economy is concerned. | must say, though, 
the government is doing its best, you know, 


they’re building houses — someone who 
hasn’t been to South Africa for many years 
and goes back now, they will see the number 
of houses that have been built. But none of 

it is enough, because the problem is just 

so huge 


Q: You lived in Cambridge for a while. What 
were your observations about race relations in 
this city? 

A: Maybe I should use my son’s experience. 
My son, when he arrived here, he was 13. 
Back home, he has grown up in a period 
where there was an easing of race relations in 
South Africa, so that through the schools that 
he went to, there was more openness. It was 
just the nature of these progressive schools 
that parents also wanted their children to en- 
gage in multiracial relationships. So in that 
sense, my son’s generation, most of them any- 
way, have been saved from some of the stark 
realities of race differences in South Africa. So 
he came to this country with that background. 
Then coming to this country and finding that 
there is so much consciousness about race in 
America. So | found it very interesting that he 
got his real lessons about race in this country 
instead of South Africa, which has been 
known for its warped race relations. 

Now, for me as an adult, I think Cambridge 
cushions one, in a way. You don’t have a sense 
of what the reality is until there’s a particular 
story. And you don’t really feel the tensions 
much. And I think also because I don’t share a 
history with white people in this country, | 
don’t share a political past with white people 
here, there was a greater comfort. | was al- 
ways in a comfortable place with white people 
in this country, because there weren't any of 
tle tensions between the 
whites | encountered and myself. When you 


have a racial past with people of a different 





those underlying, su 


color, anything and everything evokes the 
memory of the past, so the tensions are bound 
to be there, but here, because | didn’t share 
that history with white people here, it was very 
rare that I felt it 


Q: Do you have a particular accomplish- 
ment that you're most proud of? 

A: Not really that I can think of. I think 
that life is always a journey, and I always 
want to move on and to do the next thing, 
and the next. | think that there are things that 
| probably have achieved, but | always have 
the sense that there’s so much that needs t« 


be done in my country, so much so that I feel 


I haven’t done much at all to really begin to 
| feel 
that I’m just beginning to explore what role | 
need to play to leave a mark. | don’t feel any 
sense of real accomplishment. It hasn’t had 
any impact in the social frame, as far as black 


life is concerned 


cut out a role for myself in the country 


Q: But certainly the TR¢ 
a part, had an impact 
A: Yes, that was an important body. But 
subsequent to that, in terms of what I’ve done, 
I really think there is so much that needs to be 
done, and I don’t feel that I have done it. 
Young people just have no sense of hope, not 
even the possibility for dreaming. I don’t mean 
young people as in people who are in schools; 
I mean young people who really don’t have 
much — the young people in the townships, 
young girls especially, whose sense of mean- 
ing is in relationships that might lead to their 
contracting AIDS. All of those questions are 
just so important, and they bother me. What 
do we do with young women who don’t seem 
to have direction, they don’t have the means to 
dream? One of my own dreams is to establish a 
mentorship program for young girls so that we 
can save some of the young women, the same 
way that I myself was saved, and some of my 
colleagues. The same way that somehow there 
were doors opened for us. To create those pos- 
sibilities for young people to dream. £ 


, of which you were 





Pumla Gobodo-Madikizela appears at the 
Carr Center for Human Rights Policy at the 
Kennedy School of Government, 79 JFK Street, 
in Cambridge, on February 11, at 3:30 pm. 
Call (617) 496-2457. She also appears at 
Facing History and Ourselves, 16 Hurd Road, 
in Brookline, on February 11, at 7 p.m. RSVP 
to (617) 735-1631. Tamara Wieder can be 

_reached at twieder@phx.com. 
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Vino Veritas 


Drink wine, tell the truth. 





1| MASSIMINO’S | 
| CUCINA | 


| ITALIANA. | 
The truth seeker’s 
haven for the rebirth 
of true Italian cuisine 
..not to mention 
great wine. 
& 


)7 Endicott Street | 

North End 
617/908/1944 
; 


AAA beth beesi aL ar yston.com 


| ALE ene, LORE reeD Soler ORY EP ted 


to spend Valentine’s Day? 


Join The Phoenix, FNX and Chippendales 
in a Valentine’s Day celebration!!! 


The first 40 ladies to call the number below and place a FREE 
Phoenix Personal ad will receive a pair of tickets to see the 


world famous Chippendales. pen 





Where: The Roxy 
When: February 14th 
Who: You & Lots of Hot Men!! 


Call 617.450.8761 
Phesiii 













‘ige| personals 







a 
RENTALS/REAL ESTATE ...Ps. 28 
Apartments/Condos/Lofts 
Commercial « Condos/Homes for Sale 
House Rentals ¢ Live/Work 
Rentals Wanted 
Sublets ¢ Miscellaneous 


ROOMMATES Pg. 29 
Rooms Available * Rooms Wanted 


MIND, BODY, SPIRIT Pg. 30 
Astrology * Body Art 
Certified/Liscensed Massage 

Classes & Workshops 
Counseling/Support Groups 

Feng Shui ¢ Health/Fitness/Nutrition 
Hypnotherapy * Massage Schools 
Meditation ¢ Psychics ¢ Reiki 

Yoga Studios ¢ Miscellaneous 


JOBS 

Activism ¢ Administrative 

Business Opportunity « Career Services 
Domestic Entertainment 

General Healthcare/Social Services 
Hotel/Restaurant/Club ¢ Internships 
Medical Research * Non Profit 

Part Time * Professional 

Retail Sales/Customer Service 

Salon ¢ Miscellaneous 


MUSIC & SHOWBIZ 

Acting Classes & Workshops 

Acts for Hire/Entertainers 

Auditions * Comedy ¢ Gigs 

Modeling * Music Equipment for Rent 
Music Equipment for Sale 

Musical Instruction ¢ Musical Services 
Publicity Services * Recording Studios 
Rehersal Space ¢ Miscellaneous 


SERVICES 

Accounting/ Tax Services ¢ Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services * Internet Services 
Legal Notices * Legal Services 
Message/Voice Services 


DU vc.cestsss0Rapsscaawull ae OO 
Automobiles ¢ Motorcycles/ Scooters 
Trucks/Vans/SUV's « Miscellaneous 


BUY, SELL, TRADE..............Ps. 33 
Appliances * Auctions ¢ Bicycles 
Clothing ¢ Collectibles *« Computers 
Exercise Equipment ¢ Furniture 
Garage/Yard Sales ¢ Jewelery 

Lost & Found * Moving & Storage 
Parking Spaces ¢ Pets & Supplies 
Records/CDs/Tapes ¢ Tickets 

Video ¢ Wanted to Buy * Miscellaneous 


MARQUEE PAGE .................Pg. 34 


ADVERTISING INFO: 

PHONE 617-859-3300 
ies 061 7-425-2670 
EMAIL ... classifieds@phx.com 
HOURS Monday-Friday 9am-6pm 


ADDRESS ..........126 Brookline Avenuc 
Boston. MA 02215 


DEADLINES Tuesday by 12:00pm 


Classified Advertising Policies: The Boston Phoenix 
reserves the right to reject or edit any advertisement. The 
forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is 
at the time sold by the Phoenix. The Boston Phoenix 
reserves the right to: revise copy containing objection- 
able words or phrases: to reject. in its sole discretion. any 
advertisements on account of its text or illustrations; to 
determine correct category placement. There are no 
refunds for classified ads. Advertising space credit will be 
issued for ads cancelled before 12 Noon on Mondays. 
Purchase a 5 line Guaranteed Gig advertisement for onc 
week in advance and we will keep running the same ad 
for up to one year from the original date of insertion. You 
must call 617-859-3300 every four weeks to renew your 
ad.. Beginning January Ist, 2003 there will be a $10 
monthly maintenance fee at the time of renewal 

Weekly ad changes will be accepted. The Boston 
Phoenix accepts no liability for its failures. for any rea 

son, to print an advertisement. and shall be under no lia 

bility whatsoever for any error for which it may be 

responsible bevond liability to give the advertiser credit 
for so much of the linage occupied by the advertisement 
as is materially affected by the error. provided that the 

Phoenix is notified by the advertiser of such error in an 
advertisement within seven davs of publication 
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lassitieds 


RENTALS/REAL E 


partment showcase 


Wal Bal | 
= ‘ roy 
a ter IAKET f 
\ conversion of the bisteri ter Bake 
Administration Building inte artist live/work lot 
« + r ~ 
Artist Live/Work Space 
f Walter Baker Lofts, located in 
Dorchester's Historic Lower Mills, 
has brand new loft space available. 
Ranging from 8980-81120 per 
month. Beautifully appointed 
kitchens & baths, 
central VC, large windows, 
On-site laundry in professionally 
managed building. Located 
adjacent to the Red line, shops, 
parks & much more. 


Applicants must be ARTISTS & 
be cligible for BRA certifications. 
ats must also mect the 
idelines listed below. 


Maximum household income limits: 
I-person....$41,550 ¢ 2-person....847.500 


Please call Hallkeen Management 
@ 617-296-1957 for details. 


1231 Adams Street 
Dorchester Lower Mills, MA 02124 
617-296-1957 


Equal Housing Opportunity 


Trammell Crow-Residential Services 


WATERTOWN 


You can get there from here! 


TOO MANY SPECIALS TO LIST... 
CALL TODAY 


whitney. 
MAIN 


233 Main Street, Watertown, MA 02471 
(617) 923-3435 
Office Hours 7 Days a Week 
www.whitneyonmain.com 


OU SaX 
ayer OIOWS. | 


617-859-3300 
Find @ band or find @ bandmate. 





oN 


LTP IND SOBKRYV & 
\\ 


CALL 877-616-7690 FOR DETAILS & APPOINTMENTS. 
BRAND NEW EXCLUSIVE RENTALCOMMUNITY IN MARINA BAY 


AMENITIES: 
Washer & Dryer In Each Home * Oval Garden Soaking Tubs * 9 Ceilings, Balconies * Oversized Walk 
In Closets * Kitchen Pantry * 24hr Emergency Maintenance » Bay Windows * Cats Allowed 


FEATURES: 
Dry Cleaning Pickup * State Of The Art Fitness Center » Elegant Club Room * Garage Parking 
Available * Executive Business Center ¢ Views Of Boston & Bay * Shuttle To T * Dry Cleaning Services 
* Mention This Ad For A Free Application Fee! 


CALL 877-616-7670 


E-mail marinabay@lincoinapts.com 
Check out our web site for floor plans and photos 
www.lincolnapts.com/reserveatmarinabay 
7 Seaport Drive, Quincy, MA 02171 
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” = 2 a S *< 
| LOCATION AVAIL = RENT EMAIL / WEB 2 é E z = 3 S B > = f 
COMMUNTIY “Siaieiaia, /aAizisaiz=iaclé 
| Boston Now $887-1600 Private Federal Management Co. 617-267-8433 none Yi t2 923% Y Y 
| 










Cambridge 





Now Call Museum Towers None 617-945-6866 





www.museumtowers.com 1212 ¥ Y 








~< 
<< 
< 








Roslindale 





Now 





$700 Private None 617-388-5181 






none 








Dorchester 





$995+ Various At Home Realty 617-436-7676 www.athomeboston.com Y t2aai2) ¥ Y Y Y 








Dorchester 






$1,175 Private None 617-696-2074 





none 2 1 Y 









Fenway $1,695 Private None 617-450-2827 





none 3 1 Y Y Y 
Hyde Park 





$1,200 Private None 617-327-6300 none 2 1 Y 






Y Hookup HW © Disp Y 














Jamaica Plain 





$1,550 





Private None 617-338-1681 none 








Jamaica Plain $650 





Private None 617-283-9796 none Y 








Malden 





Call Malden Gardens none 781-322-0580 





none 14 ta) ¥ Y Y Y 











Quincy Now Cali Reserve at Marina Bay none 617-770-9511 www.lincolnapts.comvreserveatmarinabay.com 121 F229 Y Y 








South Boston 












$1,200 Private 





802-223-2928 





atwoodco@yahoo.com 1 1 Y Y Y Y 








Watertown Call 





Whitney on Main 





None 617-923-3435 





www.whitneyonmain.com 1.2.3) 1.2: ¥ Y Y Y 










Brighton $1,300 Private Private 617-254-2741 whatnot6@msn.com 











Dorchester $1,250 Private Private 








617-265-6943 fone 2 














CALL 617-859-3300 TO BE LISTED 





IN THE PHOENIX APARTMENT INDEX 

















MBRIDGE 


F for 2BR apt ava 


CA harlestown 





_ NEWTON WOLLASTON 









batt 


ROOMMATES 




















DORCHESTER 





CAMBRIDGE = SOMERVILLE = 22° 2, bss ine & oreo 


BR apt ] 








MMMABLE eects aur 


or 617)859 















BRIGHTON 
IGHTON SOMERVILLE 
$450/mosutlig OS. 19h n2en mp2 DORCHESTER ein 3 OR can be ’ 
South Boston: 1 BR ava ee furnished, prkg, la ai 
‘stMonth Free! BROOKLINE = SOMERVILLE Susuissrichads’ T0awewosoey | ROSLINDALE 










Framingham ins Se Mn omahing ores 













ange 


A PLAIN SOMERVILLE 
BROOKLINE JAMAICA mn Le _MALDEN 


BR vy ard, trees. 















SENT, Somers ere. comet ees 





CAMBRIDGE ee — 







we 


CAMBRIDGE/ 
SOMERVILLE 
LN 















So Soe - REAL ESTATE 



























tact Steve 781-894-3710 Now. Sk m/f, quiet, clean MF 254 1 ; Somerville:1 Mnth 
MISSION HILL erbach @attbi.con prof /grad for gd size/ige rr fr/4BR/3BA V rent free 
1BR ava and ne BR € ely, re 4 BR. d/d ye ya k NEW + BR Avail Feb 1 
pataias sah 5 . ny CING F SUBLETS 
™ ORANGE & GREEN lines age. Free W “ 
$725/mo. Amazing amenities 
BOSTON : ear 





WEST FENWAY: Lg 18R CAMBRIDGE Cone e re 
split-Priv BR, w/ Mat, resp _MSks M/F to shr spac sunny —- W/D in bsmt 
GM, Ht/Hw incl, A/C avail pt 
N/S, $600/mo. Avail 2/1. Ed 
617-388-7036 


2g preferred. Nr T appliances, hdwd firs, lots of 





smoking: pets. 
no+ util. Avail 3/1. 617 









space included storage, plus more! Call 617 


$550+. 617-864-5294 680-4181 2/2. Call 617-625-124 
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ROOMATES/REN 


APTS/ 
CONDOS/LOFTS 


**FREE RENT** 
PETS OK! 


617-945-6866 


BOSTON, 
SOUTH 


DAVIS SQ 


DORCHESTER 
LOWER MILLS 


FENWAY 


HYDE PARK 





JAMAICA PLAIN 


active 3 family house. DR 


MALDEN — 


Dorchester/S.Boston 


CONDOS/ 
HOMES FOR 
SALE 


NORTH CEN- 


LS & REAL ESTATE 


TRAL FLORIDA, 
A HIDDEN 
SECRET 


Rolling Hills, Yes! 


New Homes 1 


SOUTH 
BOSTON: OPEN 
HOUSE SUN- 
DAY 12-2. 


EIk 


SOUTHBOROUGH 


Congratulations 


to our 


Get A Job Contest 
Winner 


‘Michelle McLaughlin 


Michelle was selected to win free passes to Loon Mountain 
after sending us the answer to last week’s trivia contest. 


A special thanks to all who participated! 


The next contest is coming soon! 
Be sure to pick up 


Phoce 


THE 


nix 





MIND, BODY, SPIRIT 


MIND,BODY, 
SPIRIT 


YOGA STUDIOS 


HEALTH/ 
FITNESS 
/NUTRITION 


ACUPRESSURE 
TREATMENT 


617-308-9275 _ 
tantricway @hot- 
mail.com 


Breath & muscle 
integration therapy. 
Effective and afford- 

able. Satisfaction 

guaranteed. Av! 
daily. Call Joe 978- 
640-9760. 


IT’S YOUR 
FAULT YOUR 
FAT!! 


The Lazy Man’s 
Way to Lose Weight, 


Mindworks 
Hypnosis 
316 Newbury Street 
Boston, MA 02116 
617-899-5554 


PENIS ENLARGE- 
MENT PILL 


ASTROLOGY 


Astrological 
Readings 


COUNSELING/ 
SUPPORT 
GROUPS 


TALK 


Psychotherapy & 
Psychoanalytic 
Services 
Affordable, 
Confidential, 
Individualized 


Boston Graduate 


Newton 
Corner 
| Massage 
} 


| Treat yourself 

| with a Swedish 
| Massage by 

| professional 
massage therapists’ 
| for men and 

| women. 
Call for an appt. 





jpressure 
reatment 


5: Gesntes Boat 
nd Southern M 
(617) 308-9275 


SUT) D3 


OU ee YANO 


The ultimate in self-pampering 


Swedish full-body, reflexology. 
Shiatsu & deep tissue 
For Men & Women 


617-970-0198 
BODY ELECTRIC 


CERTIFIED/ 
LICENSED 


MASSAGE 


“A POWER MAS- 
SAGE* 


1 #W/2 Hr. 
Massage $75, 


AWESOME MAS- 


SAGE 
NORTH OF BOSTON 


Bodywork For Men 


Justin 781-789-4449 


Breath & muscle 


integration therapy. 
Effective and afford- 
able. Satisfaction 


guaranteed. Avi 


daily. Call Joe 978- 


640-9760. 


Deep, Nurturing 
Massage. 
/Certif 


” 4336 


Exotic Massage 


m the cold a 
take a vacation to paradise 


a massage from a pro: 


Healing & 


¢ 


617-969-5034 


Friendly 


ied. Mon-Sat 
e 617-731- 


Relaxation 


“Best Massage in Metro-Boston... HANDS DOWN!” 


Matrix Health Massage 
Quincy 617-472-2990 

T accessible 
www.matrixhealthmassage.com 





|THE DANISH HEALTH CLUB | 


19 Bridge St. « Kittery, ME » 03904 
207.439.7188 


All Major Credit Cards Accepted 


BLT GLOLOLY® 
» Deadlines, Bills, 
@ In-laws, Pressures of 
Everyday Life 
5 Joy Of Living 2 
G Will help you get 
rid of the stress. 
Ge . Our highly trained 
massage ; therapists wili 
<< 2) Massage away your © 
* wories.ForMen& * 
% Women. Enjoy Life. $ 
) 617-359-2411 


Cae 


Rohe 
Sam to 9pm Mon-Sat 12-6 Sun 
Credit Cords = Shower 


Metro Boston 781-395-1758 as 
elro Boston 101-979-119 FD 


: Self Day Spa 


Massage 


a 


617-953-3607 


oat 781-324- 
3232 


MASSAGE 


Massage Therapy 
the ultimate total = STIMULATING 


617-504-3131. 
Men To Men 
Massage 


REIKI 


Reiki Healer/Psychi 
Par Excellence! 


Jeff 617-236- 
7009 


Relaxing & 
Rejuvenating 
Massage 


lean a 


irss6-a5t6""" 


Relieve yo 


RETURN TO 
HARMONY 


f Ha 


School of 
Psychoanalysis 
617-227-3910 

1581 Beacon Street, 

Brookline, 

bgsp@Bgsp.edu 


Latino Masseur 
Pro attractive w/strong 
hands se habla 
espanol. in/out. 4 hands 
avi. 617-240-0095 


reduced rate. 9am-9pm Ca 
617-547-6191 et to know each other 


bmaylward @ aol.com 
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RESTAURANT 
MANAGEMENT! 


Got Talent? 


Part-time Manager 






We have the following openings at some 








of Boston’s top restaurants. If you 





Want a second job? Would you prefer to be 
volunteering for a nonprofit, but like the 
idea of being paid for your time? The Share 
Group has what you’ve needed and wanted 
all along. Part-time hours on evenings and 
weekends with challenging projects and the 
opportunity to make 2 personal impact 


have one year of full service restaurant 

experiance we want to hear from you! 
CURRENT POSITIONS 
General Managers $42k-$60k 

Assistant G.M.s $36k & up 
Oro oem\y eae Riel at. ait 
Managers $32k & up 

Quick Service Management $28k & up 

executive Chefs $40k - $60k 2 


Tired of the Headhunters career path? 




















Maybe you’ve worked in fundraising or a 
call center before, but even if you haven't, if 
you have talent and managerial experience, 
we'd like to talk with you. We’re looking for 

people who have energy, urgency, a 
passion for progressive causes, managerial 
skills and an incredibly positive attitude. If 
you've got it all, then you’ve got the job. 






aregroup.com 
THE BUSINESS OF SOCIAL CHANGE 


CITY JOBS 


(Boston Area) 










Try the OMNI way: 





Restaurant Placement Specialist 








OMNI meets every ¢ 


Now Hiring 
No Experience 


617-976-2626 


(24 hours/7 days) 





OMNI has the industry contacts 


OMNI matches ec 





indidates w/ concepts 


OMNI positions you for success 





46 years of restaurant experience 


29 years of placement experience 





w ¢ 
pxpediting © Oualit Peopy, 


OMNI 


PERSONNEL 


Since 1981 
1-888-86-M YJOB 

Fax (781) 740-4156 
placementatomni@aol.com 






We've Changing 
the Wovla 


Fundraising Manager 
PT, 16-20 hrs/week, eves. and wknds. 
Help us raise money for progressive 
non-profit organizations! Experience eae 


‘onvenient D: location! For 


















Wwww.omnipersonnel.com nsideration, please 


: SHARE 


THE BUSINESS OF SOCIAL CHANGE 








HEALTHCARE! 
SOCIAL a 


aa loser-tree. 


JOBS 











BUSINESS Suatenned re 
OPPORTUNITY assa e aneene s 


cnnameanene 
GENERAL HELP 


ACOUSTIC GUI- 
_ TARIST WANTED 





Earn $25,000/month 


more. Read our free report. Ca 








1-888-6 


Real People. 


Looking For A 


‘Change? Check us out in the Arts Section. 














Licensed Female 





Driverfor Hire 


Complete training provided 












For all occ Wayne Massage Therapists 

Free intor -603 lanted 
war D0 Home Pager 1-508-354-5089 For new massage clinic 
888-736-0097 Arts Fundraising and Flexible hours, great ey 

Sales European Call for immediate interview 
Metropolitan Mortgage & Se season sub Institute 617-594-6333. 
curities C Co., Inc. buying selier he phone for We ee tavelk telhinn about 
financed mortgages through n Theatre. Paid eee —— 
brokers since mong eee, com on & travel. We need more people MOVIE EXTRAS* 
approved broker, call 1-800- day & like us as tour coordinators. PT $100-$400/day 





possiblity FT languages & potential. 
knowledge of Europe a plus All looks needed. No experi- 
but not necessary. Phone/Fax ence required. TV commeri 
57 ce film, print. Cali Digital 
Exposure @ 1-800-260-3949 
ext. 3025. (AAN CAN) 


268-9184. Visit us online @ weekend hours. 

www. metrobuysnotes.com Call 617-266-7900, 

(AAN CAN) ext. 1029 & follow instruc- 

tons resume to Katie at 617 
5 5891/6 or email 

Bartender Trainees pclarke @theeuropeaninsti 
Needed tute.com. 

a day potential. Local 

800-293-3985 ext 











Office Assistant 
Help wanted for busy construc- 
tion office. Good organizational 
skills req. as well as typing, fil- 
ing and computer exp. Pay 
commensurate w/exp. Fax 
resume 617-242-2301 EOE 





FLEXIBLE P/T 
Helping disabled Fenway grad 
student. At bedtime, weekends 
am or dinner, pkg avi. Call John 

617-536-5140 after 1 pm or 
in @ verizon.net 


TYPIST NEEDED IMMEDI 
ATELY. $425 PT-$825 FT per 
week GUARANTEED. Legiti Clerk/Cust Serv 
mate home data entry work. No Bene+Sal to ng Hr+Pd+Vac 
experience necessary. Free on- Train 617 
line training. 1-800-481-2680 5 F/T/P/T 
(AAN CAN) 








UNIQUE OPP ! 


PART-TIME 


P/T interviewers 


617-338-4986 
SEE AT HT ET 


CAREER 
SERVICES 


$$ BARTEND $$ 





HAVE YOU WRITTEN 
A GOOD BOOK 
LATELY? 


RADIO 
ANNOUNCERS/DJ'S 





ENTERTAINMENT 


ARTIST'S 





MODEL. 


GIRLS WANTED. 





617-427-6514 


MISC 


WE WANT MINORITY WRIT- 


S: The Academy 








ern.edu/aaj or write for an 
ti Academy for Alte 
Journalism No 
University, Medill S 
Journalism, 1845 
Road Evanston, It € 
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ACCOUNT EXECUTIVE 


The Boston Phoenix, Providence Phoe 











CLASSIFIED DISPLAY ACCOUNT EXECUTIVE 













CLASSIFIED LINES ACCOUNT EXECUTIVE 


STUFF s 
enight 
ic COUNT EXECUTIVI 

























































CALL CENTER REP 


pe 1s in our fast-paced ca ont sll-time a | 


EnNx | 


FNX ACCOUNT EXECUTIVE 
(101.7 BOSTON AREA, 92.1 PORTLAND AREA, | 
103.7 PROVIDENCE ARE. \) 
FNX is THE Alternative in N 
be right for us. We're lo 
walk and talk our talk. If 
1 year sales experience 
media sales a plus 










you thi 
and ability tc 





generate new business a m7 





PART TIME EVENT COORDINATORS 
(BOSTON, PORTLAND & — NCE ne 4s) 
The FNX Radio Network, is looking for dependable and ent ( 
ers/event coordinators to assist the pnediie staff at 
Responsibilities include execution of on-site prom¢ 
technical equipment and customer relations with v 


















ability to interact in a professional and friendly manner with others is 2 


RECEPTIONIST/ADMINISTRATIVE ASSISTANT (BOSTON AREA) 
The FNX Radio Network, has a dynamic opportunity for a detail-oriented and self-mot 
vated individual to handle reception duties and provide administrative support to various 
departments, such as Sales, as needed. In this role, you will also coordinate our int 
ship program. This entry-level position requires excellent communication and organiza- 
tion skills. This is an awesome opportunity for an individual who loves FNX and is eager 
to begin a career in communications at one of Boston's most alternative stations 

















Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com eoe 
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BASS AVAILABLE Crazy Train is Back 


GUARANTEED 
GIGS 


Drum, Bass, Vox, Ld 
Guit WTD 


! FEMALE VOCALIST ! omen 


Drummer & Sound 
Engineer looking for 


! TENOR SAX WNTD ! uit/Bass & keys 


!Gtr/Drms/Bss sks vox! 


BASS PLAYER 
!Singer Seeking! 


Bass Player w/ Ld. Vox 
Drummer (blues pref) 
Lead Guit, Organ/key- 
board, Bass Wntd 


Bass Player Wanted 
Drummer and Bassist 


Cail the 
Phoenix Classifieds 
for more details 


617-859-3300 


Drummer Availabl 
BASS PLAYER WNTD depp ag tiger 


SOUND MAN 


WANTED DRUMMER 


Bass Wanted 


Drummer Needed 
BASS WANTED 


5 Talented Females Drummer or Keys 


Bass Wanted 


8 Mile 


Bass, Drums, & Keys pies eae 


All Musicians Referral 


BASS/DRUMS/KEYS eee ee 


All Musicians Referral 


Baeeheyeiend Gtr DRUMMER SEEKS 


Attention 


Bassist Available 


Attention Original . 
Bands! - Bassist Available 


DRUMMER WANTED 


Attention: Former 
Marines Drummer Wanted 


Drummer Wanted 
Jazz infi playe for ori 
Attn: Singers point. 617-787-4980 
BASSIST NEEDED 
wtheuseic heed Tor Drummer Wanted 
MUST a ‘ Space rock, Manchester sound. 
Entertainment @ and r nt fi, Radiohead, The Verve 
Have demo 
45-0614 


Ld vox for est orig active rock 


act Have management/book 3 F 
& label interest 
DEMO. Vizior 


508-622-1086 


rock band 


ee er sarcuape Bassist Wanted DRUMMER WANTED 

4 F in’ Soul Horr 4 high ener for a unique new band. Acoustic 
JassicaVfunk/pop. Si groove 
& sightreading req'd. Call Dan 
781-259-8109 
onli www.hermesorchestra.cor 


or a dedi 


ic type is 


er Wanted 

& roll band 
ty a must 
e@ space 


7-899-5367 


DRUMMER WANTED 
CREATIVITY A MUST! 
Band & gig experience, R 
Black Sabbath Tribute ‘ lu: Janes 
We need an OZZY & a GEEZER re 


Clarinet/Celio/Flute 
nted for unique new enser Drummer Wntd (M or F) 
For heavy, melodic 
band. Contact Dennis 
640-7253 DLo978@hot 
.com 


socially-cor 


Drums,Bass,& 2nd Gtr 


Me 


DYNAMIC FEM SINGER 


ELECTRIC BASS 


Elvis Costello 


F Vox Keys Bass wntd 


F Vox wntd 


F Vox/Keys/Piano 


FEM BACKUP VOX 


FEMALE PRODUCERS 


Female Vocalist Wntd 


FORMING BAND 


Freelance Guitarist 


GARAGE ROCK 


Guit Drum &Bass Wntd 


al rock bar ad 


_Guit& Drummer Wntd 


Guitar & Drummer 


Barry @ 617-787-3428 


Guitar or Keys w/ Vox 


Guitar/drummer/bassist need 


Guitarist Wanted 
Radio friendly orig pop rock band 
seeks M/F guitar. Have 
space, gigs. y & ambitior 
Dan 781-89 

© darkt @ yahoo.con 
Guitarist WTD 
es big plus+to form GE 
ack/tolk/c 
Elizabeth 617-784-9825 
kncketteer @ hotmail.com 


Guitarist Sought 
38, on C sks 
d guitar 
y Styles. W 
band. Doug 508-539-211 


GUITARIST WANTED 
exp, versatile by singer song 
writer to collabor 
record rock, pi 
Fiona, PJ, Poe 617 


Guitarist Avi 
Boston based protessional 
jan, experienced in all s 
available for gigs. Specialty last 
te sub gigs 
Electric/acoustic/vocals 
617-480-0609 


SHOWBI 


GUITARIST/SINGER 


al & 


Harp Player 


JAZZ DRUMMER 


Jazz Pianist 


JAZZ-B3 ORGAN 


Keyboardist Needed 


Keyboardist Needed 


Keys w/ Male Vocal 


L Guit,Bass,Drums Wtd 


Ld. Guitar, Bass Wtd 


Lead Fem Vox 


LEAD GTR. AVAIL. 


Lead Guitarist Wanted 


Lead Singing Drumm 


MUSICIANS 

Guitar, bass, vocals wanted for 
melodic, hyp’ tribal, hard 
rock metal band. Peter Gabriel 
runch of Metallica 
3x a 
nced, drive areer 

1s Call 617-840-1568 


week 


Musicians Wanted 
seeks syn/keys, fx artist, and/or 
g band 


quit. t ete ’ 
ombatants only. inf 


Serious 
k, NIN, Peter 
ead 

touchables) 508-326-414( 

NANCY LANCY 

Sks guitar and bass for ‘art-rock 

band. Airplay br). Back 

Fem vocalis' ome also 


sanimal @ yahox 


Need Musicians 


ywrtr looking f 


No Depression? 


influences 
2, The Band, Wh 
Email Matt at 
mborushk @ bu.edu 


NOT AT ALL 


band 
an 


pace/airplay 


PEACHYKEEN 


PERCUSSIONIST 


Professional 
Dance/Party/Cover/Sho 
w/Wedding Bands 


E 


R&B Motown Male 
Vocalist 


REGGAE 
SINGERS/Mus 


EC 


us Opportunity 


Singer Wanted 


nes:Bostor 


SINGER/SONGWRITER 


ed, dedicated mus 


ve,record 
Be 
Morrisc 


aihirsh @ hotmail.c 


Songwriter’s Workshop 
fo raft, performance a 
tique. All styles. dy to per 
tor Meeting in art 
Email Torr 


songsculpt @ hot mr 


space in we: 


Soul Poets Needs Bass 
Must be able to sing some back 
up vocals. Must be dynamic, ver 
satile play 
Guaranteed 
times/week 
www.soulpoets.net/617 
3803 


Tons of 


Steel Drummer 
Availabie 
Attention restauranv/club own 
ers. Add some spice to your 
atmosphere. Cocktail hours. 
patios, decks. Call 401-578 

5452 


Talent 
indie label looking for artists and 
songs to promote to the music 
industry. All styles. Send your 
it w/ $25 screening 
‘opHouse Entertainment 
39 Dodge St. #313 Beverly MA. 
01915 email pophouseentertain- 
ment@ hotmail.com 


Talented Male & Female 
Singers Needed 

For (rock hip hop country) for 

studio work 

filmmusic28 @ attbi.com 


Tour Bus 
1994 Champion, 8 K on new 
engine and trans, 4 bunks, 20 mi 
per gallon, diesel, 2 couches 
AC, TV/VCR, bathroom, 32 ft 
great for ds. $5500 obo. Call 
Dave 401-741-6387 


VOCAL GROUP FORM- 
ING 


With Music tracks & musicians 
seeking versatile & exp M & F 
vox w/ great harmony ability 
Stage pres, good looks a + aiso 
with great harmony ability. Mark 
978-745-5410 


Vocalist/Lyricist Wntd 
for igina root rock 


influences: Ne’ 


ACTING 
CLASSES & 
WORKSHOPS 


THE NEW ACTORS 
WORKSHOP 
SINCE 1956 BOSTON’S 
OLDEST AND BEST 
PRO ACTING SCHOOL! 
617.423.7313 


RE! 617.423.7313 


AUDITIONS 


LOOKING TO SAVE 
ROCK’N’ROLL? 


ONCE UPON A MAT- 
: TRESS 


N 


TALENT WANTED 


Ash-sha Entertainment 


vocalists, * Neo-sou 

azz, funk music & R&B band 
Contact Chaney @ 
617-364-3616 


YOUR AUDITIONS 
AD HERE 
For more information on 
an ad in our Music & 
Ciassifieds contac! 


NEED A MUSIC VIDEO for Your 
BAND? 

Affordable press kit video/music 
videos. Visit us on-line 
www. PianetOrangeFilms.com 
617-750-2460 flavorseal @hot 
mail.com 


EQUIPMENT FOR 
SALE 


Bass for Sale - 78" P Bass w 
case. Best Offer. Call Ed 617 
389-2921 


Piano - Behr Bros. returbished 
upright antique piano $400. Very 
good condition, beautiful sound 
Buyer must pick up. Somerville 
area. inthepkt@yahoo.com or 
617-623-1643 


Drum Set Teacher 
Berklee graduate, 20 yrs exper 
ence. All ages/all styles. Call 
Rick 617-739-8875 


GUITAR LESSONS 


www.karendebiasse.com 


Kung Fu Guitar! 


MARY HEALEY 
VOCAL LESSONS 


Piano Lessons 


Saxophone Instruction 


VOCAL LESSONS 


YOUR MUSIC 
LESSONS AD HERE 


SPARE 
MUSICAL 
SERVICES 


24 Track Analog 
Recording 


Songwriters/Band 
Wanted 


SOUND MUSEUM 
Location, Location... 
New band rooms opening now in 
ALLSTON & BOLYSTON ST 

nile they last. We beat ail 
ices. $50 off withis ad. 24hr 
access 


617-423-4959 


Boston Rehearsal Studios 
Clean, secure rooms with cli 
mate control. Near Harvard Sq. 
free parking.(617)926-9999 


Female models needed for 
photo book like “Women Before 
10 AM’. Fashion model types. 
gothic, tattoos, piercing, ethnic 
pregnant, multiple generations of 
same family, etc. Will pay! 
Please call 781-956-9044 


YOUR MODELING 
AD HERE 
For more information on placing 
an ad in our Music & Showbiz 
Classifieds contact Sarah at 


srosenstein @ phx.com 
617-450-8753 


STUDIO SPACE 


Share studio space, 
sunny, Bromfield St. 
near Park & T. Secure 


oueene 
Call 978-927-0166 













ion 





RE 





id 














yn... 

| NOW In 
IN ST. 
eat ail 
1. 24hr 


itudios 
vith cli 
ard Sq. 
39 


ed for 
Before 
| types 
ethnic 
ations of 
I! pay! 
4 


NG 
placing 


howbiz 
rah at 


om 
Paka 
OE 
ace 
d St 


cure 
166 


a, 












ai 
ClubFAD 
Foreplay... 





First 10,000 
Accounts FREE! 


WresWe\"Z Tol Pesan 





ACADEMIC 
SERVICES 








| Can Find the 
Information You 
Can't! 


TUTORING FOR 19TH CEN- 
TAURY LIT. & CONTINUING 
ADULT ED. WEEKDAYS 
617-782-2888 





BUSINESS 
SERVICES 





MICHAEL’S 
PAINTING 


interior Specialist 


Call 781-284-0221 





FINANCIAL 
SERVICES 





| PAY CASH FOR 
2nd MORT- 
GAGEES!! 


1-877-406-0316 
| AOE TST 


MOVING 
SERVICES 


Aftordable Moving 
Services 





TICKET 
AGENCIES 


Tickets To All Events 
Local Broker 
781-837-4020 


INCREASE 
BUSINESS! 


Your classified ad printed ir 
more than 100 alternative 


e for just 











DATING 





AMATEUR 
PHONE SEX 


FREE! Ente 


2433 


(617)245-1005 


BI CURIOUS 
LOCALS! 
Live Male Chat 
Record/listen to ads FREE 
617 848-16770r1-888- 
272-7277 =T/F_ “FREE 
w/code 6718 


www. interactivemale.com 


FLIRTY FUN 
FLINGS! 
yn:t bite hard 


Call “— 7) 848-1688 F 


al # 7-644 


GET SEX 
TONIGHT 


(617)245-1005 


Women at your 
Fingertips 
5559 
617-848-1661 
1-888-245- 
4545 


MOTOR ¢ BUY, SELL, TRADE 


ae 
MOTOR 


AUTOMOBILES 








1996 Chrysler Sebring Coup 
88k miles. $1000 as is. Needs 
engine. Mint condition has 
stereo. 1-617-201-1443 


1996 Mazda Protege 
5 speed, all power, 61K 
$4,400 or best offer. 781-893 
9287 


97 Nissan Maxima. 
Automatic, good condition 
142K, $5500 or best offer. call 
508-274-3073 


CAMRY 2001 $12,995 
low miles factory wrnty 
auto/abs/dual arbg: 

Steve 508-944-7054 


MISC 





Your Car...Be 
help disabled 
children. Call today 1- 
877-GIVETOK (IDS) 
ext#2. Free, quick pick- 
ups, IRS tax deduction, 
Special Kids Fund, 
donate online www.spe- 
icalkidsfund.org 


BUY/SELL/ 
TRADE 


COLLECTIBLES 


BUY/SELL/TRA 
DE ; SPECIAL. 


Advertise you merchandise to 











sell trade for only 





etn FREE, 
Call 617-450- 
8753 


Comic Books 
Wanted 


1930's - 1970's, all 10, 12, 15 


25 ent issues. One 
book/entire collection 
Immediate cash. Confidential 
Private collector 401-497 
6330 Email 


comicsnut @ aol.com 


Learn GUITAR at Home! 
Complete video course. 
www.absolutelyunderstand- 
guitar.com. FUN, EASY. Toll 

Free 888-477-9900 


Your sax player blows. 


THE 
Pheeanix 
617-859- ro Serre 


Find a band or find a bandmate. 








Comic Books 
Wanted 


ARMY SURPLUS 


Clothing, bags, packs, boots 





e ment, insignia, new 
id, bought, traded. GI 
Joe Senuine Surplus 196 
Ferry St., Maiden Tel: 781- 
322-8600 


PoolTableMan.com 
Pool Tables, Custom built 
high/low end will beat any 
price & quality, 508-287-0253 
or 


508-966-0053 





SERVICES 
























- 





617-395-9000 
781-426-9000 
401-223-7070 
| 508-635-9595 


or charge by phone: 
1-900-484-2525 


50min $25/call 


OLS te 


CALL + CLICK - CONNECT™ 


questpersonals.com 
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Ory cy 
FREE for women! 


New callers receive 
30 min FREE! 
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Harvard Medical School research study 
at McLean Hospital seeks healthy men and 
women to participate in a study of 
thinking, memory and brain function 
Earn up to $75 ($15 per hour). 

Native English speaker with no history of alcohol 
or drug abuse, head injury or neurological 
disorder, and age between 18-55. 

Call Cognitive Neuroscience Laboratory at 


617-855-3785 


HAVE YOU HELPED 
THE WORLD TODAY? 


LEARN MORE ABOUT THE 
HIV VACCINE EFFORT. 
CALL 617-927-6450 


OR VISIT WWW. FENWAYHEALTH.ORG 


we =Fenway 


Research Participants Needed 


~Do you smoke tobacco cigarettes? 
~ Are you between the ages of 21 and 35? 
~Do you drink alcohol? 


| 617-855-3823 


ee ll 


Tried Cocaine? 


Earn up to $650 
A McLean Hospital research grec 
cocaine and other drugs on the 
You may qualify for th 


nale 21 - 35 year 


For more information cail 


_617- 855- 3823 


Check out the best 
local MP3s in Boston. 


the’ 


THE ARTS & ENTERTAINMENT 
AUTHORITY 


at 617-859-3241 


AIDS, CANCER, DIABETES, 
ARTHRITIS, LUPUS... 


We have current information 
that can reverse the affects 
and symptoms. 


Call 900-226-1221 


HEALTHY MEN AGES 21-35 
COCAINE STUDY 
MULTIPLE VISITS 

EARN UP TO $1100 


HEALTHY WOMEN AGES 21-35 
CIGARETTE STUDY 
2 DAY STUDY 
EARN UP TO $450 : 
Blood Sampling * TAX! PROVIDED 
617-855-2969 
or Toll Free Telephone # 


1-866-267-9177 


IT’S YOUR FAULT 
YOU’RE FAT?! 


You're obviously lazy, so take The Lazy Man‘s Way to Lose 
Weight, quickly and effortlessly. Let us do ALL the work. Just 
call for a free consultation, and prove to yourself how easy it 
is. It's about the ONLY thing you have to do 

Mindworks Hypnosis 

316 Newbury Si. #22 

Boston MA 02116 
617-899-5554 


TALK. 


Still the best medicine. 


Psychotherapy & Psychoanalytic Services 
Affordable, Confidential, Individualized 


The Treatment Service 
Boston Graduate School of Psychoanalysis 


617-227-3910 


1581 Beacon Street - Brookline -bgsp@Bgsp.edu 


HEALTHY 
NON-SMOKERS WANTED 


EARN UP TO S15 


1-888-999-5655 





quee ads} 


or email awilson@phx.com 


PENIS 
ENLARGEMENT PILL 


100% HERBAL. GAIN 1”-3” GUARANTEED. 
TOTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS, 


LANSING LABORATORIES 
429 ELMWOOD #2 @ LANSING, MI 48917 
800-369-4699 © 94 HOURS © wwwandroenlarge.com 


Need a break from everyday city life? 
Brigham and Women’s Hospital seeks 
healthy men and women 
age 20-50 on no medications to spend 
73-days and nights lining at the hospital 


Earn up to - $1,000/wk for completition of 
10-wk research study 


Contact Courtney at 617-732-6797 
or cpearson @ rics.bwh.harvard.edu 





sleep Research 
Volunteers Needed 


Come live @ Brigham & Women's 
Hospital for 14 Days/nights while 
taxing part in a research study on sleep. 
Live in a time-free environment, ie, 
no clock, window, or phone calls, but 
opportunities to do other activities. 

If you are 18-30,Healthy & not on meds 
We Want You. 


Earn up to $2,835 


Call K.C. 617-732-4311 or 
light @ rics.bwh.harvard.edu 


Alcohol Research 
Earn up to $700 


1-888-999-5655 
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i SIPPING 
House special 





PLUS 
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NEW ENGLAND POP LIFE 
road tripping 


Since the synthesizer became 
majority of rock bands have topped out at quartets, 
So it's no surprise tha 
90s have been able to 
hear on albums from the '70s 
swell of pianos and horns and § 
together, sweeping songs and listene! 
their feet. Chicago's Boas | 


ular, the vast 



















ands in the '80s or the 







on you'd 
ath-like 
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by study- 
Bowie, Let 








their ecole debut, t Mansion (Overcoat) Before t the 
um’s release, they toured with both Wilco and the 


lent examples of 














ty and a more 


h psychedelic 





d take 0 
tour with fellow Windy C 
Men, Boas are at the Middle East (617-864-EAST) 
mbridge on Saturday and at the Met Café (401- 
a1. 2142) in Providence on Sunday. Meanwhile 
Chicagoland's brightest indie label is sending its 
most famous export, former Palace frontman Will 
Oldham, who's out in his Bonnie Prince Billy guise 
behind a new album called Master and Everyone 


underst 


ann 
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singer and bassist from the 
band — a Britpop band 
formed Hookah Brown. The latt 
on an album’s worth of new tunes, plu 
Crowes covers, when they hit the | 0 
January 30, and the House of Blues my BLUE 
Cambridge on Friday. 

In their previous incarnation, the Moistboyz 
were an excuse for Mickey Moist — better known 
by his other rock alias, Dean Ween e 
Ween's inoffensively goofy shtick wit 
offensive shtick that had already b 
nier, and more offensively, by Anal Cunt not t 
mention Insane Clown Posse. in the wake of two 
pseudo-rap-metal discs for the Beastie Boys 
defunct Grand Royal label, the duo have rebounded 
with what Ween fans can only hope is a satirical 
white-trash sleaze-metal album titled /// for Mike 
Patton's Ipecac label. They're on tour with Ween 
bassist Dave Dreiwitz's retarded hardcore band 
Instant Death; on that duo's recent New Evil Vibe, 
the songs veer between amusing 30-second out- 
bursts and excruciating Sabbath jams. The 
Moistboyz and Instant Death are at Higher Ground 
(802-654-8888) in Winooski, Vermont, on Friday 
and at T.T. the Bear's Place (617-492-BEAR) in 
Cambridge on Saturday. 























— Carly Carioli 










Chop socky ¥ 


FRIDAY AND SATURDAY: If you've ever 
listened to a Wu-Tang Clan album or 
taken in a Bruce Lee double feature, 
you probably don’t need us to explain 
who the Shaolin Warriors are. For the 
rest of the planet: they're an ancient, 
ass-kicking secret society of kung-fu- 
fighting monks who invented the 
martial arts a long, long time ago. The 
“soldier monk” descendants of the 
original Shaolin Temple are back, and 
their live-action theatrical performance 
Shaolin Wheel of Life is better than 
reruns of Crouching Tiger, Hidden 
Dragon. Performances are Friday at 8 
and Saturday at 3 and 8 p.m. at 
Berklee Performance Center, 136 Mass 
Ave in Boston. Tickets are $35 and 
$42.50; call (617) 931-2000. 
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SUNDAY: Under the nom-de-four-track Iron and 
Wine, the South-Florida-based film student and 
singer-songwriter Sam Beam weaves parched 
high-lonesome twang, country blues, and ‘60s 
folk-rock harmonies into distinctly Southern 
tapestries of longing, distance, and regret. On 
his superb debut, The Creek Drank the Cradle 
(Sub Pop), Beam's tales display a cinéaste’s eye 
for framing and mood and a poet’s meticulous 
grasp of meter and metaphor — a combination 
that often rates comparison with the songs of 
doomed English foikie Nick Drake. This Sunday, 
he’s on an excellent bill of solo performers 
including the Shins’ James Mercer, alterna- 
country songstress Rosie Thomas, and Love As 
Laughter’s Sam Jayne at T.T. the Bear’s Place, 
10 Brookline Street in Central Square. Call 
(617) 492-BEAR. 






The supremely gifted soprano Denyce Graves 
duated from New England Conservatory 
Metropolitan Opera, and having 


out recitals at her alma 
ae ara LS mae 
on, Sunday afternoon at 3 { 
ERMA ee are ee 
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ns, and Do sepa, - Is some traditional 







this 
week 


Openings, debuts, 
and releases 





@ The Bank 

Brattle January 31—February 
@ The Black Pirate 

w/ the Alloy Orchestra 
Somen ville Theat eor ary 
@ Biker Boyz 

@ Final Destination 2 

@ Love Liza 

@ Power and Terror: 

Noam couualy 

Coolidge Corner 

@ The Recruit 

@ Shanghai Ghetto 

@ “African Film Festival” 
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Trinity Rep Ja 

@ The Shape of Things 
SpeakEasy 

January 31-February 22 
@ La Dispute 

ART February 1-2 


@ Scooby-Doo in “Stage Fright” 
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January 31 & Februar 
@ Shaolin Wheel of Life 
Berklee January 31 & February 1 
es Mummenschanz Next 
Wilb 











ir Feb 


SM Se 

B Jon Langford 

TT. the Bear's January 

@ Rubyhorse 

Paradise January 3¢ 

w Ladysmith _— Mambazo 
Sanders Theatre January 31 
B@ Henry Rollins 

Axis February 4 
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@ Boston Landmarks Orchestra 
Beethoven 
Sz ar 71ers 7 Ne 3 
Be Neeme JarvifBarbara 
Hendricks/BSO 
Chadwick, Richa 
January 30 & 31 
@ Handel & Haydn Society 
“Ballet Music from 


















































@ Emmanuel Music 
Schubert's Alfonso 
Emmanuel Church 
@ Denyce Graves 
Symphony Hall February 2 
B@ Leonard Slatkin/BSO 
Berlioz/Myer/Walton February 6-8 


@ Toots Thielemans 

Scuillers January 30-February 1 
@ Bucky Pizzarelli/Howard Alden/ 
Frank Vignola 

Ryles January 31 

@ John Tchicai/Either/Orchestra 
ICA February 1 


@ Pete Hamill 
Brookline Booksmith January 30 
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Anna Myer 
and Dancers 


FRIDAY AND SATURDAY: Through its “Boston Marquee” project, the FleetBoston Celebrity Series continues to train its 
spotlight on underappreciated local talent — in this case, Cambridge’s Anna Myer and Dancers. A veteran of Boston Ballet 
EU er a ee eC mee Cae Oma] 
MU eee en me MESS Me a ee be 0 eT 
UCT CMS CM settle Me Mr CCM OL CodhS Ce Mam cle ae Oe ed 
173, to music by Bobby Vinton, Ry Cooder, and more. Performances are Friday and Saturday at 8 p.m. at Boston University’s 
BEB ae Mel Clem lstom MOT CIT mm DL C1 OMe Lee Pe Lee eee S223] 


TE 


Edited by Carly Carioli 


CLASSICAL. World-class soprano and 
UN-noted humanitarian Barbara 
Hendricks stops by the Boston 
Symphony Orchestra this week to per- 
form Richard Strauss’s sublime Vier /et- 
zte Lieder (that was “Beim 
Schlafengehen” you heard in The Year 
of Living Dangerously). The BSO, with 
guest conductor and Detroit Symphony 
music director Neeme Jarvi, opens with 
George W. Chadwick's Symphony No. 3 
and closes with the suite from Strauss’s 
Der Rosenkavalier. Performances are 
tonight through Saturday and Tuesday 
at 8 p.m. at Symphony Hall, 301 Mass 
Ave in Boston. Tickets are $25 
to $90; call (617) 266-1200 
The Boston Landmarks 
Orchestra, which under 
Charles Ansbacher has been 
giving very creditable free 
concerts in the summer, is 
now going to brighten your 
winter with a program of free 
Beethoven. Tonight at 8 p.m. 
at Sanders Theatre, the BLO 
essays Beethoven’s Egmont Overture, 
his Symphony No. 1, and his Emperor 
Piano Concerto, with 24-year-old 
Russian pianist Victoria Korchinskaya- 
Kogan — the granddaughter of famed 
violinist Leonid Kogan — making her 
Boston debut. She played the Emperor 
with Ansbacher and the Moscow 
Symphony in 2000, so he must have 
liked what he heard. Sanders Theatre is 
at 45 Quincy Street in Harvard Square; 
you can get tickets by going to the 
Sanders Theatre box office in the 
Holyoke Center Arcade, 1350 Mass Ave 
in Harvard Square, or by calling the box 
office at (617) 496-2222. Or visit 
www.landmarksorchestra.org, or call 
(617) 520-2200. 
THEATER. Move over, Niels Bohr and 





Werner Heisenberg! Now that 
Copenhagen has proved that physics 
can be boffo at the box office, along 
comes Q.E.D., a play inspired by the 
writings of Richard Feynman, bongo- 
playing MIT alum and Nobel! Laureate 
for his work in quantum electrodynam- 
ics. Also known for his work on the 
atomic bomb and his simple solution to 
the puzzle of the Challenger explosion, 
Feynman was renowned for his practical 
jokes — no surprise that he was the 
author (with Ralph Leighton) of the 
tomes Surely You're Joking, Mr. 
Feynman! and What Do You Care What 
Other People Think? Tonight, award- 
winning actor Jeremiah Kissel stars in a 
reading of Peter Parnell’s 
play about the personable 
physicist; that’s followed by a 
panel discussion with 
Leighton, bongo drummer 
Tom Rutishauser, MIT pro- 
fessor and artificial-intelli- 
gence pioneer Marvin 
Minsky, and science historian 
David Kaiser. It’s at 7 p.m. in 
the MIT lecture hall known as Room 10- 
250, at 77 Mass Ave in Cambridge. And 
it's free; call (617) 253-2341. 


FILM. What if middle-class African- 
Americans took time off from their 
white-collar jobs to race motorcycles? 
You might get something like Biker 
Boyz, a variation on The Fast and the 
Furious starring Laurence Fishburne, 
Derek Luke of Antwone Fisher, and, uh, 
Kid Rock. What if they made a slasher 
movie in which a sexually active 
teenager wasn't obliged to die? 
Chances are that won't be the case in 
Final Destination 2, the sequel to the 
horror film about a teen who has 
prophetic visions of friends’ deaths. 














What if Al Pacino made a film and didn't 
chew the scenery? That's not likely to 
happen in The Recruit, as director 
Roger Donaldson (No Way Out) returns 
to the espionage genre in this suspense 
thriller about a mole in the CIA. What if 
our national dependence on foreign oil 
could be blamed on gasoline huffers? 
That might be the political subtext 
behind Love Liza, in which a Web-site 
designer takes solace in sucking fumes 
from a gas can after his wife’s carbon- 
monoxide suicide. What would happen if 
British commandos took on were- 
wolves? The Brattie Theatre has the 
answer: it’s the cultish comedy/horror 
Dog Soidiers, which is directed by Neil 
Marshall and stars Sean Pertwee. And if 
that’s not bloodcurdling enough, you 
can immerse yourself in the horrors of 
the world of finance in The Bank, an 
Australian thriller in a Wall Street-like 
milieu starring David Wenham and 
Anthony LaPaglia; it’s also at the 
Brattie. 

Some, of course, will find real life 
more relevant than “what if” scenarios. 
They should check out Power and 
Terror: Noam Chomsky in Our Times, 
John Junkerman’s documentary about 
the radical philosopher and his contro- 
versial political views post-September 
11. It’s in the Coolidge Corner’s screen- 
ing room. Or Shanghai Ghetto, a docu- 
mentary from Dana Janklowicz-Mann 
and Amir Mann about the thousands of 
Holocaust refugees who found safety 
halfway around the world in the 
Japanese-occupied Chinese port city of 
the title. It'll be showing at the West 
Newton. 

THEATER. Tommy Tune’s Tony-winning 
1991 Broadway production of The Will 

Rogers Follies had as much to do with 
skimpily clad, long-legged chorines as it 
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museums & gallerie 


Sun’s gonna rise 


Paul Pfeiffer at MIT, and more 








i his groundbreaking, reputation-making sculpture and 
video work of the early 2000s, Paul Pfeiffer has taken 
iconic film footage — Hitchcock's shower scene in Psycho, 
or the 1964 heavyweight championship bout between then 
Cassius Clay and Sonny Liston — and used various 
; methods to erase the key 
figures, leaving us to grapple 
with their ghosts, their stage 
sets, and their audiences. 
Exhibiting an uncanny knack 
for choosing fraught images, 
Pfeiffer has used our own 
best-loved scenes, whether 
from sports, Hollywood, or pop culture, as springboards for 
examining deeply embedded issues of race and identity 
Opening next Thursday, February 6, at MIT’s List Visual 
Arts Center is “Paul Pfeiffer,” an exhibition of new video, 
photography, and sculpture. Speaking over the phone from 
his New York studio, Pfeiffer explains that the most 
significant piece in the show, for him, might be Morning 
After the Defuge, a piece that not only represents a big 
jump in scale (it’s shown on a screen that’s about 12 by 
16 feet) but is also his first experience working with 
footage he’s taken himself. So what unusual and exci 
subject matter did the artist shoot? “Sunrises and sunsets 
in Provincetown.” Yet in his hands, a subject that is 
perhaps the definition of artistic cliché promises to take on 
a whole new and engrossing dimension. Pfeiffer wil 
the exhibition’s opening reception next Frid 
and he'll be giving a free talk at the List o Druary 8 at 
1 p.m. 














VH1 MAY HAVE Behind the Music, but for contemporar 
art, there’s nothing like going to hear an artist talk 
the lowdown on challenging work. This month, conceptual 
artist Nayland Blake and photographer Thomas Struth are 
both coming to Harvard’s Carpenter Center for the Visual 
Arts. Blake’s art includes videotapes of his own (fairly 
large) self dancing in a bunny costume, but se 
of race and sexual identity are never far below 
He'll be speaking on February 10 at 5 p.r 
known for big pictures of people visiting f 
museums that are made to hang in farr 
(The MFA owns a particularly beautiful 
speaking on February 13 at 6 p.m 

Pairing artists for a two-person exhibition is a tricky 
business, but James Hull, proprietor of the Gallery @ 
Green Street, does it with finesse and élan in “tsabel Riley 
and Laurel Sparks,” an exhibition juxtaposing Riley's wildly 
colored mixed-media sculpture with Sparks’s sprawling 
fresco-like paintings. Take the Orange Line to Green Str 
in JP to check out the lively interplay between the work o 
these two. 

February is Black History Month, and though 28 days 
are far too few for the many worthy programs the topic 
suggests, the MFA gives it a shot starting this Saturday, 
February 1, with a demonstration by textile artist Theresa 
India Young, who will show how she makes work inspired 
by the history, culture, and artistic achievements of Africa 
Next Thursday, February 6, the MFA’s month-long African 
Film Festival gets under way with Abderrahmane Sissako’s 
Waiting for Happiness. And on February 23, African kora 
musician Mamadou Diabate performs. 

“Paul Pfeiffer” is at the MIT List Visuai Arts Center, 20 
Ames Street in Cambridge, from February 6 through April 
6. The artist gives a free public talk at the List on February 
8 at I p.m.; call (617) 452-3586. Nayland Blake speaks 
at the Carpenter Center for the Visual Arts, 24 Quincy 
Street in Harvard Square, on February 10 at 5 p.m., and 
Thomas Struth speaks there on February 13 at 6 p.m.; call 
(617) 495-3251. “Isabel Riley and Laurel Sparks” is at 
the Gallery @ Green Street, in the Orange Line’s Green 
Street MBTA Station in Jamaica Plain, from February 7 
through March 15; cail (617) 522-0000. Theresa India 
Young will.demonstrate her work in the Riley Seminar 
Room at the Museum of Fine Arts, 465 Huntington 
Avenue, this Saturday, February 1, from 11:30 a.m. to 
2:30 p.m. For information on this and other MFA 
programs, call (617) 267-9300. 



































































































































































































































































































































































— Randi Hopkins 





























m@ Funhouse 


Last week the Institute of Contemporary 


raves 
Robert Car 
which all the e 
deeply satisfying way 
Herbert Muschamp 
porary city”) 

he ICA, Elizabeth Diller and Ricardo 
Scofidio were as d 
were heady anc 
ICA director Jill Medvedow’s “fanta 


instinct for architecture” as they gave an 


as they 


overview of the exhibition space’s various 
process models and a schematic model of 
the finished product, a cantilevered 

“viewing platform” (Muschamp’s term) at 


E-mail us at artsnews@phx.com 


the interface of Fan Pier’s proposed 
Harbor Walk and the sea and sky of the 
Harbor itself. Diller and Scofidio will give 
a free talk at the ICA on March 13 at 

m 


+ 
re 


1 exhibit, by students at MIT’s 
is an interactive display based 
sampled images and sound 


ery itself. Projected 


is interactive, but it’s best 
experienced with the guidance of the 


enthusiastic MIT students who helped 


mediately following this press 

ing, the ICA announced that 
Nicholas Baume, curator of contemporary 
art at Hartford’s 
Wadsworth Atheneum, will 
succeed Jessica Morgan 
decamped 


d 
ate Modern) 


ecently 
N's T. 


1885, controvers 


text-laden contemporary art 
it, from the dove-gray 
\formation-heavy time 
! he special-exhibition gallery 
to the embroidered velvet display-case 


by Venetian gondoliers. His contemporary 
edge mirrors both the polish and the 
adventurous natures of Mrs. Gardner and 
her friends Whistler and Berenson, and 
he brings the spirit of Mrs. Gardner’s own 
times into his art, as with this entry for 
1904: “Gardner studies jujitsu and, 
accompanied by a courier, sets off for 


Spain, which is considered a somewhat 
dangerous place at the time.” 


m@ War games 


A bumper sticker on Danielle Hanrahan’s 
car declares, “If you’re not outraged, 
you're not paying attention.” The sticker 
has been there for years, she explains, 
but these days, with war looming, new 
levels of relevance and urgency 
underscore the message. Hanrahan, the 
head of exhibitions at the Harvard art 
museums, is outraged. And she wants 
more people to start paying attention. In 
both public and private ways, she’s 
making an effort to get people to pay 
attention, to think, to question, and to 


criticize 


Danielle Hanrahan’s “War Games” 


ng about war,” she 
1 on my mind a 
by the hypocrisy of 
4 And | want there to 
) ge.” On Martin Luther 
2 Hanrahan stood on a bridge in 
Northampton with a group of other 
sters holding anti-war posters and 
lashing the peace sign to people driving 
by as part of Bridges Across the 
Connecticut River, an event aimed to 
express King’s anti-war sentiment. 
“People need to realize that it’s our right 
and duty as Americans to critique this 
country. | can still love my country and 
stand outside holding peace signs; you 
can love this place and want to change 
it. We have a moral obligation to think 
and to express what we think.” 
Recently, Hanrahan also expressed her 
outrage in a more private way. For the 
second year in a row, the people in her 
department exchanged handmade 
holiday gifts. Hanrahan presented her 


colleagues with “War Games,” a series 
of three hand-held toys with a political 
bent. “They’re critiques of our 
government, a response to some of what 
| see going on. | wanted them to be 
interactive. | wanted them to be 
thought-provoking.” 

The goal of the games is familiar: you 
tilt the board to roll tiny silver balls into 
indentations. But their point is a good 
deal less playful. In “Wanted,” black- 
and-white mug shots of Osama bin 
Laden and Henry Kissinger are 
sandwiched between a “WANTED for 
Crimes Against Humanity” banner at the 
top and a photograph of a piles of skulls 
at the bottom. The eyes are hollowed 
out to serve as the indentations for the 
balls, so the faces lool 
eerily empty-eyed. But 
once you maneuver the 
balls into the depressions, 
the faces take on a 
zombie-like life. A few of 
the skulls also have 
hollowed-out sockets 
“Beady eyes” was never so 
accurate a description 

“Daisy cutter” is the 
name for a type of bomb 
that plunges to earth in a 
parachute, laterally 
releasing a chemical agent 
that acts as a defoliant 
“It’s such an in 
sounding name, 

Hanrahan, “but such a 
devastating type of weap 
It’s like D 

administrat 

systematically t 

the environme 

regulat 

something like 

sky act "— 
The 
Hanr 


———s There’s a similar no-wir 
situation feel to “Collateral Damage 
Instead of maneuvering the balls into 
indentations, you have to maneuver 
them into U-shaped pockets 
and they fall into slots at the bottom of 
the board, each of which is labeled with 
the number of civilian casualties in 
Vietnam, Dresden, Cambodia, the Gulf 
War, Kosovo, Tokyo, Hiroshima, 
Nagasaki, and Afghanistan. Hanrahan 
mentions a comment made by Colin 
Powell during the first Iraq war when 
someone asked him about civilian 
casualties: “‘That’s not a figure I’m 
particularly interested in.’” She goes 
on, “We look where we want to look, do 
what we want to do, and there’s no 
culpability for our actions.” 

In “Collateral Damage,” there’s no 
way you Can maneuver all the silver 
balls into the target U-pockets. Civilian 
deaths are unavoidable. “There can’t be 
a positive outcome to war,” Hanrahan 
says. “You can’t win.” 
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Blair Thomas 
PLUM yore 


UU mR R RUM melo Ee MCE Cm cm CT 
EURO a tee eed Re eMC ela ei 
series continues tonight and tomorrow with a double bill by the Chicago-based Blair 
Thomas. The Little Altar of Don Cristobal, which was awarded a 2002 UNIMA Citation for 
SC a ee SUOMI Lm Oe mt tim irl meee Corl ay 
the play by Spanish dramatist Federico Garcia Lorca, a lyrical, bawdy romp in which the 
LCC mm UROL SMUT Chm Manel CMS Oc MM MIE Tet feed 
described as “a puppet play with scrolls and shadows,” uses Wallace Stevens’s poem 
“Thirteen Ways of Looking at a Blackbird” and Ben Johnston's 1973 string quartet Amazing 
eT ROR CUCU SCs me UR eC mea mel T Te i ee 
32 Station Street in Brookline Village, tonight and tomorrow at 8 p.m. Tickets are $17 to 





$20; call (617) 731-6400. 


Continued from page Sr 


did with the Oklahoma-born, newspaper-col- 
umn-spewing, rope-tricking folk hero who 
never met a man he didn’t like. So it will be 
interesting to see what the politically correct, 
family oriented Wheelock Family Theatre, 
where the musical extravaganza opens 
tonight, does with the show, which features 
music by Cy Coleman, lyrics by Betty 
Comden and Adolph Green, book by Peter 
Stone, and, we hope, women in clothes! 
Jane Staab directs the musical, which folds 
the life, myth, and homespun wisdom of 
Rogers into a frame of the famed Ziegfeld 
Follies (which he did indeed headline 
between 1916 and 1924). Scott Davis is fea- 
tured as the man who called himself 
America’s “poet lariat.” The Will Rogers 
Follies continues at the Wheelock Family 
Theatre, 180 the Riverway, Friday through 
Sunday through February 23. Tickets are 
$12 to $18; call (617) 734-4760 
CLASSICAL. It's unlikely that the 
Grammy telecast will include a 
presentation for the Classical- 
Music Best Small-Ensemble 
Performance category, so your 
best bet to see Boston’s Handel & 
Haydn Society (which picked up 
a nomination for its recording of 
Sir John Tavener’s Lamentations and 
Praises) is to make your way to the H&H’s 
“Ballet Music from the French Court” this 
weekend. Music director Grant Llewellyn 
leads a program of Destouches, 
Charpentier, and Rameau that will include 
performances by members of the Boston 
Conservatory Dance Theatre. Performances 
are tonight at 8 at Jordan Hall, 30 
Gainsborough Street, and Sunday at 
Sanders Theatre, 45 Quincy Street in 
Cambridge. Tickets are $28 to $56; call 
(617) 266-3605. 

JAZZ. Venerable guitar master Bucky 
Pizzarelli is joined by a younger cohort of 


Howard Alden and Frank Vignola for a six- 


string blowout at Ryles, 112 Hampshire 
Street in Inman Square. The cover is $25, 
and sets start at 9; call (617) 876-9330. 
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VINO. We suppose we should be flattered 
that the “nation’s largest consumer wine 
event” takes place hereabouts, but then 
again, what are they trying to say: that 
Boston’s a town fulla drunks? Would they be 
wrong? One thing's for sure: you won't find 
any Night Train at the 12th annual Boston 
Wine Expo, which takes place today and 
tomorrow at the World Trade Center and the 
Seaport Hotel. Along with international wine 
experts, celebrity chefs from the Food 
Network (none, apparently, of the Iron vari- 
ety), a cigar lounge (if such a thing hasn't 
been outlawed yet), and an Austrian 
Vintner's Dinner, the main attraction is the 
“Grand Tasting,” a concourse featuring near- 
ly 2000 wines from 440 wineries in 18 coun- 
tries. Tickets are $70 for a single-day admis- 
sion, or $92 if you're making a bender of it. 
Hangover sold separately. Call (877) 946- 
3976. 

FILM. The Alloy Orchestra, a 
three-man ensemble that’s made 
a habit of composing fabulous 
new scores that add musical color 
to silent classics ranging from 
Eisenstein to Chaplin, is back with 
an anomaly: for its 18th such 
endeavor, it has scored the 
Douglas Fairbanks film The Black Pirate 
(1926), which was both the first feature film 
made in color and the blueprint for all subse- 
quent Hollywood swashbuckling epics. The 
Alloy — multi-instrumentalist Terry Donohue; 
percussionist Ken Winokur; and Mission of 
Burma’s Roger Miller, here on synthesizer — 
performs its score in tandem with the film 
tonight at 8 p.m. at the Somerville Theatre, 
55 Davis Square. Tickets are $15; call (617) 
876-4275. 

AUCKLAND CALLING I. Neil Finn was a 
member of both of New Zealand’s most 
prized pop exports — early-’80s new-wave 
fixtures Split Enz, the country’s first notable 
rock stars, and mid-'80s alternative-rock hit- 
makers Crowded House — and the audience 
for those records has continued to support 
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40 BELOW SUMMER 
W/ SPECIAL GUESTS E-TOWN CONCRETE 


FRIDAY, FEBRUARY 14 + 5:00PM DOORS, 6:00PM SHOW, ALL AGES 


TRUST COMPANY 


W/ SPECIAL GUESTS BLINDSIDE * DEPSWA » PACIFIER 


SUNDAY, FEBRUARY 16 + 7:00PM DOORS, 8:00PM SHOW, ALL AGES 


CLUTCH 
W/ SPECIAL GUESTS SUPLECS * DRUG WAR 


FRIDAY, FEBRUARY 21 + 5:00PM DOORS, 6:00PM SHOW, ALL AGES 


BIG D AND THE KIDS TABLE 


W/ SPECIAL GUESTS FIVE BUCKS 
* DOW JONES & THE INDUSTRIALS + STRAY BULLETS 


TUEDAY, FEBRUARY 25 + 7:00PM DOORS, 7:30PM SHOW, 18+ 


AMERICAN HI-FI 


W/ SPECIAL GUESTS COUNT THE STARS» 
EARLY NOVEMBER « TROUBLE IS 


THURSDAY, MARCH 13 + 6:00PM DOORS, 7:00PM SHOW, ALL AGES 


68 


TICKETS FOR ALL AXIS SHOWS AVAILABLE THROUGH SELECT STRAWBERRIES LOCATIONS AND NE 
617-423-NEXT, OR ON LINE AT WWW.NEXTTICKETING.COM TICKETS AVAILABLE AT AXIS THE NIGHT OF T 
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3 EIGHT DAYS A WEEK THE BOSTON PHOENIX 


Upcoming performances 
and exhibitions 


VAR RH ea 


Is it Live? Brother Marquee 
Say what you will about Insane Clown Posse — and we've said plenty — the ’ Sg 
Detroit rap-rock jokers have occasionally proved useful. For their latest tour, 

ICP have dug up one of the greatest rap groups of all time — you heard right, 

we're talking about 2 Live Crew, whose X-rated, ass-shaking booty anthems 

spooked rich white folks from Capitol Hill to the Skywalker Ranch, and whose 

low-budget, lower-bass ceuvre has in recent years been revived by a new 

generation of electro fiends. Last anyone heard, the most famous Crew member, 

Luther “Luke” Campbell, was busy running his record labe!, making solo 

albums, and running a busy soft-porn internet empire — leaving founding 

members Fresh Kid Ice and Brother Marquee to go it alone. (History buffs will 

recall that Ice and Marquee issued a single as 2 Live Crew before Campbell, 

then their manager, joined the group.) As long as they play the hits, we doubt 

anyone will notice. The tour hits the Palladium, 241 Main Street in Worcester, 

on April 12. Tickets are $25; call (800) 477-6849. 


infectious grooves 
Upon the release of Sum 41’s breakthrough 
album, Ali Killer, No Filler, it was assumed that 
the disc’s hidden-track '80s-metal homage 
“Pain for Pleasure” was a joke, whereas 
their Green-Day-meets-Beasties single “Fat 
Lip” was for keeps. But after a few listens 
to their new Does This Look Infected? (both 
island/Def Jam), you might think it’s the 
other way around. On the heels of a year 
that found ‘em making fun of the Strokes 
and giving their old pal Avril Lavigne a 
wedgie, the Toronto pop-punk 
party animals are gearing 
up for a tour behind the 
new album that brings 
them to Avaion, 15 
Lansdowne Street in 
Boston, on March 7, with No Use for a Name, the 
Starting Line, and Authority Zero. Tickets, at 
$17.75, go on sale Friday at 10 a.m.; call (617) 
423-NEXT. 


Hammer don’t hurt ’em 

Aithough the legacy of the defunct hardware superstore chain known as ; : 
Hechinger has been wiped away by a decade of dominance by Home Depot Chester Arnold's Correction, 1987 
and Lowe's, over the years the company’s headquarters became a refuge for Sy 

some 375 art works celebrating its utilitarian product line. “Tools As Art: 

The Hechinger Collection,” a traveling exhibit that comes to the DeCordova 

Museum and Sculpture Park next month, presents a selection of these 

works, which have in common “the intrinsic beauty of the simple objects 

that Hechinger employees handled by the tens of thousands.” The result is 

an odd beast: a collection of images celebrating the mythic iconography of 

labor employed in the service of a vast capitalist enterprise. Included are 

works by Red Grooms, Fernand Léger, Donald Lipski, Claes Oldenburg, 

Harold Edgarton, and Walker Evans. It’s on view March 8 through May 25 at 

the DeCordova, 51 Sandy Pond Road in Lincoln; call (781) 259-8355. 


Dg On the road again 

Woody Guthrie famously loved to ramble, and though 
the boxcar-hopping hobo life has gone the way of the 

4 Wobbilies, his songs, at least, have been kept on their 
toes by everyone from Paul Anka to Wilco. The latest 
Guthrie tribute comes in the form of a 23-city national 
theater jaunt titled “The Ribbon of Highway — Endless 

. Skyway Tour” and featuring a batch of singer- 
songwriters — including Sarah Lee Guthrie, the 
songwriter’s granddaughter and youngest daughter of 
Arlo — in a concert that also functions as a kind of 
narrative, with tunes interspersed with stories and 
readings from Guthrie’s papers. The other participants 
include Austin’s Jimmy LaFave, Slaid Cleves, and Eliza 
Gilkyson and New England fave Ellis Paul. The tour hits 
the Somerville Theatre, 55 Davis Square, on February 
22. Tickets are $19; call (617) 628-3390. 
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him in a workmanlike solo career in the 
field that’s come to be known as “Adult 
Alternative.” Guest appearances by a few 
of his more famous fans (including Eddie 
Vedder, who joined him on stage in 
Boston a few years back, and the Smiths’ 
Johnny Marr) made Finn's 2001 live disc 
7 Worlds Collide a fun romp, and he’s 
back in support of last year’s One Nil 
(Nettwerk) with a tour that comes to 
Avalon tonight. Alterna-country heart- 
throb and Old 97’s leader Rhett Miller 
opens. That's tonight at 7 p.m. at 15 
Lansdowne Street. Tickets are $16.75; 
call (617) 423-NEXT. 

CLASSICAL. Emmanuel Music's epic, 
seven-year effort to perform the lieder 
and the chamber music of Schubert 
comes to a close tonight with a colossal 
concert performance of the composer's 
neglected opera Alfonso und Estrella 
for which the EM orchestra swells to 
twice its normal size, the c 

been expanded, and both 

the Spectrum Singers t 

prises nearly 1( 

concerns the efforts ¢ 

(tenor Frederick Urre 

Sarah Pelletier) to re 

a pair of feuding rulers (tenor 
Maddalena as Mauregato, th 

king of Leon, and William Sharp as 
Froila, the exiled king), even as th 
lainous Adolfo (Sanford Sylvan) tri 

take Estrella for his {f. That's tonight at 
7:30 p.m. at Emme | Church, 15 
Newbury Street. Tickets are $18 to $48 
call (617) 536-3356 

JAZZ. Trumpeter Irvin Mayfield, who's 
been making a name for himself with the 
Afro-Cuban-inflected Los Hombres 
Calientes, comes to town or 

his new str 


Autumn Suite 


Marsalis guests on the album) and col- 
laborating with legendary photographer 
filmmaker Gordon Parks. (The suite was 
originally commissioned by the New 
Orleans Museum of Art for the opening 
of a Parks photography exhibit, and 
Parks has written a song for the album.) 
Tonight Mayfield brings pianist Victor 
Atkins, saxophonist Aaron Fletcher 
bassist Neil Caine, and drummer Jaz 
Sawyer to the House of Blues, 96 
Winthrop Street in Harvard Square. Call 
(617) 491-BLUE 


Ly a 


BIRTHDAY. He discovered and pro- 
duced Lynyrd Skynyrd, signed the 
Zombies, and played organ on Dylan's 
“Like a Rolling Stone” — that’s the short 
answer to the question “Who's Al 
Kooper?”, in case VH1 ever asks. A 
longer, more complicated, and altogether 
better answer can be found on 2001's 
excellent double-disc survey Rare & Well 
Done (Sony Legacy) of material from his 
solo recordings and with Blood, Sweat 
and Tears. And if neither of those quite 
does it, you can head down to Club 
Passim tonight, where Kooper, now on 
the faculty at Berklee, will demonstrate 
with a rare solo show on the occasion of 
his 59th birthday. That’s at 8 p.m. at 47 
Palmer Street in Harvard Square. Tickets 
are $22; call (617) 492-7679. 

BENEFIT. Tonight's “Offerings” benefit 
at Emmanuel Church amounts to what 
Casey Kasem used to (still does?) refer 
to as a long-distance dedication, as the 
improvised-music wing of the local rock 
scene gathers to raise money for Bali 
Hati, a non-profit foundation that’s pass- 
ing the funds along to Balinese victims of 
the October nightclub bombings that 
killed nearly 200 and injured more than 
300. And since the island takes 70 per- 
cent of its revenue from tourism, the 
bombing has had a devastating, wide- 
ranging impact on its economy. 
Headlining are violinist David Michael 
Curry’s Empty House Collaborative (tak- 
ing a break from their rehearsals as the 
live backing band for Rinde Eckert's 
Highway Ulysses at the American 





Franz takes Cleveland 


Plus the BSO and the BCMS 


¥° ‘d think that Franz Welser-Most 
would be just a bit anx ; during this, 
his inaugural year with the Cleveland 
Orchestra. After a e’s ta 


fit > 
utTIt that enjoy 


arrive at | 

Sunday. But if 

doesn't sound it 
just extreme 

really wonderful,” he sa 

phone from his home 

before a concert at Severar 

“No one, including me, would 

forecast that the orchestra anc 

would have bonded musically s 

quickly, or that the audier 

also sense it right away.” 

To the question of whether he’s 

worried about the shoes he has to 

fill, Welser-Mést simply replies: 

“No.” He laughs a bit and elaborates: “My 

standpoint is quite simple. They went 

through a long and thorough search, and 

I’m the one that they asked. | can only be 

the musician | am. If | were looking over 

my shoulder all the time, it would be the 

first step towards failure 

make great musi 

hard enough.” 


Repertory Theatre in March) 
and there'll be sets from Cul 
de Sac’s Glenn Jones and 
Jonathan LaMaster, Bowed 
Metal Music, the Devil Gods 
Beth Bahia Cohen, Joshua 
Eden, and the multi-theremin 
ensemble Lothars. The 
benefit goes from 1 to 

11 p.m.; Emmanuel Church 
is at 15 Newbury Street, and 
tickets are $10. For more 
info, see 
www.wobblymusic.com/bali 
PERFORMANCE. “Some 
animals are simply impossi- 
ble to classify.” So begins a 
long and winding explanation 
of the “animal” known as 
Nmperign — also known to 
some of us as the abstract- 
improv duo of saxophonist 
Bhob Rainey and trumpeter 
Greg Kelley. For the sake of 
argument, consider this par- 
ticular event as an “expedi- 
tion,” in which members of 
the performance duo United 
States of Belt will lead you 
on a long tour of the 
Middlesex Fells Reservation 
in Stoneham with the object 
of tracking and finding “one 
of the most mysterious ani- 
mals on earth” — the 
Nmperign. The tour will total about two and a 
half hours. For reservations, directions, and 
car-pool information, e-mail bhobr @ earthlink. 
net or call (617) 628-3801 


@ MONDAY 3 


FILM. Once maligned for being collabora- 
tionist, filmmakers who struggled under Nazi 
rule in France have lately had their reputa- 
tions re-evaluated. As can be seen in “Les 
Années Noires: French Film During the 
Occupation” series at the Harvard Film 
Archive, they turned out some brilliant, even 
subversive films under trying circumstances. 
A case in point is cult favorite Les enfants 
du paradis/The Children of Paradise 
(1945). Perhaps the consummate historical 


ensemble now sounds as comfortable in 
contemporary music as it does in Mozart. 
And it’s clear that the 42-year-old 
Austrian conductor is intent on 
challenging his audiences as well as 
holding up traditions. Only a few hours 
after speaking to me, he’s due to give the 
world premiere of Orion, a new work by 
Kaija Saariaho, a young Finnish composer 


romance, Marcel Carné’s fable re-creates 
19th-century Paris and, through luminous 
performances from Pierre Brasseur, Arletty, 
and Jean-Louis Barrault, evokes the city’s 
perennial aura of love and intrigue. See it 
tonight at 7 p.m. in the Carpenter Center, 24 
Quincy Street in Harvard Square. Call (617) 
495-4700. 


SS 


COMEDY. Last year, Henry Rollins finally 
capitulated and returned to the music of the 
vastly influential punk-metal outfit on whose 
reputation he has subsisted — some would 
say trampled — for close to two decades. As 
a benefit for the West Memphis Three case 
(notably chronicled in the film Paradise Lost), 


ANUARY 31 


whose music has fascinated Welser-Mést 
since he heard the premiere of her opera 


L’amour de loin” (“Love from Afar” 


for his tenure at the C 
(he'll be there for at least five 
years), Welser-Mést shies away 
from grand visions and returns to 
the theme of music’s sheer 
diversity. “| think a season is 
there to show all the variety there 
is in music, and that’s exactly 
what we'll continue to do 
enough simply to play on a very high level 
you have to engage the audience, to 
, connect with them 
why I’m such a firm b 
And variety his audie 
programs this year have ranged fr 
Haydn's Creation to Strauss waltzes to 
premiere of Seeing, a piano concerto by 


Christopher Rouse. Even i 


It’s not 


That’s 


n familiar 


he got a dream list of singers to join him and 
his latest band for a rousing run-through of 
Black Flag tunes; and in the volume 
Unwelcomed Songs, on his publishing imprint 
2.13.61, he collected a dozen years’ worth of 
his lyrical output, a canon that even the 
book's jacket described as “crushingly 
oppressive and arduous busywork.” Now, a 
week before his 42nd birthday, the host of 
TLC’s DIY junkyard construction tournament 
Full Metal Challenge will do what he does 
better than writing and rocking: he'll talk 
about it and, in the process, skewer himself, 
his audience, and the modern cultural land- 
scape. Hank’s spoken-word tour hits Avalon, 
15 Lansdowne Street, tonight at 8. Tickets 
are $18; call (617) 423-NEXT. 


ALL OVER THE MAP. The BSO 


Slatk 


Music Society 
War with a progran 


Brahms, 


with Ellen 





SUNDAY: Weezer knockoffs didn’t work the first time around — just ask Nada Surf — but as David Bowie might've said, it isn’t who 
rips you off first, it’s who rips you off second. And that’s reason enough to believe in the barely legal pretty-boy LA quintet Rooney, 
who look like the Strokes (and have a former model behind the drumkit), sound like a more '80s-obsessed Weezer (the pop stars 
their song “Pop Stars” most resembles, despite its 'N Sync and Britney references, are Level 42), are related by blood to Phantom 
UCC eee CUCU Eee CMe mr CML Cr mem MOCO M Om Umi th ms (lhe 
single “If It Were Up to Me” in heavy rotation on MTV2. Recorded at least in part with guitars on loan from Ric Ocasek, their 
Geffen debut isn’t out till spring, but the band are on a brief all-ages club tour that brings em to the House of Blues, 96 Winthrop 
Street in Harvard Square, tonight. Call (617) 491-BLUE. 


Man” festiv 

Biack Rock D 
evening Dyer reads at the Brookline 
Booksmith, 279 Harvard Street in Coolidge 
Corner, at 7 p.m. Call (617) 566-6660 
JAZZ. Charlie Kohihase’s CKS is the latest 
of his superb smail-jazz ensembles. This time 
guitarist Eric Hofbauer joins the previously 
horn-dominated group with saxophonists 
Kohihase and Jason Hunter, bassist Scott 
Barnum, and drummer Robert Roses. The 
band have a new CD, CK5 Live! (CNM 
Productions), representing their work of the 
past couple of years, and they celebrate with 
a CD-release party at the Regattabar in the 
Charles Hotel, 1 Bennett Street in Harvard 


Square. Call (617) 876-7777 


Continued on page 8 
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DEMOMnance 






The highest 
form of flattery? 


Richard Move does Martha Graham 


he only time Richard Move saw Martha Graham on stage 
was when he was a drama student at a performing-arts 
high school in Fredericksburg, 
Virginia. He was teenage and stage- 
struck; she was at the end of her 
career as arguably the most important 
choreographer and performer in 
American dance of the 20th or any 
century, All she did was bow, at the 
end of her company’s performance at 
the Kennedy Center. “It was incredible,” he recalis. 

It is from such smal! beginnings, and a stint in early 
dance classes with a disciple of Helen McGehee, who was 
one of Graham's lead performers, that a career has grown. 
Move began his drag stint as Graham in 1996, at a small 
club called Mother in downtown Manhattan. The cabaret 
act led to the creation of his own show, Martha, in which 
monologues in character alternate with shrink lits of her 
works. World Music/CrashArts will present Martha@Sanders 
next Saturday, February 8, at Harvard’s Sanders Theatre. 

Initially a New York underground phenomenon as part of 
the faux vaudeville series at Mother, Move’s take on the 
legendary personality became one of the city’s hottest 
tickets and brought him several awards. “The premise of the 
show was that Martha was alive and well and hosting an 
evening, a kind of variety show where she was an MC, 
presenting short, synoptic versions of her works and then 
introducing guest artists who would perform their own 
choreography,” he says over the phone from New York. He's 
been based there since graduating as a dance major from 
Virginia Commonwealth University in 1989. At first he 
performed with a variety of small troupes, including a stint 
with Pooh Kaye that included being in the cast of Outside 
the Wall, the work she premiered at the Strand Theatre in 
Dorchester. 

But he’s struck paydirt with Martha, though he doesn’t 
intend to make Graham his life’s work. He has 
choreographed a full-evening length work for Mikhail 
Baryshnikov's White Oak Dance Theatre and will shortly 
direct a play in Albuquerque about Zelda Fitzgerald, a 













































Dylan unmasked 


Plus more fear and loathing at Sundance 


ARK CITY, UTAH — “There must be some way outta 

here/Said the joker to the thief,” Bob Dylan famously 
sang, and to judge by the jaundiced reaction of media and 
industry pros to Masked and Anonymous at the 19th 
Sundance Film Festival, which ended this past Sunday, 
Dylan himself could have used a getaway car. Said to have 
been co-written by Dylan and director Larry Charles under 
the pen names “Sergei Petrov” and “Rene Fontaine,” the 
film is a cross between a media romp and a morality tale, 
and it plays like vaudeville. The time period is the near- 
future. The United States is now a banana republic. Civil 
war rages. In the middle of it all, 
John Goodman is mounting some 
kind of rock-concert con and 
navigating a parade of nasties that 
includes Jessica Lange, Jeff Bridges, 
Penélope Cruz, Val Kilmer, and 
Christian Slater. Then come the fried 
crazies: Bruce Dern, Mickey Rourke, 
Giovanni Ribisi, Fred Ward, Chris 
Penn. And let’s not forget Dylan 
himself hopping through the set like 
Edgar Allan Poe’s raven. Not that it 
isn’t fun in a “What-were-they- 
smoking?” kinda way, but Masked and Anonymous is an 
icon of independent film's potentially fatal attraction toward 
celebrity and away from story. 

If this festival has become a gauge of the temperature of 
current film culture, then Sundance at 19 was pretty hot. 
There were a dozen films worth seeing, another bunch that 
died trying, and precious few offenses to civilization. The 
Competition highlights included South African director 
Wayne Kramer’s The Cooler and Shari Springer Berman & 
Robert Pulcini’s American Splendor. The latter, which won 
the Grand Jury Prize, is a paean to the patron saint of 
nobodies, Harvey Pekar, who came to chronicle his 
miserable loser’s life on the Polish side of Cleveland in a 
series of adult comic books — also titled American Splendor 
— that had the great good fortune to be drawn by a series of 


Continued from page 7 





wanna-be ballet dancer obsessively practicing long after any 
hope of a career was gone. In the course of his seven-year 
stretch as Graham on stage, Move has made more than 25 
reductions of her works. “| have my own little version of 
Ciytemnestra — hers of course is full-evening length. | do a 
10-minute work where | eliminate all the minor characters 
and just do the love triangle, the murder, and the furies. | 
have a miniature Appalachian Spring with a little fence 
prop, set to Martha’s words describing how she felt dancing 
the role of the bride. Then | take the fence upstage and 
dance a tiny version of Frontier. | call my work Appalachian 
Frontier. | feel the two dances have a common theme: a 
woman discovering the possibilities of the frontier, starting a 
new life. | also think it’s a beautiful metaphor for her as an 
artist and a woman.” 

Martha has been described as parody, and at least one 
member of the Graham staff has told me that he felt he was 
“watching someone beat up my grandmother” when he first 
saw the show. Yet Move speaks lovingly of Graham “as a 
persona, an amazing eccentric, an individual, and such a 
profound writer and speaker. My whole approach has been 
of an actor taking on a character, studying her mannerisms, 
her character, her choice of words, her history.” 

Katherine Crockett, who’s a principal dancer with the 
Graham company, will perform with Move at Sanders 
Theatre, where he promises “to incorporate local history” 
into the evening. No doubt he’ll mention the honorary 
doctorate Graham received from Harvard in 1966, even 
though the world’s greatest university did not then and does 
not now offer studio dance courses for credit. Let’s hope 
that Graham's ghost casts a spell over University Hall on her 
way to Sanders Theatre. 

Richard Move brings Martha@Sanders to Sanders 
Theatre, 45 Quincy Street in Harvard Square, next Saturday, 
February 8, at 8 p.m. Tickets are $22 and $30; call World 
Music at (617) 876-4275 or the Harvard box office at 
(617) 496-2222. 










































— Iris Fanger 


Rae 


CLASSICAL. Boston University’s fine 
contemporary music ensemble-in-resi- 
dence, Alea Ill, presents another inter- 
esting program with the 30-year-old BU 
piano professor Konstantinos Papadakis, 
who'll be playing some of the more chal- 
lenging piano works written since his 
birth, including pieces by George 
Crumb, Luigi Nono, Gyérgy Ligeti, and 
Marjorie Merryman. It's a free recital at 
8 p.m. at BU’s Tsai Performance Center, 
685 Commonwealth Avenue in Boston. 
Cali (617) 353-3340 

BOOKS. The W.E.B. DuBois Center at 
Harvard kicks off its two-month Black 
Writers Reading series with a pair of 
fantastic authors from the New Yorker, 
both of whom have excelled at fiction as 
well as non-fiction without biurring the 
lines between the two. National Book 
Award winner Andrea Lee, whose latest 
work is a short-story collection titled 
Interesting Women (Random House), 
reads with the fiery novelist and essay- 
ist Jamaica Kincaid tonight at 6 p.m. in 
the Thompson Room of Harvard's 
Barker Center, 12 Quincy Street in 
Cambridge. It’s free; call the Harvard 
Book Store at (617) 661-1515. 


AUCKLAND CALLING 2. After Neil 
Finn’s bands, who showed up earlier 
this week (see Saturday), New Zealand 
is probably best known for its post-punk 
and indie-rock canon (the Clean, the 
Chills, the Bats), but newcomers the D4 
don't fit into that tradition either. On 
their forthcoming Hollywood Records 
debut 6Twenty, which is already getting 
raves in Great Britain, the group sound 


a bout de souffle 








as if they'd been listening to the tougher 
punk of the Saints and Radio Birdman 
(and, uh, AC/DC) from neighboring 
Australia. Even more than that, they 
sound like a cross between the 
Scandinavian motorpunk of the 
Hellacopters crossed with Fu Manchu’s 
homegrown stoner boogie. Check 'em 
out live tonight at T.T. the Bear's Place, 
10 Brookline Street in Central Square, 
with Atlanta garage-rockers the Forty- 
Fives. Call (617) 492-BEAR. 

FILM. It's easy to forget as the Oscar 


first-rate cartoonists including R. Crumb. There will not 
likely be a better comic portrait this year than Paul 
Giamatti’s portrayal of Pekar, and the film is an unorthodox 
hybrid of fiction, documentary, and animation: when the real 
Harvey Pekar has something to say about things, the film 
cuts to him, or goes into animation straight out of the comic 
book. 

The Cooler is lighter fun, if a bit darkly. William H. Macy 
plays a guy whose karma has been so bad for so long that 
it’s earned him a job at Alec Baldwin’s Shangri-La casino, 
where Bill is employed to let his bad luck extinguish 
winners’ streaks at the craps tables. 
Guy on a roll on table nine? Bill 
throws a chip and it’s craps-out 
time. Bad for the high-rollers, good 
for the house. Macy is about to 
work off his debt and retire when 
Baldwin sends out a cocktail 
waitress (Maria Bello) to keep him 
around. That’s when his luck 
changes, and with it the fortunes of 
the house. 

As for my coveted (?) “Burn the 
Negative” award, only two films 
qualified. Macaulay Culkin’s comeback may be delayed 
forever, at least to judge by his turn in Party Monster, a movie 
about the coked-up 1980s New York club scene that was 
widely held to be the most repellent film at Sundance. And 
someone should decommission Oliver Stone’s Comandante, 
which seeks to humanize Fidel Castro by condensing 30 
hours of conversation with the Cuban leader down to 93 
minutes. It achieves its goal at least to the extent that it gets 
a camera up close. But did we need Stone to do a Larry King 
with Fidel about the meaning of life, Viagra, and the 
director’s own decorated service in Vietnam? Somehow Stone 
never gets around to the important questions. The 40-year 
danse macabre between the US and Cuba deserves better 
than a pudgy buffoon’s squandered access. 

— Harlan Jacobson 


TUESDAY: Even before Rudy 
Franchi started turning up 
as the hip, oddball pop- 
culture specialist on 
Antiques Roadshow, he was 
an unmissable presence in 
town as the proprietor of 
UCM tear mele ae) 
storefront (formerly on 
Newbury Street, now in 
Cherm) 
more than 30,000 pieces of 
movie collectibles. A 
meee LCs 
publicity director for 20th 
Century Fox, Franchi bides 
UCR UCM E DES 
curating movie-poster 
FCCLA RMT 
he’s lending some prime 

AT Om Uae 
Sem Me mes 
me CMa 
an excuse to gawk at the 

a Ch eS Ll] 


French-movie-poster collection. It's on view today through March 1, and the 
Meee eMC Cd Seer CR Ree O 





buzz builds that there’s a whole world of 
filmmaking outside Hollywood. A 
rewarding reminder is the Museum of 
Fine Arts’ African Film Festival, which 
opens today with Mauritanian director 
Abderrahmane Sissako’s delightful and 
thought-provoking Waiting for 
Happiness (2002), a wry, anecdotal 
fable about the encroachment of moder- 
nity on a small African village. It 
screens tonight at 8 p.m. in the MFA’s 
Remis Auditorium, at 465 Huntington 
Avenue. Call (617) 369-3300. 












The Dismemberment Plan 


SUS NARUC UL emma me CL) ee ee CCR Cm lm ee ill 
early. By the time they debuted, in the mid '90s, the capital’s post-hardcore indie underground was overcrowded. Their 
mentors, Jawbox, were in the middle of a disastrous liaison with Atlantic, and by 1998, though it was clear D-Plan were their 
generation’s heirs apparent to the Dischord mantle of manic, sincere, and tunefully inventive art rock, the mainstream wasn’t 
quite ready for ‘em yet. A few years before bands like At the Drive-In made the majors safe for dissonant post-punk again, D- 
Plan's own major-label dalliance produced just one EP, The Ice of Boston, for Interscope. Then they returned to Jawbox’s 
DeSoto label for a pair of fabulous albums, 1999’s Emergency & / and 2001’s epic Change. Last week they announced that 
their current tour — which arrives at the Roxy tonight with Les Savy Fav and the Damn Personals — will be their last. In lieu 
of flowers, mourners are advised to dance really hard. That's at 7:30 p.m., and it’s 18-plus and $13. The Roxy is at 27 


Tremont Street in the Theater District; call (617). 931-2000. 


Burning men 


Finch ride the screamo wave 


he term screamo first made its way into the punk 
vernacular about five years ago, when a crop of 
underground bands started sneaking metal riffs into 
songs that otherwise sounded like Sunny Day Real 
Estate outtakes, then yelled their heads off over the 
resulting din. Deftones were doing likewise on 
commercial radio around the same time, so it was only 
a matter of time before 
the industry caught on 
These days, screamo is 
bona fide major-label 
marketing trend, and the 
likes of Glassjaw, the 
Used, and Finch are 
thrashing their way up 
charts. 
“It’s crazy, 0 
catching on so c 
says 19-year-old 
guitarist Randy 
Strohmeyer, whose outfit 
is on a headlining tour 
with the Used that h 
the Worcester Palladit 
next Saturday. “We ha 
lot of bands to thank for 
bringing hard music into a brighter light. Like, for 
Thursday to get that huge record on MTV2, and then 
kids hearing them and finding other bands that sound 
hard but still melodic 
The rise to buzz-band st been quick 
for Finch, who got together three years ago in the 
Southern California suburt 
was still in high school when 


ila. Strohmeyer 
inded the group an 
audition with Drive-Thru Record hich promptly 
snapped them up. Before long, they were working with 
star producer Mark Tromt my Eat World, Blink 
182) on their impressive debut album, What It Is To 


Burn (Drive-Thru etd: 


That’s also the nch’s new single, a metallic, 


slow-burning torch song that does justice to the pop 
pedigree of Drive-Thru and Trombino. But you won’t 


find the likes of its detuned guitar crunch or 


thunderous drum attack on a New Found 
and vocalist Nate Barcalow sounds as if wa could be 
auditioning for Slipknot on the song’s cathartic 
“That was the last song we wrote for the re 
think it’s the one that encompasses our 
Strohmeyer observes 
The band collaborated with Glassjaw frontman 


ory album 


bridge 


von 
o= 


4 


all three on the main stage at the Wa 
they’ve been able to win over bott 
strong case for screamo as the t 

— Strohmeyer reveals that t 

rd- ante g metalheads in 

grew up listening to Jimmy Eat Wor 

and the thought of hitting the road with 

omeday makes him wary. “OzzFest just 


4 i base. We really wa 


— Sean Richardson 
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Class struggle 


Nickel and Dimed takes the stage 


working w 


Company start 
both Ehrenreich and the characters she enc t 
step off the page, courtesy of Joan Holden, the 
resident playwright of the San Francisco Min ne Tro 
Holden well knows, a play like this has the potent 4 
many ways. It might be condescending toward the working 
class. It might be strident agitprop. It might scant the 
seriousness of the subject with humor that distracts rather 
than creates perspective. Yet since empathy is the name 
the theatrical game, to some extent it has to preac 
and coax an occasional laugh to ae the 
you did realistic, naturalistic drama ab 
you'd lose the big picture,” de 
the big picture.” 

For 30 years, Holden produced a play a year for the 
Mime Troupe, barbed social satires that the company 
performed outdoors every summer. Beginning in the late 
1960s, when campuses were boiling with anti-Vietnam 
War fervor, the plays toured to wide appreciation; two of 
them even won Obies. In street-theater tradition, Holden 
merged melodrama with the broad humor of commedia 
deil’arte, so she’s had plenty of experience wielding a pen 
with a light grip. 

“My initial take,” she says of Nickel and Dimed, “was that 
this has to be a comedy. That doesn’t mean a boffo laugh 
every 30 seconds. It’s not a farce. But basically it should be 
humorous and life-affirming. The life force comes through 
comedy. The people in the book do not complain. We may 
see their situation as terrible, but they don’t see themselves 
as poor.” 

Nickel and Dimed debuted at Seattie’s Intiman Theatre 
and went on to a production at Los Angeles’s Mark Taper 
Forum that allowed Holden to do some rewriting, as she is 
doing in Providence. Reviews were kind, for the most part, 
but she acknowledges that Seattle critics found the 
Ehrenreich character, the narrator, weakly drarr 
n any kind of narrative, if we 
tribulations, it’s harder to fault his or her opinions 

“What happens to Barbara is, in a way, not the main 
interest,” Holden says. “But it’s absolutely necessary — 
the drive train of the dramatic machine.” 
rewrites have had to do with making Ehrenreich’s personal 
journey clearer and more involving. As it happens, the 
project that started out for Ehrenreich as a magazine 
assignment ended up destroying her romantic relationship 
From the first draft of the theater piece, the boyfriend was 
there, but in the current version do-gooder Barbara h 
to have a running argument with him, his view 
corresponding to the conservative perspective of some 
audience members. 

“Eighty percent of the people go: ‘Oh my God, | had no 
idea — this is so important!’ " Holden estimates. “And 20 
percent go: ‘Are you saying these peopie were victims of the 
system and they didn’t have a choice about how they lived?’ 
and so on. The basic Republican individualist. A certain 
number of people always have that reaction.” 

Holden goes on to point out that Nicke/ and Dimed offers 
a Class perspective that’s not commonly found in reg 
theater. Referring to a character called the Rich Lady (who 
has been eliminated from the script), she says with a wry 
laugh, “Most plays that this audience sees are about the 
Rich Ladies and not about the maids.” 

Nickel and Dimed is at Trinity Repertory Company, 201 
Washington Street in Providence, January 31 through March 
9. Tickets are $33 to $48; call (401) 351-4242 

— Bill Rodriguez 
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oc ein 34 Years Of Great Music 
THU. JANUARY 30 
THE TRUE 

MONKS OF FUNK 


W/DJ UPPERCUT 


NIKULYDIN 
ATP 
DOUBLE HELIX 


FRIDAY, JANUARY 31 


PRESSURE COOKER 


SATURDAY, FEBRUARY | 
Tufts Night 


_BUNK 9 
w/Special Guests 
SUNDAY, FEBRUARY 2 


BLUES JAM 4:30-8:30 
SALSA NIGHT 9:00 


with RUMBA NUMBA Lessons ond Dance Party 


MONDAY, FEBRUARY 3 
Bivegrass - Hillbilly Night With 


Cee ARS THE COACHMEN 

SOFIA KOUTSOVITIS ee 
ENSEMBLE SCOTT SYLVESTER 

DAN BLAKE ENSEMBLE w/Marjorie Thompson 


JAZZ WEDNESDAY, FEBRUARY 5 - 52 
— Acoustic Rock - New Series 
THUR. FEBRUARY 6 


=e LOS DIABLOS 
PRESSURE DROP w/Scrappy Hamilton 
RED PILL 


& Erin Harpe 
Fi 
W/ D] YAMIN THURSDAY, FEBRUARY 6 
REGGAE/HIP HOP/DANCE HALI 


Gypsy Jazz From Hungary 
SZAKCSI LAKATOS 
FOR INFO 492-7772 
Cee es 5 


FRIDAY, FEBRUARY 7 
See eer ieee een} 


FRI. JANUARY 31 
MENTOS & THE 
ap NEW HORIZON, 
SAT. FEBRUARY 1 
KOLORS 


WED. FEBRUARY 5 


NEW ENGI 


—“UMOREIAN BDM<On wm 





Blues Guitor 


MIKE WELCH BAND 


COMING SOON: 


i8- TON! LYNN WASHINGTON 
10- MATT GLASER 
- PAPERBOYS/BOB FOX 
- ORLEANS 
- TARBOX RAMBLERS/LOS DIABLOS 
~ WALTER WASHINGTON 
}- KEVIN SO 
- DAVE DOUGLAS 
. 21- MILO Z 
. 22-NATHAN & ZYDECO CHA CHAS 
VWWJIOHNNYD OM 
APA Le tE Rae eee ate 
ACROSS FROM DAVIS RED LINE 
at Peres aus 
CONCERT LINE: 617-776-9667 
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617.497.2229 
Bite ee Ree a eee ee eA] a) 


hursday January 30 9pm 21+ 


DANS “BREAK YOUR NEW 
YEAR'S RESOLUTION" party 


Ter EV To meal ee eee 


HOOKAH 
BROWN 


/ feat. RICH ROBINSON of 
THE BLACK CROWES 


also PETER PRINCE & JOHNNY TRAUMA 
Saturday February 1 10pm 21+ 
CD RELEASE 


IRVIN MAYFIELD; 


Sunday February 2 8pm ALL AGES! 


i010) 4 


also ASTROJET also APOLLO SUNSHINE 
THE DOVE MATTHEWS BOND TRIBUTE 

Wed. Feb.5 7pm & 9pm 18+ 

TWO SEATED SHOWS rg 
Se ee iad eae hai 3 
FILM & VIDEO FOOTAGE NARRATED BY BOB 
MARLEY BIOGRAPHER ROGER STEFFENS 
Thursday February 6 10pm 18+ 

. Feb. 7 & Sat. Feb. 8 10pm 21+ ee 
JIMMY SMITH ya 
0) Oi GN Dy ey A 


ste DMO 

Te) N OA 
BUCKWHEAT 

ZYDECO 


\ 


1d it to Listings. 
e., Boston 
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To place a listing: | bring 


B NOTE: ABSOLUTE LISTINGS DEADLINE IS 


WEDNESDAY AT 5 P.M FOR THE noe Ow- 
ING WEEK a ISSUE. To be dered for “Hot 
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THURSDAY 30 


AN TAIN, Bost 

AN TUA NUA, Bosto 
ARIA, Boston. NYC 
THE ASGARD, C 
AVALON, Bos 


BARKING CRAB, B 
THE BEACHCOMBER, O 





THE SILOS play the Middle East this Thursday, January 30 


BILL'S BAR, Boston. Lipfloater, Knucklesand- 


wich 


BLARNEY STONE: wus, o rchester. 80s and 


DJ 


BLUE CAT CAFE, Bost 
BLUESTONE BISTRO 
pues a S \ 


e & trar hDJS . 
CANTAB LOUNGETHIRD RAIL. 


& the Pp 


CENTER FOR THE ARTS IN N NATICK Natick 


CHOPPIN’ BLOCK PUB, Boston. Ho-Ag 


CLUB BOHEMIA/KIRKLAND CAFE 


/Lansdowne’s ONLY Rock Bar 


All Show 21+ 
For complete schedule & details 


ore Ae 2 ee) 


AD 
ats 


Thu. 30th 


LIPFLOATER 


w/Knucklesandwich 


Band & Buttah 
Sat. 1st 
BILL’S BLAST 


DANCE NIGHT 
W/DJ ROB NOCKSHIS 


Sun. 2d 


DUB STATION 


W/DJ K-DON 
Mon. 34 
PURGE D.lI. 
Kloud 9 
NE Dubz 
Phat Tue. 4th 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON] 
w/DJ D-Sharp ff 


Wed. 5th 


WAKING 
VISION 


Featuring: 


Peter Sige 
6th 
ILLUMINADA 


w/Guests 
Fri. 7% 
HAZIE MAZE 


iw/Brother’s Past 
1 (From Philly) 


Sat. sth 
BILL’S BLAS 


DANCE NIGHT 
W/DJ ROB NOCKSHIS 


Sun. 9th 


PORN STAR 


w/Guests 
Phat Tue. 11th 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON 
w/DJ D-Sharp 


Thu. 13th 


FEVER 
MONUMENT 
w/Audrey Can’t Die 
& Invercaron 
Fri. 14th 


KINGSIZE 
w/tHrOnE 


& Guest Headliner 
Sat. 15th 


NBILL’S BLAS 


DANCE NIGHT 
W/DJ ROB NOCKSHIS 


Sun. 16th 
VALENTINE’S 


| DAY SHOWCASE! 


SUNDAY 


NIGHTH 
REGGAE 


IDUB STATION) 


W/DJ K-DON 


5 1/2 LANSDOWNE ST. 617-421-9678 


CLUB CAFE, Boston. “Non Stop Vide 
with VJ Tom Yazbek 

CLUB 58, Quincy 
school with DJ Bird 
CLUB PASSIM, Cam 
Amelia White & the Blu 
COMMON sebagese 


Throwback Thursdays 


80s, all vinyl with DJ 


DEVLIN'S LOUNGE AND BAR, Brightor 


ENCORE, Boston. Michelle C 
THE E ROOM AT THE GOLDEN TEMPLE 


FELT, Bost 


GREEN BRIAR, Brighton. DJ St 
GREEN DRAGON, Boston. Spit 
GREEN STREET GRILL, Car 


HANRAH' s 


WARPERS FERRY, Allst 
Band tat 
HENNESSY'S B 
shivael! 0's 


JOSE MeINTYRE'S E 


THE KELLS, Allstor 
Edgar 
KENDALL CAFE 


LIMBO Boston. John Bat 
LINWOOD GRILLE, 8 
Myself 


MAN RAY 


MIDDLE EAST, Cambridge 
Grant Co r 
Boathouse 
MIDWAY CAFE, J 
MILKY WAY, Jamaic 
nette Farring 
THE MODERN, Bost t 
tional Thursday,” with DJ Eddie 
PARADISE ROCK CLUB. 
Rubyhorse, Kingsize, E 
PHOENIX pene C 
drum ‘n f 
tic 
THE PLACE, B G 
PRAVDA 116, Bosto’ 
PURPLE SHAMROCK. 
with musical guest J 
THE RACK, 8 
the Catunes. At 10:30 p Ricky 
REGATTABAR, Cambridge. Elvir 
Machine 
RHYTHM & SPICE CARIBBEAN GRILL. 
Cambridge. “Soca Thursday” with DJ Quinton 
RIVER GODS, Cambridge. “Global Minded 
Street Beats” with Dali 
ROGGIE’S, Brighton. Liam Maloney 
THE ROXY, Boston. At 10:3 The Latin 
Quarter,” salsa, merengue, bachata, and 
house. 
RYLES, Cambridge. Kemp Harris 
SCULLERS, Boston. Toots Thielemans. 
Kenny Wemer, Oscar Castro-Neves 
SISSY K’S, Boston. Justin Beech. Upstairs 
popular dance, with DJ Deja 
SIT ‘N BULL PUB, Maynard. Redshift 


SKY BAR, Somerville. Those Who Wait, Violet 


Nine, Supertace 


SOPHIA'S, Bostor 

SUGAR SHACK, Bost 

SWi, Boston. Hip+ 

with and DJ Re 

TERRACE BAR AT THE COPLEY MAR- 
RIOTT HOTEL, Boston. Bria alle 

TIR NA NOG, Somer F 


Tk’s JAZZ CAFE, 8 
TRATTORIAL PANO, Bostor 
TT. THE BEAR'S PLACE, Can 
21st AMENDMENT Boston. [ 
VAPOR, Boston 


VENU, Bos 
SE U Spa 


VERTIGO, 8 


WALLY'S CAFE 
WESTERN FRONT 
West STREET GRILLE, 8 
WONDER BAR, Allston. G 


zuzu 
rer 31 


ABBEY LOUNGE 
AER Boston. °B 

AN TAIN, Bost 

AN TUA NUA, Boston 


ARIA, Bost 


THE ASGARD 

ATLAS DANCE, B 
THE ATTIC, Newt 
AVALON, Bostor 


THE AVENUE, Allst 
AXIS, B 
THE BEACHCOMBER 


BILL'S BAR Bost 


BLARNEY STONE PUB 
me ai dance and R ‘n B 
BLUE CAT CAFE, Bosto 
BOSTON ROCKS, Bostor 

with DJ Jay Ferrere 
BUCK MULLIGAN’S, ¥ 
rock, and dance with 
THE BURREN 
Shirley Lewis. Front Rox 
BUZZ BOSTON/EUROPA, Bc 
Bar: Girl's Night Out,” house and trance w 
DJ Melinda 
CANTAB LOUNGE/THIRD RAIL, Cambridge 
Upstairs: Little Joe Cook & the Thrillers. Down 
stairs: DJ Turn-ta-Bill 
CLUB BOHEMIA/KIRKLAND CAFE, 
Som 8. Riverside Train, Calypso invaders. 
Mickey Bliss Organ Combo 
CLUB CAFE, Boston. “Non Stop Video Show 
with VJ Tom Yazbek 
CLUB 58, Quincy. “Get Some Fridays,” hip 
hop and house classics with the Freakas DJs. 
CLUB PASSIM, Cambridge. Guy Davis 
COMMON GROUND, Allston. Big Bad Bol- 
locks. 
DEVLIN’S LOUNGE AND BAR, Brighton. “Ail 
Things Nice” jazzy beats and nu-disco with DJ 
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3. Down: 


CAFE, 
waders. 


Show 


ys,” hip 
as DJs. 
S 

Sad Bol 


ton. “All 
» with DJ 


CLUB DIRECTORY 


ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somerville 

AER (617-292-3309), 25 1/2 Kingston St., Boston. 

ALL ASIA CAFE (617-497-1544), 334 Mass. Ave., Cambridge 

AN TAIN (617-426-1870), 31 India St., Boston 

AN TUA NUA (617-262-2121), 835 Beacon St., Boston 

ARIA (617-338-7080), 246 Tremont St., Boston 

THE ASGARD (617-577-9100), 350 Mass. Ave, Cambridge. 
ATLAS DANCE (617-437-0300), 3 Lansdowne St.. Boston 

THE ATTIC (617-964-6684), 107 R Union St., Newton Centre. 
AURORA (617-350-6001), 300 Congress Si., Boston 

AVALON (617-262-2424), 15 Lansdowne St., Boston 

THE AVENUE (617-782-9508), 1249 Comm. Ave., Allston 

AXIS (617-262-2437), 13 Lansdowne St., Boston. 

THE BANSHEE (617-436-9747), 934 Dorchester Ave., Dorchester. 
BARKING CRAB (617-426-CRAB), 88 Sleeper St., Boston 

THE BEACHCOMBER (617-479-8989), 797 Woilasion Beach Bivd 


Quincy. 

BEANTOWN COMEDY VAULT (781-729-2565), at Remington's, 124 
Boyiston St., Boston. 

BELL IN HAND TAVERN (617-227-2098), 45-55 Union St, Bosion. 
BILL'S BAR (617-421-9678), 5.5 Lansdowne St., Boston 

BLARNEY STONE PUB (617-436-8223), 1505 Dorchester Ave., 
Dorchester. 

BLUE CAT CAFE (617-247-9922), 94 Mass. Ave., Boston. 
BLUESTONE BISTRO (617-254-8309), 1799 Comm. Ave., Brighton. 
BOB THE CHEF'S (617-536-6204), 604 Columbus Ave., Boston. 
BOSTON ROCKS (617-726-1110), Faneuil Hall Marketplace, Boston. 
BOSTON PLAYWRIGHTS’ THEATRE (617-496-2222), 949 Comm 
Ave., Boston. 

BRENDAN BEHAN PUB (617-522-5386), 378 Centre St, Jamaica 
Plain. 

BUCK MULLIGAN'’S (617-325-9800), Center St. West Roxbury. 

THE BURREN (617-776-6896), 247 Elm Si., Davis Sq., Somerville. 
BUZZ BOSTON/EUROPA (617-482-3939), 51 Stuart St., Boston. 
CAFE RAVELLO (617-723-5182), 48 Salem St., Boston 

CAMBRIDGE BREWING COMPANY (617-494-1994), 1 Kendall Sq., 


Cambridge. 

CANTAB LOUNGE/THIRD: RAIL (617-354-2685), 738 Mass. Ave., 
Central Sq.. 

CAPRICE (617- 292-0080), 275 Tremont St., Boston 

THE CELLAR (617-253-2475), 991 Mass. Ave., Cambridge. 

CENTER FOR THE ARTS IN NATICK (508-647-0097), 31 Main St, 
Natick. 

CHOPPIN’ BLOCK PUB (617-734-4177), 724 Huntington Ave., 
Boston 

CLARK'S IN FANEUIL HALL (617-22 
Boston, 

CLUB BOHEMIA/KIRKLAND CAFE (617-491-9640), 421-425 Wash- 
ington St.. Somerville 

CLUB CAFE (617-536-0966), 209 Columbus Ave., Boston 

CLUB 58 (617-471-7788), 58 Ross Way, Quincy 

CLUB NICOLE (617-267-2782), 40 Dalton St., Boston. 

CLUB PASSIM (617-492-7679), 47 Paimer Si, Harvard Sq., Cam- 
bridge. 

COMEDY CONNECTION (617-248-9700), Upstairs at Faneuil Hall, 
Boston. 

COMEDY STUDIO AT HONG KONG (617-864-5311), 1236 Mass. 
Ave., Ca 

COMMON GROUND (617-783-2071), 83-87 Harvard Ave., Allston. 
COSTELLO'S (617-522-9263), 723 Centre St.. Jamaica Plain 
COTTONWOOD CAFE (617-247-2225), 222 Berkeley St., Boston. 
COYOTE GRILLE (617-225-0888), 1 Kendall Sq., Cambridge. 
DEVLIN’S LOUNGE AND BAR (617-779-8822), 332 Washington St., 
Brighton. 

DICK’S LAST RESORT (617-267-8080), 55 Huntington Ave., Boston. 
DRUID PUB (617-497-0965), 1357 Cambridge St., Inman Sq., Cam- 
bridge. 

EKCO LOUNGE (617-338-8283), 41 Essex St., Boston. 

EMBASSY (617-536-2100), 30 Lansdowne St. Boston. 

ENCORE (617-338-ROXY), 279 Tremont St., Boston 

THE E ROOM AT THE GOLDEN TEMPLE (617-277-9722), 1651 Bea- 
con St, Brookline 

EVOS ARTS (978-441-9906), 98 Middle Si., Lowell 

THE EXCHANGE (617-726-7600), 148 State St., Boston 

FELT (617-338-6999), 533 Washingion St., Boston. 

THE GOOD LIFE CAMBRIDGE (617-863-8800), 720 Mass. Ave., 


7-7800), 21 Merchant's Row. 


Cambridge. 

THE GOOD LIFE DOWNTOWN (617-451-2622), 28 Kingston St. 
Boston. 

GRAND CANAL (617-523-1112), 57 Canal Si, Boston. 

GREEN BRIAR (617-789-4100), 304 Washington St., Brighton. 
GREEN DRAGON (617-367-0055). 11 Marshall St. Boston 

GREEN STREET GRILL (617-876-1655), 280 Green St., Cambridge. 
GUIDO OSHEA'S (508-580-0997), 2039 S. Main St., Brockton. 
HANNAH'S (617-629-5302), 499 Broadway, Somerville. 

HARPERS FERRY (617-254-9743), 158 Brighton Ave., Allston 

THE HARP (617-742-1010), 85 Causeway St., Boston. 
HENNESSY’S, (617-742-2121), 25 Union St., Boston 

HIBERMIA (617-292-2333), 25 Kingston St, Boston. 

HOUSE OF BLUES (617-491-BLUE), 96 Winthrop St., Harvard Sq., 


Cambridge. 
IMPROV ASYLUM (617-263-6887), 216 Hanover St., Boston. 
IMPROVBOSTON THEATRE (617-576-1253), 1253 Cambridge St. 


Cambridge. 
THE INDEPENDENT (617-440-6022), 75 Union Sq., Somerville 
JACQUES (617-426-8902), 79 Broadway, Boston 


Dave Mee 9p. 
DRUID PUB, Cambria p. tional HIBERNIA, 
Irish Seisiun” with Pe d so 


EKCO LOUNGE, Bos' 


THE "INDEPENDENT . 


Jam-2 JOHNNY D'S, Somerville. P 


EMBASSY, Boston. At 1 
Grooves” with DJ Ricky Fatt 
ENCORE, Boston. “Cabaret Open Mic” with THE KELLS, Allstor 
Jan Peters, C nm Powers, Michael Ricca, | Dragg and Doc 
Brian Patton KENDALL CAFE 
THE E ROOM AT THE GOLDEN TEMPLE, | Prophets, Blue Horizon 
Brookline. Vocal house, ‘70s, ‘80s, ‘90s with D. 
Bob Gallagher 

EVOS ARTS, Lowell. Victory at Sea, Inver 
caron, Alienist Outfit, Liquor Tricks. 


SEEON, Bostor 


LA BOOM, Boston 
Roland Lopez 


Breathe” with Deshaies 


HOUSE OF BLUES 


Fashion Fridays” with DJ | THE PALACE, Sa 


LES ZYGOMATES, Boston. Chicago Bob. 


JIMMY TINGLE’S OFF BROADWAY (617-308-6421), 255 Elm St 
Somerville. 

JOE'S ON HIGH STREET (617-523-4000), 200 High St. Boston 
JOHNNY D'S (617-776-2004), 17 Holland St., Davis Sq., Somerville. 
JOSE McINTYRE’S (617-451-9460), 160 Milk St., Boston. 

JOYFUL NOISE COFFEEHOUSE (781-861-0142), 1580 Mass Ave., 
Lexin 

JUKEBOX (617-338-ROXY), 275 Tremont St., Boston. 

THE KELLS (617-782-9082), 161 Brighton Ave., Aliston. 

KENDALL CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cam- 


bndge 

KENNEDY'S MID-TOWN (617-742-2121), 42 Province St., Boston 
KINVARA PUB (617-783-9400), 34 Harvard Ave., Aliston 

LA BOOM (617-357-6800), 25 Boylston PI.. Boston. 

LES ZYGOMATES (617-542-5108), 129 South St., Boston. 

LIMBO (617-812-7908), 49 Temple PI., Boston 

LINWOOD GRILLE (617-267-8644), 69 Kilmamock St., Boston 
LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave., below Cam- 
bridge Common Restaurant, Cambridge 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St., Worcester. 
LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 Westminster 
St, Providence, Ri 

MAN RAY (617-864-0400), 21 Brookline St., Cambridge. 

MATRIX (617-338-ROXY), 275 Tremont St., Boston. 

MATT MURPHY’S (617-232-0188), 14 Harvard St, Brookline. 
McGANN’S (617-227-4059), 197 Portland St., Boston. e 
METROPOLIS (401-454-5483), 172 Pine St., Providence, Al. 

MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq., Cam- 


bridge. 

MIDWAY CAFE (617-524-9038). 3496 Washington St., Jamaica Plain. 
MILKY WAY (617-524-3740), at Bella Luna, 405 Centre St, Jamaica 
Piain. 

MR, DOOLEY'S TAVERN (617-338-5656), 77 Broad St., Boston. 

THE MODERN (617-536-2100), 36 Lansdowne St., Boston. 
NAMELESS COFFEEHOUSE (617-864-1630), 3 Church St. Harvard 


Sq., Cambridge. 

NICK'S COMEDY STOP (617-482-0930), 100 Warrenton St., Boston. 
O'BRIENS (617-782-6245), 3 Harvard Ave.. Allston. 

OCEANA RESTAURANT (617-227-0800), Marriott Long Wharf, 296 
State St., Boston. 

O'CONNOR'S (617-482-2255), 27 Columbus Ave,, Boston. 
O'LEARY’S (617-734-0049), 1010 Beacon St., Brookline 

OUT OF THE BLUE GALLERY (617-354-5287). 106 Prospect St. 


THE PALACE (781-321-1660), 1500 Broadway, Saugus. 

THE PALLADIUM (508-797-9696), 261 Main St, Worcester. 
PARADISE ROCK CLUB (617-562-8800), 969 Comm. Ave., Boston 
PARRIS (617-248-9900), Quincy Market, Faneuil Hall, Boston. 
PA'S LOUNGE (617-776-1557), 345 Somerville Ave., Somerville 
PHOENIX LANDING (617-576-6260), 512 Mass. Ave., Cambridge 
P.J. RYAN’S (617-625-8200), 239 Holland St., Somerville 

THE PLACE (617-523-2081), 2 Broad St., Boston. 

THE PLAYGROUND (617-441-0666), 403 Mass Ave., Cambridge. 
PLOUGH & STARS (617-441-3455), 912 Mass. Ave., Cambridge. 
THE POINT (617-523-7020), 147 Hanover St., Boston. 

PRAVDA 116 (617-482-7799), 116 Boylston St, Boston 

PURPLE SHAMROCK (617-227-2060), 1 Union St., Boston 

THE RACK (617-725-1051), 24 Clinton Si., Faneuil Hail, Boston. 
REGATTABAR (617-661-5000), Charles Hotel, Harvard Sq., Cam- 


bridge 

RHYTHM & SPICE CARIBBEAN GRILL (617-497-0977), 315 Mass. 
Ave., 

RIVER GODS (617- 576-1881}, 125 River St., Cambridge. 

ROGGIE’S (617-566-1880), 356 Chestnut Hill Ave., Brighton. 

THE ROXY (617-338-ROXY), 279 Tremont St., Boston. 

RYLES (617-876-9330), 212 Hampshire St., Cambridge. 

SCRUFFY MURPHY’S (617-282-6606), 1333 Dorchester Ave., Dorch- 
ester. 

SCULLERS (617-562-4111), 400 Soldiers Field Rd., Boston. 
SHERBORN INN (508-655-9521), 33 North Main St., Sherborn. 

SISSY K’S (617-248-6511), 6 Commercial St., Boston. 

SIT ‘N BULL PUB (978-897-7232), 163 Main St., Maynard. 

SKY BAR (617-623-5223), 518 Somerville Ave., Somerville. 
SOPHIA'S (617-351-7001), 1270 Boylston St., Boston. 

SUGAR SHACK (617-351-2510), 1 Boylston PI., Boston. 
SWEETWATER CAFE (617-351-2515), 3 Boylston PI., Boston. 

SW1 (617-423-6767}, 48 Winter St., Boston. 

TERRACE BAR AT THE COPLEY MARRIOTT HOTEL (617-236- 
5800), 110 Huntingion Ave., Boston. 

TIR NA NOG (617-628-4300), 366A Somerville Ave., Union Sq. 
Somervitie. 

TK’S JAZZ CAFE (617-227-7579), Faneuil Hall Marketplace, Quincy 
Market Building, Boston. 

TOAD (617-497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TRATTORIA Ii. PANINO (617-338-1000), 295 Franklin St., Boston. 

TT, THE BEAR'S PLACE (617-492-BEAR), 10 Brookline St., Cenisal 
Sq., Cambridge. 

2tst AMENDMENT (617-227-7100), Bowdoin St., Beacon Hill, Boston. 
VAPOR (617-695-9500), 100 Warrenton St., Boston. 

VENU (617-338-8061), 100 Warrenton Si., Boston. 

VERTIGO (617-723-7277), 126 State St., Boston. 

WALLY'S CAFE (617-424-1408), 427 Mass. Ave., Boston. 

WESTERN FRONT (617-492-7772), 343 Wester Ave., Cambridge. 
WEST STREET GRILLE (617-423-0300), 15 West St., Boston 
WONDER BAR (617-351-COOL), 186 Harvard Ave., Allston. 

ZUZU (617-864-3278), 474 Mass. Ave., Cambridge. 


MIDDLE EAST, Cambridge. Upstairs: 
Runner & th Therm 


Cambridge. Hookat 


MIDWAY CAFE 


Angelic Slugs. 


Dance Party” with DJs THE MODERN, Boston “At 1 


house with DJ JC 


Cambridge. Hayseed OCEANA RESTAURANT, Boston. Mike DiBar 
cael 
KENNEDY'S MID-TOWN, Boston. Celtic Clan 


0 ‘LEARY’ 'S, Brookline. Ed Jurdi Band. 

Daniel Bedingfield. 
THE PALLADIUM, Worcester. Red Chord, Be- 
tween the Buried & Me, Bury Your Dead, Misery 


THE EXCHANGE, Boston. House and hip-hop | LIMBO, Boston. Mark Greel Band Signals, Premonitions of War, Sky Cutting 


with DJs Tiziano & Luca 
GRAND CANAL, Boston. Risk 
GREEN BRIAR, Brighton. Pi Alley 


mores, Stoves 


LINWOOD GRILLE, Boston. Rea! Kids, Ken- | Siars 


PARADISE ROCK CLUB, Boston. At 9 p.m 


LUPO’S HEARTBREAK HOTEL, Providence, | Averi, Mappari, Labb. 


GREEN STREET GRILL, Cambridge. Kilombo | RI. Addison Groove Project, Seth Yacovone | PARRIS, Boston. Peatmoss. 


Mambo. Band 


PHOENIX LANDING, Cambridge. Disco, hip- 


GUIDO OSHEA’S, Brockton. “Mirage Night | MAN RAY, Cambridge. “4,” trendy fetish indus- | hop, and Top 40 with DJ Ren Justice. 


Club,” Haitian, Caribbean and Cape Verdean | trial with DJ Chris Ewen 


music Brad Gwynn 


and trance with DJ | THE PLACE, Boston. At 7 p.m., James McKen- 
na. At 10 p.m., VJ Laptop. 


HARPERS FERRY, Aliston. Superhoney, Big | MATRIX, Boston. At 9 p.m., Hi-Energy house | THE POINT, Boston. “Fluid,” house and techno 


Breaktast. 
THE HARP, Boston. Steamroller Picnics 
HENNESSY'S, Boston. At 5 p.m., Me & Julio 


and hip hop with DJ Tasty and special guests. | with DJ troupe Recordheadz 
MATT MURPHY’S, Brookline. incredible. | THE RACK, Boston. At 6:30 p.m., Central 
McGANN’S, Boston. DJ Eric | Continued on page 12 


elamay ee 
DWIGHT RITCHER 


Blues 
Fri. January 31 - Sat. February 1 


KILOMBO MAMBO 
Cuba Roots 


Sun. February 2 


BLUE RHINO 
Jazz 
Mon. February 3 


KARAOKE 


Tues. February 4 


HIGH PLAINS PRIFTER 
Rockabilly 
Wed. February 5 


BLUE RHINO 


Jazz 


280 GREEN ST... CAMBRIDGE 
eM Ate ets) 


69 Kilmarnock St. lal 
Seka A ois! 


S.WA.T 
THE ENEMY MYSELF 
DEATH AMPHETAMINE 


1/31 
THE REAL KIDS 
THE KENMORES 
THE STOVES 


2/1 


ee reaeanre 


‘CKS TONE 
VALLEY CREW 
WOODLAND CREATURES 


AVERAGE WHITE BOYS 


2/6 
SAM LOWRY 


SEAN P ROGAN 
(BID D & THE KIDS TABLE} 


MARC FLYNN 





(617) 247-8099 


LUPO'S 


FULL SCHEDULE AT 


This Saturday, February 1 « $12 


THE MACHINE 


PINK FLOYD TRIBUTE 
This Sunday, February 2 ¢ $10 


BONNIE PRINCE BILLY 


This Tuesday, February 4 © $17.50 


ANTHONY B 


JUNIOR KELLY 
NORRISMAN 


Saturday, February 8 © $12 


Friday, February 
ONLY AREA SHOW 


SLEATER KINNEY 


THE BLACK KEYS 
_V FOR VENDETTA 


Friday, February 21 ¢ $13.50 


SIXPENCE 
NONE THE RICHER 


Saturday, February 22 ¢ 


AMERICAN HI-FI 


day, March 8 © $17 


MARTIN SEXTON 


Thursday, March 13 « $35 


B.B. KING 


Lupo’s Met Café 
2/7 GRAHAM COLTON 
2/8 THE PRODIGALS 
2/15 DJ VADIM 
2/16 ANTIGONE RISING 
9/21 HEY MERCEDES 


LUPO’S HEARTBREAK HOTEL 
239 WESTMINSTER ST. . PROVIDENCE, Ri 


ticketFast 
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Bucxy Pizzareuui/Howaro Aioen/Franx Wicnowa 
Framut V 
Bruce Banniert 


No if amps on surs about THe Jazz &Bives Renew 


PAY ONE PRICE, STAY 
cee ea Inner Oncuestra 
' Ricnie Cort 


INMAN SQ. - 212 HAMPSHIRE ST. » CAMBRIDGE 02139 
PHONE: 617.876.0330 - WWW.RYLESJAZZ.COM 


472-480 MASS. AVE, CAMBRIDGE 
sR te ee 
Pa 
TG ee ee 


See en ues 
Ree as a 


: PS ar 


WILLARD GRANT PHOTON ‘TORPEDOES 
CONSPIRACY 2° SATANS TEAROR 
THE SILOS * FIRE IN THE BOATHOUSE 


SAT 
90 DAY MEN 
CAR CRASH SHOW + BOAS 
THE MOBIUS BAND 


eit 


MADCAP 
COUNT THE STARS 
BREAKING PANGAEA 


MON 02/03 


SEX FOR BREAKFAST 
THE UNBUSTED * THE GOODBYES 
LAVENDER 


TUE 02/04 
DRINKFIST 
ORYFT + CREES » NEW SON RISING 


ILLATION 
5IVE * SOHO * FORMOSA 


FOR ALL THE LATEST Tu ES Te 


RR 


DOWNSTAIRS 
FRI ot/31 F 


BONNIE Sut Lebo BILLY 


7 
WILLIE ALEXANDER 
& THE BOOM BOOM BAND 
ROBIN a! & THE CHARTBUSTERS 

THE RED CHORD 


RAI ERM MARIA 
MATES OF STATE * THE IVORY COAST 
OWEN 


THU 02/06 
MASSCONCERTS PRESENTS 
an oo 
BLAKE HAZARD — 
COHEED & CAMBRIA 
FRI o2fo? afzz? MAX CREEK 
mssconoegr MODE ast ese FER eo ose 


MASSCONCERTS PRESENTS 
SEETHER 


SOCIALBURN 


I 
APPLES IN STERE 


UES SAVY PAV = THE DAMN PERSONALS 
Eee 
ALA - 2 SHOWS! 


MUSIC BEGINS AT10 PM 21+ wee Nil oceiniiesn 
TUESDAYS - FRANK MOREY wy bE ANGNS 


ys. FRI ELECTROCUX. INSTRUM 
PERT Ac cence PY Geert 


10 Brookline St., 
Cambridge, MA 
All Shows 18+ 
492-BEAR 


Thursday, January 30th 


WACO BROTHERS ® THE SADIES 
Fea sikh le tas) 
Friday, Janua NUHIN 


KINGS OF N 


Saturday, February 8th 


THE LINCOLN CONSPIRACY 


SUGARMAN THREE WITH LEE FIELDS 
WESLEY WILLIS 
SLOBBERBONE 
Sunday, February 2nd 
JAMES MERCER OF THE SHINS 
ROSIE THOMAS + SAM BEAM OF RON AND WINE 
SAM JAYNE OF LOVE AS LAUGHTER 
bruary 3rd 
PUNK ROCK AEROBICS @ 6:30PM FOWOWED BY 
THE OTHER SIDE OF THE BEAR ACOUSTIC SERIES W 
JOHN MAGEE + TAD OVERBAUGH « JM BUN» JOHN POWHDA 
Tuesday, February 4th 


W/ SHELLEY WINTERS PROJECT 
THE COLLISIONS + PAULA KELLEY & AARON TAP 
BURLESQUE FROM THROUGH THE KEYHOLE PRODUCTIONS 
Wednesday, February Sth 
Peake seed A 
fe a ee 
Thursday, February 6th 


THE D4 (FR. NEW ZEALAND) 


THE FORTY FIVES * THE KONKS 


John Doe Trio, Dave Aan 


The Belirays, Runner 


tickets avaliable at ticketFast 
Website www.ttthebears.com * Call 492-0082 





12 JANUA 


THE BLACK HORSE 


aPC 
Pre Ce TUL 


THURSDAY, JANUARY 30 
Bird Mancicni 


Fripay, JANUARY 31 
NY 

FNAL) Te a 
John Astore 


beer meal lee 
eRe ae eal 
(CURA ter sts) 


eT eta 
AND TONIGHT’S SPECIAL GUESTS 
DAVE TRONZO * LAMINE TOURE 
Pe ee Bee a 
Lael l ae eed 
WRITERS WITH DRINKS! 7-9 


ee ee 
(The Lazy Crossdresser”) 


Saturday 2/1 


RAY CORVAIR TRIO 


Sunday 2/2 


LIZARD POETRY 
THE SLAM @7 THE JAM @9 


reese Ce aeL LAT by 
Monday 2/3 
(7-9 PM) THE COMEDY HOUR 
ym ae cm LG Lm LVN) 


aopm THE FRINGE 


Lab HE OUI IN FEBRUARY 


AND TONIGHT’S SPECIAL GUEST 


Lah ered 


pest ety 
Na Ma ee yan 

Peeks ans 
UST tat 7 ees 

WWW.VIRTUOUS.COM 


617-547-0759 
PEL Mae) 1033 
Re eC Se 


Nees) 
Exel sale meet) 
REACHING FOR BUDDHA 


Aes 


THE CHUGS 
KNUMSKULLS 


SY CLUB + THE DRAGS 


OPEN MIKE COMEDY NIGHT 
aan 


www.midwaycate.com 
A ee a 


BO te lia 
eC UC 
ee rego Ul 


Rr mente lie) 
ete aay 


Thursday upstairs 
ee elite me 
Pee eee 


arts elied 
Ali -acoustical pop covers 
Pee uC eee mL ie 
Spinning the latest 
House,groove,trance, down beat 


be Leer DY 
pe ee eee emer be 
spinning latest Hip Hop and House 


Ree i) 
Cavo Lounge D.)j. FU from N.Y.C 
SS a ae dc 
CUCM ule 


617.566.1880 
356 CHESTNUT Hitt AvE., BRIGHTON 
RoGGies RESTAURANT GROUP 
WWW.ROGGIES.COM 


ae oll 


NLT’ ELISH 


ANNETTE FARRINGTON 


SPYGLASS 


THE PILL 


WITH SPECIAL MUSICAL GUESTS 


BABYSTRANGE 


CANDYLAND 
1e) Oem le) 
ea PRESENTS: 
INDEPENDENT 
EXPOSURE: 


SELECT FAVORITES 


AQUEDUCT 
TIGERSAW 


COWGIRL HANGOVER 


tainment 7 Nights 


tre 


ase nevi: 


Fim Slaelam ie ate 


SALSA NIGHT! 


Tuesdays 
Instruction & 
DJ Dancing 

Details: www.unionst.com 


LIVE MUSIC 
Fri 1/31 8 DEEP ‘The Burn) 
DEON (from Berklee) 
Sai CHRIS CANTY cd 
release party - SOLD OUT 
Fri 2/7 UNCLE SAMMY 
Fri 2/14 The Samples Sean 
Kelly & Tom Astin 


No partner 
needed 


HARPOON BEER DINNER 
———Thu 2/20 $35 _ 


BUM Seeley ly 
617-964-6684 www.atticbar.com 


At eae oe eg 
The first of Sam Raimi 
and Bruce Campbell's 
legendary comic 
blood-splattered 
trilogy! 
New 35mm print! 


Coming Feb. 7 & 8 
Wes Anderson's BOTTLE ROCKET 
= te Theatre 


aieur 


Baal a Room 
Thu. January 30th 
sw INGIN’ JOHNSON 
Fri. January 3ist 
JABE 
Sat. February Ist 


SHIRLEY LEWIS 


Sun. February 2nd 
SINGER/SONGWRITER 
SERIES 
Mon. February 3rd 
SET DANCING 
‘Tue. February 4th 
OPEN MIC 
Wed. February 5th 
LIVE TRADITIONAL 
IRISH MUSIC 


The Front Room 


TRADITIONAL IRISH MUSIC 
MON-SAT s10PM, SUN 
2: 30PMSUNSEPM FROM 
DOOUN CO CLARE KEVIN 
GR N & QUENTIN COOrER 


THE KILLINGTON ROAD VERMONT 
HOSPITALITY INDUSTRY OFFER 


Stay & Dine 
Discount! 


$39 


*59 pp/pn € receive a #20 


per person restaruvant 


voucher upon arrival 
*« Discounts on Skiing! + * 


Mountain Inn: 
888.422.3595 


Summit Lodge: 
800.635.6343 


Red Rob Inn: 
800.451.4105 


Cascades Lodge 
800.345.0113 


PARTICIPATING RESTAURANTS 


BAJA BURRITO CO, ¢ 
THE GARLIC, 


“ASCADES, CASEY’S CABOOSE, CHARITY’S, CHOICES, 
THE GRIST MILL, INN AT LONG TRAIL, 


JASONS, JOHNNY 


BOYS, THE LOOKOUT, MAXWELL, MOGULS, MOONDANCE GRILL, 
NIGHTSPOT/OUTBACK, PEPPINO’S, PPEPPERS, PICKLE BARREL, PIZZA 
JERKS, POACHERS, SANTA FE, SUSHI YOSHI, 


THE WOBBLY BARN 


Call for reservations & mention “Killington Hospitality VIP Card. Must be an employee of the 


hospitality industry to receive discount. 


Valid Sunday-Thursday, excluding holidays. 


ee from ee 7 e 
Basement. At 1 
REGATTABAR 


10 p.m., Elvin Jones 


E Machine 


RHYTHM & SPICE CARIBBEAN GRILL, Car 
D {6p jax Your Mind” w 

R O i 
Band 

RIVER GODS. 

THE ROXY, 
RYLES, C C 

Aiden, Frank Vigno 
SCRUFFY MURPHY'S 


SCULLERS, f B 


SISSY K Si 


Hi-NRG and pop house 
SIT ‘N BULL PUB, M 
aay GAR 


SUGAR SHAC 


SWEETWATER 


TRATTORIA IL P 


21 st : AMENOME 
VAPOR, 


and dance wit! 


WONDER AR, Alls 
McMahon Qu 


ee 1 


ABBEY LOUNGE So 


THE ASGARD 
ATLAS DANCE, 8 
THE ATTIC, N 
AVALON, B 


THE AVENUE, A 
THE BEACHCOMBER 


SLs BAR, Boston. At 1 


BLARNEY STONE Pua 
al da 

BLUE CAT ‘CAFE to 

BOSTON ROCKS, Bos’ 


BUCK sigan Ss. 


ai 


= RAVELLO, Bostor 


CANTAB LOUNGEMTHIR RAIL, Cambridge 


ok & the Thrillers. Down 


THE CELLAR 
Science” witt 
CLUB ‘BOHEMIA KIRKLAND CAFE, 

ansin Sisters, Thought Brigade 


e Appliance of 


CLUB CAFE, Bostor 
Cliff Cunningh 
CLUB 58 y. “American Saturdays,” Top 
40 and dance, with DJ Jam Jay 

CLUB NICOLE, Boston. European house with 
DJ Alex 

CLUB PASSIM, Cambridge. Erin McKeown 
COMMON GROUND, Aliston. “Common 
Sounds” with DJ Wymer. 

DICK’S LAST RESORT, Boston. Hit Squad 
EMBASSY, Boston. At 10 p.m., house with DJ 
Eddie K 

ENCORE, Boston. DesPres & DeGraff. 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. Disco, motown, and classics from 
the ‘80s & ‘90s with DJ John Reed. 

EVOS ARTS, Lowell. City Council, Morgan 
Keating & His Five Lonely Miles 

FELT, Boston. “Top 40 and Club Classics.” 
THE GOOD LIFE CAMBRIDGE, Cambridge 
Noway Jose Band 

THE GOOD LIFE DOWNTOWN, Boston 
Amanda Baisinger 


Boys Night Out” with VJ 


Mambo. 

HANNAH'S, Somerville. DJ.Big Daddy Rob. 
HARPERS FERRY, Aliston. Fighting Gravity, 
Paranoid Social Club, Junior 

THE HARP, Boston. Steamroller Picnics. 
HENNESSY’S, Boston. At 4 p.m., “Irish Seisi- 
un.” At 9 p.m., DJ Bill 

HIBERNIA, Boston. DJ Tym Ryan with special 
guests. 

THE INDEPENDENT, Somerville. Coots 


Ore NOISE eee er Lexington 
JUKEBOX 


THE KELLS, Alist 
KENDALL. CAFE 
KINVARA PUB, Ailst 

LA 800M, Bost 

LES ZYGOMATES, 8 Bostor 
LIMBO, Boston. C 
LINWOOD GRILLE, 


LIZARD LOUNGE Cambridge 


LuPO's HEARTBREAK HOTEL, F 


MAN RAY, Camt 


MATRIX B 


MATT MURPHY St B 
MIDDLE EAST, C 


THE MODERN, Boston. H 


NAMELESS COFFEEHOUSE 


PARRIS, 
PHOENIX reseges . 


THE PLACE. 
PRAVDA 116. 


REGATTABAR 
RHYTHM & SPICE CARIBBEAN GRILL, Car 
bridge. Rezarec 
RIVER GODS. 
Seventies wit 
THE ROXY, 
NRG ho 
RYLES, Camb eV 
SCRUFFY - MURPHY S, 

me” wi 


sce, 


SISSY K’S, Bostor 


SIT ‘N BULL PUB, May 
SKY BAR, Sor 


SOPHIA’S, Bost 
en STUCK 


SWEETWATER CAFE, B 


VERTIGO 

R&B, ho 

WALLY $ CAFE Bc 
rett Quintet 

WEST STREET GRILLE, 
and dance with DJs Gab 


WONDER BAR, Alistor 
SUNDAY 2 


See Club Directory 
dresses 

ABBEY LOUNGE, Somerville 
Konks, Sugabomb, 1 

Dents, Lenny & tt 
pressed, Kipper Ti 

AN TUA NUA, 

mellow beats by DID ave 
ARIA, Boston. “Living Room 
house 

THE ATTIC, Newton Centre. Coalboilers. 
AURORA, Boston. “Ginseng,” soulful house, hip 
hop, and reggae 
AVALON, Boston. At 10 p.m 

house with DJ D: Friedman. 

THE AVENUE, Allston. “Lounge Night 
BARKING CRAB, Boston. Peter Bell Trio 

THE BEACHCOMBER, Quincy. At 2:30 p.m 
Norman Payne. At 5:30 p.m., Mossie & the 
Boston Irish. At 9 p.m., “80's Dance Party.” 
BILL'S BAR, Boston. At 10 p.m., “Reggae Sun- 
day” with DJ K-Don, Dub Station. 


for phone numbers and ad: 


Lounge Aroun 


lounge and vocal 


Gay Night 


| BLARNEY STONE PUB, Dorchester. “Laid 
GREEN STREET GRILL, Cambridge. Kilombo. | 


Back Sunday.” 

BLUE CAT CAFE, Boston. DJ Armen 

BOB THE CHEF'S, Boston. At 10 a.m., “Sunday 
Jazz Brunch” with Sonny Watson Jazz Quartet 
At 6 p.m., “Mela’s Jam Session.” 


| BOSTON ROCKS, Boston. “Hip-Hop Night 


THE BURREN, Somerville. Front Room: “Irish 
Seisiun.” 

CAMBRIDGE BREWING COMPANY, Cam- 
bridge. At 11 am 
Jazz Band. 


“Jazz Brunch” with Left Side | 


CANTAB LOUNGE/THIRD RAIL, ¢ 


Joe Cook's Blue: 


anes IN FANEUIL HALL 


CLUB 58 


CLUB PASSIM, Cambridg: 
COSTELLO'S 


COTTONWOOD CAFE, B 


DICK’ LAST RESORT, B 


ENCORE, Boston. Dorothy Miller & Michae 
THE E ROOM AT THE GOLDEN TEMPLE 
Brookline ise and a 22 with DJ Johar 
THE EXCHANGE Bost 


THE ‘Goon LIFE CAMBRIDGE, Cambridge 


GREEN BRIAR, B 
GREEN DRAGON, B 


GREEN STREET GRILL 
HANNAH'S, Somerville 

HARPERS FERRY, Alls’ 
HENNESSY’S 


HOUSE OF BLUES, Camb 


THE INDEPENDENT, Somer 
JACQUES, Boston. “D 
Ons Review 

JOHNNY D'S, S 


THE KELLS Allst 

Philippe 

KENDAL a CAFE 

LIMBO, & Bosto' 

LUCKY DOG MUSIC HALL V 

He 

LUPO'S nen HOTEL, Pro 


RI. Bon 


METROPOLIS, 


MIDDLE EAST, 


MILKY WAY, J 


and queens, and mor 


MR. DOOLEY’S TAVERN, Bost 


O'LEARY’S, Br 
PHOENIX LANDING 


PURPLE SHAMROCK 


THE RACK. 
REGATTABAR, Ca 


RIVER GODS, Cambridge 
RYLES 

SCULLERS, 8 

SISSY K’S, 8 

SIT ‘N BULL PUB, 

SKY BAR, Som 

sass Claris, hha 

TIR NA NOG, Somenile 
TRATTORIA IL PANINO, Bost 


Night 


T.T. THE BEAR'S PLACE, Ca 


VENU, B 


VERTIGO, Bostor 


McMahon Tr 


MONDAY 3 


See Club Directory for phone n 
dresses 

AN TUA NUA, Boston. “C 

dustrial 


THE AVENUE, Alliston. “Service Indust 


mbers and ad 


m., “Static 
with OJ Jay Ine and Mi 
BARKING CRAB, Boston. Bell Ensemble 
BELL IN HAND TAVERN, Boston. “T 
Jam Session 
BILL'S BAR, Boston. Purge D.! 
Dubz 
BLUE CAT CAFE, Boston. DJ Armen 
BRENDAN BEHAN PUB, Jamaica Plain 
‘Sonic Ginger,” down tempo lounge and dub 
with DJs Martini and Ah Dub 
THE BURREN, Somerville. Back Room: “Set 


drag show 


ommy's 


Kloud 9, NE 


} Dancing” with Ger Cooney. Front Room: “Irish 


Seisiun 

CANTAB LOUNGE/THIRD RAIL, Cambridge 
Singer-Songwriter open mic 

CAPRICE, Boston. At 10 p.m., “Buddha 
Lounge 

CLUB PASSIM, Cambridge. Judith Owen 
COTTONWOOD CAFE, Boston. Willow Jazz 
Group. 

EKCO LOUNGE, Boston 
Live music, open jam. 
ENCORE, Boston. Clara Lofaro Quartet 

THE E ROOM AT. THE GOLDEN TEMPLE, 


Industry Monday. 












dge 








PLE 


lohat 





Open 
y with 


vith DJ 




















Industry 


frag show 


mble 
“Tommy's 


oud 9, NE 
ca Plain 


> and dub 


loom: “Set 
pom: “Irish 


pambridge. 
Buddha 


wen 
lillow Jazz 


| Monday 


et. 
TEMPLE, 
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RAINER MARIA play the Middle East on Saturday. 









Brookline. Hou HARPERS FERRY, Allston. Jinx Motive AN TUA NUA, Bost 
Van Cauwenberghe HENNESSY'’S, Bo ott Damgaard reggae, soul, and hip t 
THE GOOD LIFE DOWNTOWN, Boston. Rusty JOHNNY D’S, Somerv THE AVENUE, Alliston 
Scott Trio KENDALL CAFE, 

GREEN BRIAR, Brighton. “Irish Se Melis 

GREEN DRAGON, Bost Ke 

GREEN STREET GRILL, Cambridg LES ZYGOMATES, Boston. Alvin Terry T BARKING CRAB, Bos! 
Cecil's Jam Session LIMBO, Boston. Alexi Tsiganov Band. BILL'S BAR, Boston 
HARPERS FERRY, Allston. Neon Calm, F LIZARD LOUNGE, Cambridge. All the Queen’s | BLUE CAT CAFE, Bo: y 
topia Men, Spottiswoode, Valerie Forgione THE BURREN, Somerville. Fro 
HENNESSY’S, Boston. Joe Carsor LUPO’S HEARTBREAK ee Providence Seisiur 

JOHNNY D'S, Somerville. “H ght” with | RI. Anthony B, Junio 

Coachmen MATT MURPHY’S, 
KENDALL CAFE, Cambridge C 

































a & Meredith, ( 





























CANTAB LOUNGE/THIRD RAIL, Cambridge 
Brian Temy Band 

CLUB 58, Quincy. “Laser Wednesdays,” ‘70s 
dance and karaoke, with DJ John Kelly 

CLUB PASSIM, Cambridge. Fishken & Groves 
COMMON GROUND, A! 


Go-Go,” mod n 















n. | Drytt, Crees 
MILKY WAY, J 


Star Karaoke 


Dave Suspanic & Andrew Ting, Laure 


LIMBO, Boston. Kevin Ha 
LIZARD LOUNGE, C 
MIDDLE EAST, Cambnd 
ed, Sex for Bre 
O'CONNOR'S, Bost 
PHOENIX LANDING 


Mond. 



















with | DRUID PUB. 
EKCO LOUNGE 








ayS, Hip-Hop and 














PURPLE SHAMROCK, 












THE RACK B Moya, Nat 
with Jon Titone At10¢ ENCORE, 8 ash 
PLOUGH & STARS, Cambridge. 8 F REGATTABAR Camb e § € THE . ROOM AT THE GOLDEN Teer Zz 
PURPLE SHAMROCK t Kohihase’s CK5 Brox F d acid n 
Dam RIVER GODS, Cambridge. “Eaves Drop” list 
He RACK Boston. “Sin Night” with Mist g part THE "EXCHANGE. Boston. “Explode Wedn 


























































































th DJ Luca 
RIVER GODS, C THE GOOD LIFE CAMBRIDGE, Cambridge 
SISSY K’S, Boston Matt Gordy Quartet 
TOAD, Cambridge. Tim Ge and, S| } GREEN BRIAR, Brighton. “Olde Time Music 
TT. THE BEAR'S PLACE, Cambridge. A dance, w Session 
6:30 p.m., “Punk Rock Aerobics SKY BAR, S HARPERS FERRY, Allston 
VAPOR, Boston. “Piano Open M with | Hayduke Trauma Unit 
Mi t THE INDEPENDENT, Somerville. Dennis Bren 
VERTIGO di nan Band 
house BSS JOE'S ON HIGH STREET, Boston. Samoa Wil- 
Santangelo son Band 
WALLY’S CAFE, Bostor JOHNNY D'S 
Speci al al Blend y Hamilto 
WONDER BAR, Alls! THE —- 

; McMahon Trio featuring Barry Ries with DJ Adils p, house, a 

i VERTIGO, B KENDALL CAFE 
TUESDAY 4 DJs Band, Leo 
5 D for phone numbers and ad- | WALLY’S CAFE, Bo: LES ZYGOMATES, Bosto: 

S WONDER BAR, Alliston LIMBO, Boston. Ken Cook Trio. 

ALL ASIA CAFE, C Jazz and Poetry | McKenna Trio LIZARD LOUNGE, Cambridge. Lestie Helpert. 
Open Mic” with Ri ZUZU, Cambridge. Frank Andrew Barr, Geoff Scott, Mike Rivard 
AN TUA NUA, Bi Home,” house and LUCKY DOG MUSIC HALL, Worcester 
trance music WEDNESDAY 5 Wormtown Wednesday 
ARIA, Boston. “One Nation Tuesdays,” hip-hop ee Club Directory for phone numbers and ad- | MAN RAY, Cambridge. “Crypt,” goth synthpop 
R & B, and reggae, with a and industrial with DJ Chris Ewen, and “Sys- 
AVALON, Boston. At 8 p n. “ChillOut,” house music with local | tem,” electro industrial trance power-noise with 
THE AVENUE, Allston. Old-school hip hop DJs. DJ Hellraiser 
night. 
THE BANSHEE, Dorchester. Central Artery 
Project 
BARKING CRAB, Boston. Gro 
BILL'S BAR, Boston. “Hip-Hop with DJ 

{ D-Sharp 

i BLUE CAT CAFE, Boston. DJ “Easy on the 
Eyes” Carrie 

i BOSTON ROCKS, Boston. “Jazzy Tuesdays. 

4 THE BURREN, Somerville. Back Room: “Open 

5 Mic” with Hugh McGowan. Front Room: “Irish 

i Seisiun 

4 CANTAB LOUNGE/THIRD RAIL, Cambridge 

' Upstairs: At 8 p.m., “Bluegrass Picking Party 

5 Downstairs: At 10 p.m., “Bluegrass Jam 

t CENTER FOR THE ARTS IN NATICK, Natick 


Jazz Jam” with Philippe Crettien. 

CLUB PASSIM, Cambridge. At 7 p.m., “Open 
Mic 

DICK'S LAST RESORT, Boston. Brian Locher. 
EKCO LOUNGE, Boston. “The Lounge,” Hip- 
hop, R&B, and Reggae. 

EMBASSY, Boston. At 10 p.m., “Lot 36,” house 
with DJ Eddie K 

ENCORE, Boston. Bobby Femino 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe. 

THE EXCHANGE, Boston. Uncle Trouble. 

THE GOOD LIFE DOWNTOWN, Boston. Jesse 





















barge MAMBAZO play Sanders The- 
GREEN STREET GRILL, Cambridge. Lilli LADYSMITH BLACK 0 play 
Lewis atre on Friday. 








| Thursdays,” Eurohaus, with DJ Arsit with spe- 


| AXIS, Boston. At 7:30 p.m., Hedwig and the 


| BARKING CRAB, Boston. Lee Beckett Band 


| BILL'S BAR, Boston. Iiluminada 
| BLARNEY STONE PUB, Dorchester. 80s and 


aoa bar sa a 


er me 1 
Pereeerrrriiirrrr riers 
al elat) 9S AO aR ae aid 


THOSE WHO WA. 
second Cer Ye Rein 0) Vel W 4 
eta Aa ner freee leet Me lo) -1] 
SUPERFACE 


FRIDAY. JANUARY 31 8:30 DOOR/9PM| 
ahaa aig EE Mercury Charm 
BUZZSTAR (FORMERLY PRIMROSE PATIO Offen sive 
USMS Lad with The Tint + Anushka Pop 
aa Ll The Jupiter Project 
SATURDAY, FEBRUARY 1 9PM CIN aE with The Fightin Dogs 
JUNKHEAD (ALICE IN CHAINS TRIBUTED enema The William Academy 
PLL Led 
MOKI 

UN Aa aga Ne ees aT) 

THE DIFFERENCE ENGINE 

LA eT 


Le lS MSL 
TUESDAY. FEBRAURY 4.8:30 


oe. O ale il 


ea za Neighborhood 
NOTHING YET Bar & Grill 


HAYOUKE 
WEDNESDAY. FEBRUARY 5 9PM Thur - Sat 5 - 8pm during dinner | | 


ez aa Acoustical and Jazz 


| 
TIM MUNGENASTIES | 














Tl . } 
PRE-EXISTING CONDITIONS 3 hursday. Ss } 
| 
THE SCISSORMEN vevit coos’ ouo) Karoake | = 
THURSDAY. FEBRUARY 6 9PM | 
STREAM Friday 
TRIBE DESCRIBE 
Open DJ. M spins local | 
TL tae Le 
FRIDAY. FEBRUARY 7 8:30 DOOR/9PM and Prog Hip Hop | 


aL oad 
eae Saturday 
























Sve, Soho, Fo : prengued DJ. Kev spins techo & | 
MILKY WAY, ain. A M oa: 0 
wry Lounge Ope FS ep eek Trance House Beats 





OUT OF THE BLUE GALLERY, Cambridge. At =o PRM a pte oa For Deliv 
8 p.m., “Acoustic Open N Ln bayou cap ney ony ohh ( ery 


| 

| 

| 

PA'S LOUNGE, So sen arene etnias | 
| 


PHOENIX LANDING, 566-1880 
Hs Roggies Restaurant Group 
782-9508 
1249 Comm Ave 

Allston 
www.avenuebar.com | 




























THE PLACE, B Os' 
THE PLAYGROUND, C Cai 
PLOUGH & STARS, C 














ble 











PRAVDA 116, B 
Alex & Felix a 
PURPLE SHAMROCK, 
THE RACK, Boston. A 


Bad Ass Barbeq: 















CASH MONIES & THE JET SETTERS 
REGATTABAR, Cambridge Rozen Q 







CAGED HEAT 















RIVER GODS, Cambridge. “Cab ye : 
RYLES, — soot = Jae RED ZONE CUBA Thursday, January 30 21+ 
sens M T!N TOWN TRIO SETH YACAVONE 












BAND 


10s "DIABLOS w/Clemmy’s Guttata 
Friday, January 31 21+ 


MICHAEL TARBOX SUPERHONEY 
Wednesday, February 5 w/Big Breakfast! 


BAD ART ENSEMBLE Saturday, February | 21+ 
Poacbip ernteyt permease ts FIGHTING GRAVI 


PACU Ae mt w/Paranoid Social Club 
(Dave from Rustic Overtones’ 


Smee new band) & Junior 
ct iu Monday, February 3 21+ 
TU 
Ce a tia) = NEON CALM 
Pee Ce Sa SAM TLL) 
ahah ethan Tuesday, February 4 21+ 
New Tuesday Residency! 


THE JINX MOTIVE 


Wednesday, February 5 21+ 






SIT ‘N auu. PUB, 
Patty Ke ft 


SKY BAR a 









Dp 




























Henshaw with 






ea Every Wednesday In February! 
WALLY'S CAFE, Boston. Wally’s Stepchildren ery bf y 






WONDER BAR, Alliston. Leo Blanco PETER PRINCE AND 
fer e THE TRAUMA UNIT 
THURSDAY 6 E Thursday, February 6 18+ 
See Club Directory for phone numbers and ad- RAI LROAD EA RT be 
dresses. Z w/The Benders 

ABBEY LOUNGE, Somerville. Plunge into 


& Cast Iron Filter 


Friday, February 7 21+ 
2 Shows 8pm & I Iipm 
Bie cole elo [ot 


Death, Shark Mountain, Common 
AER, Boston. “Change.” progressive house 
and trance with Dus Eli and Femando 

ALL ASIA CAFE, Cambridge. “Open Mic” with 








FREE BBQ & LIVE BLUES 


TWESBAY. FEBRUARY 4 
TED TUESDAYS “UNPLUGGED" 


Baron Po cae set BO DIDDLEY 
AN TAIN, Boston. At 5 p.m., DJ Keith. RESIDENCY WITH SCAMPER. 
AN TUA NUA, Boston. Top 40 with DJ Ren Jus-  WEISSTRONAUTS, CHARMS, Se ol 


tice. SUPPER TIN 
ARIA, Boston. NYC hip-hop with guest Dus. 
THE ASGARD, Cambridge. Symbolics. Ere aes 
AVALON, Boston. At 10 p.m., “Intemational 


Cial guests. 


Angry inch. At 10 p.m., DJ Nailz, Tasty & Taner 
K spinning vocal and progressive house. 


THE BEACHCOMBER, Quincy. “Go-Lo 


today with DJ Scorch 

BLUE CAT CAFE, Boston. DJ Casey 
BLUESTONE BISTRO, Brighton. “Open Mic. 
BUCK MULLIGAN’S, West Roxbury. R ‘n B 
and commercial dance with DJ George 
















THE BURREN, Somerville. Back Room The Orpheus Theatre ae pen CHARGE oy Prone 617-33}. 2000 
Swingin’ Johnsons. Front Room: “Irish Seisiun.” Neer kis a aes sage neccuaaaem 


BUZZ BOSTON/EUROPA, Boston. “Absolute,” 
house & trance with DJ Stezo 
Continued on page 14 


scromironPak ST BA MOUSE 


ticketm 
SPECIAL VIP Afterparty for Ticketholders ai Venu Nightclub 
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Continued from page 13 
CANTAB LOUNGE/THIRD RAIL, Camt 


& the Daily Planet 


CENTER FOR THE ARTS IN NATICK, ! 


CLUB CAFE, Boston. “Non St 


CLUB 58 


CLUB PASSIM 
COMMON GRO UND 


DEVLIN'S LOUNGE AND BAR 


EKCO LOUNGE 
EMBASSY. £ Bost 

ENCORE. B 

THE E ROOM AT ‘THE GOLDEN TEMPLE 


THE GooD LIFE CAMBRIDGE 


Perret & the Boston Biues A 


THE GooD LIFE DOWNTOWN, Bostor 


GREEN BRIAR, f Bi 
GREEN DRAGON tor 
GREEN STREET GRILL 


HANNAH'S, Sor 


HARPERS FERRY, Allst 
HENNESSY'S, Boston. Me & 
JOHNNY D'S, Somenvile. Szakc 
JOSE McINTYRE'S, Bost 


THE KELLS, Alls 


KENDALL CAFE 


LA BOOM B 


LES ZYGOMATES, Bost 


BOSTON’S #1 
JAZZ CLUB! 


SCULLERS 


Thu.-Sat. Jon 30- Feb 1 


TOOTS THIELEMANS 
KENNY WERNER & 
OSCAR CASTRONEVES 


Sun.Feb2 @7&9; 


RICHIE HAVEN 


Show times. Mor 


—. 


} 
| 
| 


Thur. § & 10P. 
PE Re eee cere) 


A WEEK THE 80ST 


LIMBO, Bos’ 
LINWOOD GRILLE, Bo 
P. Rogan, Marc Fly 

t LIZARD LOUNGE Ca 


MAN RAY 


MATT MURPHY'S, B 
MIDDLE EAST, C 


MIDWAY CAFE 
MILKY WAY. 

V woairl hi 
THE MODERN 
PHOENIX LANDING 
THE PLACE, B 
PRAVDA 116. 

PURPLE SHAMROCK 
“ musica st m Plu: 
THE RACK 

& the Catun 
REGATTABAR, C d ee 
RHYTHM & SPICE CARIBBEAN GRILL 


RIVER GODS 
ROGGIE’S. 
THE ROXY 


SCULLERS. n 
SHERBORN INN 


St SISSY K'S, Bi 

ar Gance, w 
SIT "N BULL PUB, N 
SKY BAR, Some 


SOPHIA’S Bost 


jee 


Fri. - Sat. Feb 7-8 


GARY BURTON 
MAKOTA OZONE 


ri-Sat 8 & 10:30 Sun 7 & 9PM 
Call for tickets & info at 617.562.4111 
pe UM aster 


Comedy 


comedys 


Geran HALL 


The Football Starting Line-Up’ 


BOB NELSON’ 


FEBRUARY 7-8 
From HBO's “The Mind of the Married Man” 


! BOBBY SLAYTON 
FEBRUARY 14-15) 


"1947's Best 


7B WENDY LIEBMAN 


75 State Street Garage 


ee 


Validated Parking at 


eae eee 


a 


www.comedyconnectionboston.con 


. 31-FEB. 1; 


Female Stand Up Comedian’ § 


aa ar aa eae ee ee ee ee 


: EVERY THURSDAY AT 8:30PM! 
FRANK SANTOS SiR 


SUGAR SHACK, Boston. Hip-Hop and NYC 


TIR NA NOG, S Rona 
TRATTORIA iL ” PANINO Bos 


TT. THE BEAR'S PLACE 
Forty Fives. Konk 

21st AMENOMENT, Be 
or 


WEST STREET GRILLE, Boston. “Late Night 
WONDER BAR, Allston, Grant Langford Quar 
ZUZU, Cambridge. Through the Keyhole Bur- 


comed 


THURSDAY = 


Se 


BEANTOWN COMEDY VAULT, Boston. At 
e Comedy Showcase” with 
CANTAB LOUNGE/THIRD RAIL, Cambridge. 


8 Comedy with Faces for 


en Boime, Hugh Chatf 


IMPROV ASYLUM Bo 


dresses 


BEANTOWN COMEDY VAULT, B 

Grade Trick Comedy improv T: 

BOSTON PLAYWRIGHTS! THEATRE, B Bost 
e Unde 

COMEDY CONNECTION 


m., Bob Neison 


COMEDY STUDIO AT nS KONG C 


IMPROV asvuuM Bos 
Mainstage Cast 
IMPROVBOSTON THEATRE 


THe D 


—— e 


dresses 


BEANTOWN COMEDY VAULT, B 


IMPROV arn Bostor 


p.m., Mainstage cast 
stage ca’ 


IMPROVBOSTON Nasal ng 


ALL ASIA CAFE 


BEANTOWN COMEDY VAULT, Bost 


CHARLES P anor 


COMEDY CONNECTION, B 


t, Myg Kapla 


IMPROV ASYLUM, Bostor 


e Cast 


IMPROVBOSTON ee 
m., “Sgt. Culpepper’s imp 


JIMMY U pone OFF BROADWAY 


Somervil 3 Jimmy Tingle in the 


Promised L 


MONDAY 3 

See Club Directory for phone numbers and ad: 
dresses. 

COMEDY CONNECTION, Boston. At 8 p.m 

‘Amateur Showcase’ with Kevin Knox 

LIZARD LOUNGE, Cambridge. At 7 p.m., “Free 
the Lizard Lounge Comedy Hour Open Mic. 

hosted by Kim Davis. 


DIAMOND DUNHILL, ALIZA SHAPIRO, AND TON! LAWRENCE perform at the 
inaugural edition of “Candyland” at the Milky Way this Sunday (see “Gay & Lesbian”). 


TUESDAY 4 


numbers and ad- 


BEANTOWN COMEDY VAULT. 
COMEDY CONNECTION, Boston. D 


COMEDY STUDIO AT HONG KONG Cam 
M t Dwye 


PHY ASYLUM 


IMPROVBOSTON TEN Cambridge. At 


JIMMY TING Le’s ‘OFF "BROADWAY 


re & 


BEANTOWN COMEDY aes, E 


CANTAB LOUNGEMTHIRD RAIL. 


Radio 
COMEDY © CONNECT! ON Bosto 


COMEDY STUDIO AT HONG KONG, Cam 


NICK’S COMEDY STOP, Bostor 


Kevin Knox, All Star Comedy 


concerts 


ia ae 


THURSDAY 30 
BERKLEE COLLEGE OF MUSIC presents 


BEN SCHWENDENER & MARC ROSS! per- 
form at Brown H. Gainsborough St 
Boston. Free 


FRIDAY 31 

GRANDMASTER FLASH performs at 9 p.m. in 
the Grand Ballroom of the bridge Marriott 
Two Cambridge C Cambridge. Tickets 
$15: (617) 442-4425 

LADYSMITH BLACK MAMBAZO performs at 
8 p.m. at Sanders The: uincy St, Cam- 
bridge. Tickets $20 876-4275. 
LIBANA performs Fri. at 7:30 p.m. at the First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Piain, Sat. at 8 p.m. at the Harvard Epworth 
Church 1555 Mass. Ave., Cambridge, and Sun. 
at 7:30 at the Pilgrim Church, 55 Coolidge Ave. 
Lexington. Tickets $15, $8 for children; (617) 
983-1747 

LAMINE TOURE performs Senegalese drum- 
ming at 8 p.m. at Killian Hall, MIT, 160 Memorial 
Dr., Cambridge. Free; (617) 253-8089 


SATURDAY 1 
ALLOY ORCHESTRA accompanies The Black 


JOHN ROBERTS perform 


LIBANA. See 


SUNDAY 2 
LIBANA. See listing fo 


THURSDAY 6 
RON HERREMA AND JEREMY VAN 


CLASSICAL 


THURSDAY 30 
BOSTON LANDMARKS ORCHESTRA CON- 
DUCTED BY CHARLES ANSBACHER per 


mbridge. Free; (617 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY NEEME JARVI p pe 


Barbara Hendric 
S's Der Rosenkavalie 
p.m. at Symphony 


LONGY CHAMBER WINDS 


le for Winds 


FRIDAY 31 
BOSTON VOCAL ARTISTS p 


Students, seniors; (6 


JEREMY BRUNS gives 


CONCORD. ORCHESTRA CONDUCTED BY 

RICHARD PITTMAN pe: 

C Baverstam 
Thea Mus: 


Waiden St., Concord. Tick: 

dents, seniors; (978) 369: 

JAMES DAWSON performs works for orgar 
Bach and Hindemith at 8 p.m. at Olid West 
Church, 131 Cambridge St. Boston. Tickets 
$15, $10 for students, seniors; (617) 739-1340. 
HANDEL & HAYDN SOCIETY CONDUCTED 
BY GRANT LLEWELLYN performs Destouch- 
es's Les éléments, Charpentier's La descente 


| d'Orphée aux enfers, his Les plaisirs de Ver 


sailles, and his Médée, and Rameau’'s Les fétes 
d'Hébé Fri. at 8 p.m. at Jordan Hall, 30 Gains- 
borough St, Boston, and Sun. at 3 p.m. at 
Sanders Theatre, 45 Quincy St., Cambridge. 
Tickets $28-$56; (617) 266-3605. 

NEW ENGLAND CONSERVATORY presents a 


| “Russian Winter's Eve,” with four Shostakovich 


TRIPLE HELIX PIANO TRIO 
bert's Nottumo Trio in 


SATURDAY 1 
CHAMELEON ARTS ENSEMBLE p 


CHO- LIANG LIN AND ANDRE- MICHEL 
SCHUB 


EMMANUEL MUSIC CONDUCTED BY CRAIG 
SMITH py De! 


OPERA unMi 


SUNDAY 2 
ART OF MUSIC CHAMBER PLAYERS 


EMMANUEL MUSIC ORCHESTRA AND CHO- 
RUS p S a No. 125 (Mit Frie 


> 3300. 
snp GRAVES mn WARREN JONES pi per 
piano by Handel, Pucc 


nd Brahms at 


Ticket 


ANDREW MATT SON p perto 


MEMBERS OF THE BOSTON SYMPHONY 
ORCHESTRA AND THE HAWTHORNE 
STRING QUARTET perform Ives's String Quar- 
tet No. 1, David Post's Quartet No. 2, and 
Thomas Oboe Lee's Morango Almost a 
Tango at 3 p.m. at the Jorge Hemandez Cultura 
Center, 85 West Newton St., Boston. Free; (617) 
266-1200 

NEWTON COMMUNITY CHORUS performs 


| Mendelssohn's Elijah at 2 p.m. at Our Lady Help 


Preludes for Piano and his Sonata for Violin and | of Christians Church, 573 Washington St., New- 
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Boston. Tickets | MONDAY 3 
SUZANNE BERNE 


527. DANCE i is at 8 p.m. at the First Unitarian | Auburn Post, 688 Huron Ave., Cambridge. Tick- TUESDAY 4 Ek ge 
Church, 404 Concord Ave., Belmont. Tickets | ets $25; (617) 699-6246. BOSTON WINE FESTIVAL GERPOLACH- $ 7} 338 

$7, $4 for students; (781) 662-7475. DANCE FREEDOM is a smoke- and alcohol- | BUNDSCHU TASTING Sat 7 ¢ t th GUITAR LESSON S 

FUSION SWING DANCE is from 8:30 p.m. to | free barefoot dance at 7:3 m. at the First | Bc Harbor Hi we 5 

midnight at SuperShag Mega Dance Complex 



















ational Ch 
$5; | 406 Moody St., Waltham. Tickets $10; $8 for | bridge. Tickets $6; (978) 369- 


11 









with 428-409: NEW ENGLAND POETRY B 
0 students; (781) 894-7424 ENGLISH COUNTRY DANCE is at 6 and at Les Z 

JAMES PAPPOUTSAKIS FLUTE COMPETI | NEW ENGLAND CONTRAS AND SQUARES t Park Avenue Con h St, B Tickets $ SUNDAY 2 

bs FINALS a y S at 8 p.m. at the VFW Mount Auburn Post, 688 





CANDYLAND 
Huron Ave., Cambridge. Tickets $6; (781) 662- 2 ud 


SCOTTISH COUNTRY DANCE c 





Tickets $8, $. 


ISRAELI DANCE is at 








Ave 


SERGEY SCHEPKIN 


Bach, Chor and Mi 


WEDNESDAY 5 
BOSTON WINE FESTIVAL CLOS LA 
CHANCE TASTING i 









; | SALSA BOSTON DANCE is from 1 
CONVIVIUM MUSICUM. See st TEMPORADA LATINA SALSA AND | Lessons m. Tickets $10, $2 for lessor 

HANDEL & HAYDN SOCIETY CONDUC CTED | MERENGUE DANCE is at 8:30 p.m. at Ryles | (617) 513-7001 THURSDAY 6 

BY GRANT LLEWELLYN. See listing 322 Club (second floor), 2 hire St COSMIC SPELUNKER THEATER 





hia’s, 12 T $125 














































ambridge. Varying ai sion chai 617)| THURSDAY 6 Give and Tak a mim x hilky VA 4 
MONDAY 3 876-933 FIESTA FLAMENCA is fr m. at a's, | change at m. at Ga 4 4 eee 
JOHN SCHNEIDERMAN performs work 1270 Boy's Boston. Lessons at 9 p.m. | Tremont St., B Suggested donation $ 
Baroque i tring guitar t FRIDAY 31 T 1 617) 287-107 MONDAY 3 
BALKAN DANCE is at 7:30 p.m. at Scaiz EXPERIENCED INTERNATIONAL FOLK LESBIAN RAP AGAPE POETRY OPEN M 
School of Dance, 101 DANCE. See listing for previous Thurs N ‘ 
Tickets $8; (617) 840 NEW ENGLAND CONTRAS AND SQUARES b e F 4-88 
DANCE FRIDAY See listing for previous Thurs ene its LIVING ART GROUP AMY CHUA 
m. at Phillip SCOTTISH COUNTRY DANCE. See listing for / 
TUESDAY 4 wean S| pon Ts aE 
ARDEN STRING QUARTET performs work 7 876-3050 SWING ‘DANCE. See listing ! T 
Fo V.G 4 DOUBLE DANCE ENGLISH COUNTRY | TEMPORADA LATINA SALSA AND | SATURDAY 1 617) 266-334 
DANCING AND CONTRADANCING is at | MERENGUE DANCE. See listing for prev BOOK SALE TO BENEFIT THE BOSTON | SPEAKEASY DISCUSSION GROUP FOR GEOFF DYER 









Thurs oe — from 1 4p.m.at | LGBT YOUNG ADULTS 18-25 


36-5400 ext 41 49 NIKK! GIOVANNI 
eve nts CLIMACTS! THE 2nd COMING: THEATER KE 
OFFENSIVE BENEFIT PARTY with “unique WEDNESDAY 5 





at 355. 
ENGLISH COUNTRY DANCE is from 7:30 to 


ngregational Church 
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THURSDAY 30 
DESCENT/DISSENT 


THURSDAY 6 
OVER 30 MULTICULTURAL LESBIAN RAP. WEDNESDAY 5 


OSTON POETRY SLAM & OPEN MIC 


































WINTERFEST TO BENEFIT THE 
FRIDAY 31 


ALZHEIMER'S ASSOCIATION with prizes . 
Jancing, and food is at 8:30 p.m. at the Inter réa in S JUDITH RICHARDS HOPE 
REDEFINING WEALTH: CLAIM IT, GROW | (617) 868-6718 ex : 


IT, SUSTAIN IT! 4 
SUNDAY 2 THURSDAY 30 PICO IYER 
OFFERINGS” is a 1 to benefit Bali Hai | NICHOLSON BAKER read 








320-193 

LONGY SCHOOL OF MUSIC FACULTY COM- | 406 IV 

ere SHOWCASE s at 8 ; 894-74; 
of M garden St bridg TRADITIONAL NEW ENGLAND SQUARE 

5 AND eer DANCE with 

























PETE HAMILL re 











DESCENT/DISSENT™ See 





SATURDAY 1 
WEDNESDAY 5 GAY AND LESBIAN CONTRA DANCE 
ERIC HAAS AND OLAV CHRIS HENRIKSON ¢ the First Unitarian Un 


Cohen, Joshua Eden, and the Lothars, 1 BELL HOOKS | er Rock M BEM LE HUNTE 
SATURDAY 1 +40 tne ok Coca ce eerie ea 
BOSTON WINE EXPO is Sat.-Sun. from 1 to fed 

















MONDAY 3 MEG MEEKER ea Ex 4 f 
BOSTON ICE THEATER SHOW TO BENE- Teen Sox » Our Kid ' . ss 
FIT ROSIE'S PLACE is at 8¢ F Borde nt 8 ; 













NEW ENGLAND CONTRAS AND ae 
COUPLES DANCE s at 8 p.m 





anned goods. and tolebies accept: | SHO YU PAI reads | THURSDAY 6 


48 y the ; \ FREDERIC 


@ 











Fre 3331 RYLES DANCE HALL with Latin, swing, and Stop St > 
NEW ENGLAND CONSERVATORY PHILHAR with DJ Chris Johnston is at | Sout! aries Sts., Bos! Ticket 
MONIA CONDUCTED BY DANTE ANZOLINI m. at Ryles Jazz Club (se 21 9.3626 


> Tickets $12: (617) at = “ gay & joe 
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°o 








Hall 30 Gainsborough St. B SUNDAY 2 | lan talks 
585-1122 EAST COAST SWING AND TWO-STEP is a 2 ‘ 
KONSTANTINOS PAPDAKIS at Ashland Countr all, 162 S RIVKA SOLOMON, CECILIA TAN, HILKEN 
works by Geome: C Luigi N W St. Ashland. Ticke 508) | dents, seniors: (617) 423-3651 MANCINI, ROSA BAEZ, AND OTHERS 
arjorie Merryman, and Theodore A THURSDAY 30 That Tak - THURSDAY 30 
at 8 p.m. at the Tsai Perfor FOLK AND CONTRA DANCE is om. at) SUNDAY 2 OVER 30 MULTICULTURAL LESBIAN RAP | and Their B t ADVANTAGES FOR ACADEMICS TO JOIN 
5 Comm. Ave., Boston. F 7 Hou siden St. Concord. Tick- | “LE GRAND DAVID AND HIS OWN SPEC- at 7:30 p.m. at The Women's Center, 46 | Noble, 660 Bea : F THE WRITERS UNION 


MATYLOA ROTKIEWIC AND IRINA CHIRKO- 















TACULAR MAGIC COMPANY” perform at Pleasant St, Cambridge. F 17) 354- | 236-74 


FRIDAY 31 
SATURDAY 1 JARED DIAMOND F 8 
CLUB HOLLYWOOD GAY & LESBIAN and Steel: The F 4 BEYOND CULTURAL RELATIVISM: TO 


















DANCE NIGHT is from 10 p 2 am. at t 6 t Kier Museum, 485 WARD A NEW UNDER OF 
THURSDAY 6& Broadway, Cambridge. Free; (617) 495-94 HUMAN RIGHTS AND CULTURE 
BOSTON SYMPHONY ORCHESTRA CON- 26 WRITERS WITH DRINKS 
DUCTED BY LEONARD SLATKIN 66-39 re witt 
Beriioz's Benvenuto Cellini Overture, Me SRAELI FOLK DANCING is 


SATURDAY 1 
OPEN MIC AND POETRY SLAM i MONDAY 3 
Valerio Lawson, Erin Feeney, and Len Gem BYSTANDERS TO GENOCIDE 






Suggested donation WEDNESDAY 5 
CAFE SCIENTIFIQUE: “THE EXTRAVAGANT 
UNIVERSE” is a dis with Robert Kirst 














MONDAY 3 
BULGARIAN/ BALKAN DANCING is at 

a Street Dane: udios, 185 
bridge. Tickets $ 7) 840 












St., Newtor le. F 617) 244 “Fl XING. “ELECTI ONS: THE FAILURE OF 
6619 AMERICA'S WINNER- TAKE-ALL POLIT! 
MARK SVENVOLD + from his Elmer h 










Wainu 











62 
GREER FOLK DANCE is at 7 p.m. at the Hel- 
inter, 25 oe Ave Water 


ISRAELI FOLK DANCE is from’ at tor midnight at 
PERFORMANCE Te Temple Kehillath Isre 384 Harvard Ave 


Brookline. Tickets $4, $3 for students; (617) 
FRIDAY 31 484-4282 
ANNA MYER AND DANCERS perform Fri-Sat. | NEW ENGLAND SQUARES AND CONTRAS 
at 8 p.m. at the Tsai Performance Ci 5 | features music by Yankee Ingenuity at 
Comm. Ave., Boston. Tickets $2 7:30 p.m. at the Scout House, 74 Walden St 





































lonville Books, 296 Walnut St.. Newt [ 

Free; (617) 244-6619 THURSDAY 6 aa 
ROBERT BURNS CELEBRATION & = THE ART & LIFE OF PAUL GAUGUIN 

NER celebrating Scotland's nat p lecture b dy Schurgin a 2 
the 
Boston Marti 
Newton. Tickets $50; (508, 
















































482-6661 "| Concord. Tickets $7: (781) 272-0396 SUNDAY 2 
SCOTTISH COUNTRY DANCE is at 9:15 p.m. LIZARD LOUNGE POETRY SLAM 
SATURDAY 1 at the Central Square YWCA, 7 Temple St Monique Jarvis is at 7 and 9 p.m. at the L 





ZOE DANCE performs at 8 p.m. at the Tower | Cambridge. Tickets $6, $3 for students; (617) 
Auditorium, Mass College of Art, 621 Huntington | 661-5899. 


Lounge, 1667 Mass. Ave., Cambridge 
$5; (617) 547-7950 


POETRY EXCHANGE host 





TIC 
Ave., Boston. Tickets $15, $10 for students 


























seniors; (781) 599-5196. TUESDAY 4 Moore is from 3 to 5 p.m 1 — 
ANNA MYER AND DANCERS. See listing for | BALKAN DANCE is at 8:30 p.m. at Sava Ser- 1400 Mass. Ave ne floo a 
Fri bian Orthodox Church, 33 West Water St., bridge. Free; (617) 489-0519. THE FATAL ATTRACTION OF DRUG AD- 













POETRY IN THE CHAPEL with Lisa DICTION: DRUGS, ALCOHOL, GANGS & 


Wakefield. Tickets $7; (781) 246-9663. an 
PN aale VU ad Doug Holder, Ellen Steinbaum, and Mark | PEER PRESSURE” 


WEDNESDAY 5 so a, his Thursday. January 30, | Widershien is at 2 p.m. at the Forsyth Chapel, | Poncho Brown at 
THURSDAY 30 ARGENTINE TANGO DANCE is from NICHOLSON BAKER reads this sday, J : Forest Hills Cemetery, 95 Forest Hills Ave., Ja- | ner Branch Library 


EXPERIENCED INTERNATIONAL FOLK | 8:30 p.m. to 1:15 am. at the VFW Mount | @é Wordsworth. maica Plain. Tickets $4: (617) 524-0128 ester. Free: (617) 265 
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galleries = 


NEWBURY STREET 
BACK K BAY 


T. GEORGE GALLERY 


SOUTH END 


DYANSEN GALLERY 


GALLERY AT THE PIANO FACTORY 


FRENCH LIBRARY AND CULTURAL CEN 
TER 


GALLERY NAGA 


DOWNTOWN 


RTEMIS 


ARTEMIS GALLERY 


KAJi ASO GALLERY ( 
E COMMUNITY 


KELLY BARRETTE FINE ART 


DIACONO GALLERY 


ON! GALLERY 


rai ee at - ie a We 
WINDOW is part of “Walks Thscigh Private Lives,” 


through ace 14 at Perspectives Gallery. 


on view 


OTHER BOSTON 
NEIGHBORHOODS 
ART MARKET GALLERY (¢ 
South S BROOKLINE/NEWTON 
BROOKLINE ARTS CENTER 


LEVENTHAL-SIDMAN JEWISH COMMUNI- 
7 TY CENTER € 
ELIAS FINE ART 3 Nahant lew! go ales 


NEW ART CENTER IN NEWTON 


NEWTON FREE LIBRARY 


CAMBRIDGE 

SOMERVILLE Nest and Other Work 
WATERTOWN agination”; “Elizabet 
ART INTERACTIVE (617-4 1 PERRIN GALLERY 


BRICKBOTTOM GALLERY ( 61 


CAMBRIDGE ART ASSOCIATION Kath 


SUBURBS: SOUTH 
SOUTH SHORE ART CENTER (761 


CAMBRI DGE MULTICULTURAL ARTS CEN- 
TER 41 Se 
SUBURBS: NORTH 
BRUSH ART GALLERY 
CHANNING GALLERY 


ERLICH GALLERY 


MIDDLE EAST (¢ 
GALANT GALLERY 


OF THE BLUE GALLERY 


GALLERY OF MODERN ART (7: 


k MINGO GALLERY 
ST. GALLERY e T 


RIVER GALLERY 


SOPRAFINA 498-0999), 99 Bea é S 


SUBURBS: WEST 
ARLINGTON CENTER FOR THE ARTS Tuft 


STEBBINS GALLERY e 


1369 COFFEEHOUSE CENTRAL SQUARE 


Artfui E DEPOT SQUARE GALLE 781 
1369 COFFEEHOUSE INMAN SQUARE (€ 837 Ma Ave 


Stevens. ‘ CAPE COD 
UNIVERSITY PLACE GALLERY (617 PROVINCETOWN ART ASSOCIATION 


photographs by Suzanne Shannon, 


MUSEUM 


ROBYN WATSON GALLERY (508-4 


MuUSeuUMS __ 


ARMENIAN LIBRARY AND MUSEUM OF 
ANERICA € 


BOSTON BEER MUSEUM AND pains 
CENTER 617-522-9080 rf a 


CAPE ‘COD MUSEUM OF NATURAL HISTO 
RY 


CAPE MUSEUM OF FINE ARTS 


DECORDOVA MUSEUM 


FITCHBURG ART MUSEUM 


FRANKLIN PARK ZOO 


FULLER MUSEUM OF ART 


GIBSON HOUSE MUSEUM 


HARRISON GRAY OTIS HOUSE 


HOUSE | OF THE SEvEN GABLES | 178-744 


INSTITUTE OF CONTEMPORARY ART 


ISABELLA STEWART GARDNER MUSEUM 


JOHN F. KENNEDY LIBRARY AND MUSEUM 


e Cuban Missile Crsi: 


JOHN FITZGERALD ieee NATIONAL 
HISTORIC SITE (617 937), 83 Beals S' 





















SEUM 





SEUM 








JONAL 


als St 















Brookline. Wed.-Sun., 10 a.m.-4:30 p.m. Admis: 
sion $3, free for ages 16 and under. President 
Kennedy (bom in 1917) and his family lived in 
this restored nine-room house until 1927. it was 
the first home shared by the president's father 
and mother, Joseph P. and Rose Fitzgerald 
Kennedy, and re-creates the social and political 
beginnings of one of the world’s most prominent 
families 

LONGFELLOW NATIONAL HISTORIC SITE 
(617-876-4491), 105 Brattle St., Cambridge 
Wed.-Sun., 10 a.m.-4:30 p.m. Admission $3, 
free for 15 and younger. Built in 1759, this Geor- 
gian mansion is where George Washington 
planned the siege on Boston during the Revolu- 
tionary War and later served as home to poet 
Henry Wadsworth Longfellow. Ranger-quided 
tours throughout the day. 

LONGYEAR MUSEUM (800-277-8943), 1125 
Boylston St. Rte. 9, Brookline. Mon., Wed.-Sat 
10 a.m.-4 p.m.; Sun., 1-4 p.m. Free admission 
Museum exhibits explore the life of Christian 
Science founder Mary Baker Eddy through arti- 
facts, manuscripts, books, and the biographical 
history of early workers in the Christian Science 
Church circa 1910. Located on 8 acres including 
flower gardens, a fountain, pool, and statues. 
Now open: “Mary Baker Eddy: A Spiritual Jour 
ney.” 

LORING-GREENOUGH HOUSE (617-524 
3158), 12 South St., Jamaica Plain. Open for 
tours Tues., Sat., 10 a.m.-noon. Donation $3. A 
pre-Revolutionary house on the National Regis- 
ter of Historic Places decorated in period fur 
nishings, costumes, and objets d'art 
MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ART (413-664-4481), 87 Marshall St 
North Adams. Daily, 10 a.m.-6 p.m. Admission 
$7, $5 for seniors and students. $2 for ages 6- 
16; free for ages 5 and under. Ongoing: “J. Otto 
Year's Supply of Turtle Wax"; “Joseph Beuys 
Lightning with Stag in Its Glare”; “Sound Art at 
MASS MoCA.” 

MUSEUM OF AFRO AMERICAN HISTORY 
(617-742-1854), 46 Joy St — Mon.-Sat. 
10 a.m.-4 p.m. Free admission. Collection in- 
cludes documents, artifacts, and art works per- 
taining to the African American experi 
New England. Includes the African Meeting 
House, the oldest standing black church in 
America; and the Abeil Smith School, Boston's 
first public school for Black children and an early 
home of the Abolitionist movement 

MUSEUM OF FINE ARTS (617-267-9300), 465 
Huntington Ave., Boston. Sat.-Tues., 10 a.m.- 
4:45 p.m., Wed.-Fri., 10 a.m.-9:45 p.m. West 
Wing only open Thurs.-Fri. after 5 p.m. Admis- 
sion $15, $13 for seniors and students, free for 
ages 17 and under during non-school hours. 
Voluntary contribution after 4 p.m. on Wed 
Mon.-Fri.: introductory walks through all collec- 
tions begin at 10:30 a.m. and 3 p.m.; “European 
Paintings and Decorative Arts Walks” begin at 
11:30 a.m.; “American Painting and Decorative 
Arts Walks” begin at 12:30 p.m.; “Art of the An: 
cient World (Classical and Egyptian) Walks” 
begin at 1 p.m.; “Art of Asia Walks” begin at 2 
p.m; introductory walk is also offered Wed. at 
6:15 p.m., Sat. at 10:30 a.m. and 1 p.m., and 
Sun. at 1:30 p.m. 

— Permanent Gallery Installations: “Late Gothic 
Gallery,” featuring a restored 15th-century 
stained glass window from Hampton Court 
14th- and 15th-century stone, alabaster, and 
polychrome wood sculptures from Fra 
the Netherlands; “Mummy Mask ¢ 
newly renovated Egyptian gallery, featur 
itive masks dating from as far 
B.C.; “European Decorative A 
the Present”, “John Singer Sargent 
MFA and Boston Public Library Murals 

— Exhibitions: Ongoing: “Earth Transformed 
Chinese Ceramics from the MFA"; “Cc 
rary American Glass”, “The Alan and 
Hartman Collection of English Sit 
The Huguenot Legacy’; “Viet 
ics”, “The Art of Africa, Oceania 
cas’; “New Egyptian Fu 
ncient Near East Galleries 
tomedon”; “American Tra 
le”; “Face to Face w 
Pyramid.” Through Fi 
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MUSEUM OF Si SCIENCE (617-723 


ence Park, Boston. Sat.-Th 








ing shows daily at noon 
Fri. at 7 p.m.) and more than 600 han 
hibits. Ongoing: “A Bird's World”; “D 
Modeling the Mesozoic 
Technology Center’; “Journey into Amazing 
Caves”; “Natural Mysteries”; “Cahners Comput- 
erPlace”; “The Virtual Fish Tank”; “The Light 
House: Beaming, Bouncing, and Bending Light”. 
“Messages”; “Science in the Park: Playing with 
Forces and Motion”; “Human Body Connection 

“The Computing Revolution.” Through March 
30: ‘The Quest for immortality: Treasures of An- 
cient Egypt.” Feb. 1-April 30: “invention at Play. 

— Admission to Omni, laser, and planetarium 
shows is $8, $6 for ages 3-11 and seniors. Now 
screening: “Skyfire: Wonders of the Atmos- 
phere” Planetarium show. “Laser Ozzfest As- 
sault,” Thurs.-Sat., 915 p.m. “Laser Rush 

Thurs., Sun., 8 p.m. “Space Odyssey,” Fri-Sun 
5:30 p.m. “Laser Led Zeppelin,” Fri.-Sat., 8 p.m. 
“Laser Floyd: Dark Side of the Moon,” Fri-Sat 
10:30 p.m. “Laser Electrolyte,” Sun., 9:15 p.m 
Ongoing: “Friday Night Stargazing,” Fri 
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8:30 p.m.; “Welcome to the Universe,” daily. 
MUSEUM OF TRANSPORTATION (617-522- 
6547), Larz Anderson Park, 15 Newton St 

Brookline. Tues.-Sun., 10 a.m.-5 p.m. Admission 
$5, $3 for seniors, students, and ages 6-16. Ex- 
hibits focus on the automobile and its role in 
American society. Ongoing: “New England 
Paves the Way.” Through Sept., 2003: “New 
England Paves the Way. 

NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME (413-781-6500), 1150 West Colum- 
bus Ave., Springfield. Daily, 10 a.m.-5 p.m. Ad- 
mission $10, $6 for youth 7 to 14, children free. 
A 48,000 square foot, three-level museum high- 
lighting all levels of the game, featuring a virtual- 
feality game, interactive video monitors, a movie 
theater, hoop shoot-out, and historic memorabil- 
ia. Ongoing: “Freedom To Play: The Life & 
Times of Basketball’s African-American Pio- 
neers.” 

NATIONAL CENTER OF AFRO-AMERICAN 
ARTISTS (617-442-8614), 300 Wainut Ave. 

Roxbury. Tues.-Sun., 1-5 p.m. Admission $4, $3 
for students and seniors. Ongoing: “Aspelta: A 
Nubian King's Burial Chamber. 

NATIONAL HERITAGE MUSEUM (781-861- 
6559), 33 Marrett Rd., Lexington. Mon.-Sat 

10 a.m.-5 p.m.; Sun., noon-5 p.m. Free admis- 
sion. Ongoing: “Lexington Alarm’d,” an introduc- 
tion to Colonial Lexington exploring the town’s 
connection to the Revolutionary War, “Made in 
Massachusetts,” “To Build and Sustain: Freema- 
sons in American Community.” Through Feb. 23: 

Enterprising Women: 250 Years of American 
Business.” Through May: “Winners and Losers. 
Handerkerchiefs and Bandannas from Presiden- 
tial Campaigns.” 

NEW ENGLAND AQUARIUM (617-973-5200) 
Central Wharf, Boston. Mon.-Fri. 9 a.m.-5 p.m 

Sat.-Sun., 9 am.-6 p.m. Admission $13.50. 
$11.50 for seniors, $7.50 for ages 3-11, free for 
children under 3. More than 70 exhibits featuring 
aquatic animals from Boston Harbor to the Ama- 
zon River. Includes the 200,000-gallon giant 
ocean tank, with sharks, moray eels, 600 pound 
sea turtles, and hundreds of other Caribbean 
creatures. Pick up a hermit crab or watch vets 
care for animals in the Aquarium Medical Cen- 
ter. 

- Now open: “Living Links: Choices for Sur- 
vival” with baby sea turtles, poison arrow frogs. 
and rare tropical fish that shows how people af- 
fect aquatic life both postively and negatively 
around the world. 

NORMAN ROCKWELL MUSEUM (413-298- 
4100), Rte. 143, Stockbridge. Daily, 10 am.- 
5 p.m. Admission $10, free for ages 18 and 
under when accompanied by an adult. The Mu- 
seum houses Rockwell's studio, and the world’s 
largest collection of his paintings. Ongoing: “My 

Adventures as an Illustrator.” Through Jan. 30. 
Norman Rockwell's Art for the Book: Willie was 
Different.” Through Feb. 23: “Berkshire Country 
High School Art Show.” Through March 2: “In- 
side Story: The Magazine Illustration of Norman 
Rockwell.” 

OLD NORTH CHURCH (617-523-6676), 193 
Salem St., Boston. Daily, 9 a.m.-5 p:m. Tickets 
$8, $5 for ages 15 and under. Built in 1723 
Boston's oldest church continues as an active 
Episcopal Church with services every Sunday. 

OLD SOUTH MEETING HOUSE (617-482- 
6439), 310 Washington St., Boston. Daily, 

10 a.m.-4 p.m. Admission $5, $4 for students 
and seniors, $1 for children. Free on Sun 
hrough Feb. A museum and historic site built in 
Ss a Puritan house of worship, the Meeting 
ed as the location for meetings of 
lutionanies leading up war for 
ice. Ongoing: “Voic 
the Scaffolding 
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house owned by Revere during the Revolution 

ary War. Next door is the Pierce/Hichborn 
House, a Georgian brick building built circa 
1711 

PEABODY ESSEX MUSEUM (978-745-9500) 

East India Square, Liberty & Essex Sts., Salem 

Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m 

Admission $10, $8 for seniors and students, free 
for ages 16 and under. Museum complex on two 
adjacent city blocks features 30 galleries, art 
and architecture from America, Asia, and the 
Pacific, historic house tours, and a research li- 
brary. Ongoing: “A Work in Progress: The New 
Museum”; “A Folk Art Sampler’; “The Saltonstall 
Family Portraits”; “Three Centuries of Salem Ar- 
chitecture”; “Shorelines”; “The Copeland Collec- 
tion of Chinese Ceramic Figures.” Through Feb 
18: “Bohnchang Koo: Masterworks of Contem- 
porary Korean Photography.” 

— Liberty Street Building. The museum features 
a collection of marine paintings and drawinenes 
devoted to porcelains, lacquerware, ivory, furni- 
















ture, and silver of the China Trade. 
— Essex Street Building. Gardens, historic 
houses dating back to 1684, and a research li- 
brary. Museum features silver, glass and ceram 
ICS, portraits and landscape paintings, and dolls 
and toys. Permanent exhibitions: “Days of Judg- 
ment,” an exhibition commemorating the 300th 
anniversary of the Salem Witch Trials. Guided 
tours of the John Ward House (1684) 
gian Crowninshield-Bentley House (1727), a 
the Federal Gardner-Pingree House (1804) 
SPORTS MUSEUM OF NEW ENGLAND (978- 
452-6775), 25 Shattuck St., Lowell. Tues.-Sat. 
10 a.m.-5 p.m.; Sun., noon-5 p.m. Admission $3. 
$2 for seniors and ages 6-17, free for ages 6 
and under. A showcase for New England sports 
history through interactive exhibits, computers. 
videos, mini-theatres, and memorabilia. Current- 
ly on view: “Harry Agganis: Athlete, Scholar 
Gentleman”; “Candlepin Bowling”; “A Salute to 
the 50th Anniversary of the Boston Braves 
Ted Williams Tribute”; “Women in Sports”; “The 
Greater Lowell and Merrimack Valley Sports 
Tradition”; baseball photographs by Bill Chap- 
man. 
SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER (617-624-1234), Cause- 
way St, Boston. Tues.-Sat., 10 am.-5 p.m. 
Sun., noon-5 p.m. Admission $5, $4 for seniors 
and ages 6-17, free for ages 6 and under. A 
showcase for Boston sports history with exhibits 
dedicated to the Celtics, Bruins, Boston Garden 
and the FleetCenter. Currently on view: “Ted 
Williams: An American Hero 
STERLING AND FRANCINE CLARK ART IN- 
STITUTE (413-458-2303), 225 South St 
Williamstown. Museum's collection centers on 
French Impressionist paintings, including over 
30 by Renoir, plus American works by Homer. 
Sargent, Cassatt, and Remington, as well as ex- 
tensive collections of prints, drawings, silver, 
and sculpture. Open Tues.-Sun., 10 a.m.-5 p.m 
Admission $10, free for 18 and under. Through 
April 27: “Tadao Ando: Architect 
STONE PARK ZOO (781-438-5100), 149 Pond 
= Stoneham. Mon.-Fri. 10 a.m.-5 p.m.; Sat.- 
n. 10 a.m.-6 p.m. Admission $6, $5 for sen- 
iors. 5, $4 for children. Home to over nine animal 
exhibits including a herd of bison, a colony of 
flamingoes, and spider monkeys. Ongoing: 
“Snowy Owl Creek”; “Touchable Barnyard 
USS CONSTITUTION MUSEUM (617-426- 
1812), Charlestown Navy Yard, Boston. Daily 
10 a.m.-5 p.m. Free admission. Ongoing 
“Around the World in Old Ironsides,” chronicling 
the Constitution's diplomatic mission, and “A 
Look Below the Waterline: Preserving Old Iron- 
sides” which explores past and current restora- 
tions of the boat. Ongoing: “Old Ironsides in War 
and Peace”; “Strengthening Old Ironsides.” 
WORCESTER ART MUSEUM (508-799-4406) 
55 Salisbury St., Worcester. Wed., Fri, Sun 
11 am.-5 p.m.; Thurs., 11 am.-8 p.m; Sat 
10 a.m.-5 p.m. Admission $8, $6 for seniors and 
students, free for ages 17 and under. Admissior. 
free on Sat. from 10 a.m. to noon. The museum 
includes an extensive collection of Asian art in 
its Chinese, Japanese, Indian, and Islamic gal- 
leries. Korean ceramics from the 5th and 6th 
centuries are on display. The Marianne E. Gib- 
son Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and Ed- 
ward Savage. Ongoing: “Wall at WAM: Julian 
Opie.” Through Jan 31: “Faculty Exhibition 
Through April 13: “The Harlem Renaissance and 
egacy.” Feb. 6-9: “Flora in Winter. 
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Mon.-Th 


41 Second St 
30 a.m.-5:30 p.m. Thr 
Survivors: Voices Reciai 
therine Pedemonti Photographs. 
re MUSEUM (6 17-78 
Sandy Pond Rd., Lincoln Sun 
a.-5 p.m. Admission $6, $4 for seniors, stu- 
dents, and children. Through Feb. 23: “Looking 
at Ground Zero: Photographs by Kevin Bubris- 
Ki. 

ECLIPSE GALLERY (617-247-6730), 164 New- 
bury St. second f., Boston. Tues.-Sat., 9 a.m.- 
6 p.m. Through Feb. 1: “John Martino: At a Mo- 
ment's Notice.” Feb. 4-March 1: “Don Gurewitz 
Other Places, Other Faces.” 

FOOTLIGHTS CLUB (617-524-3200), 7A Eliot 
St, Jamaica Plain. Call for hours. Feb. 1-28 
Matthew McKee: Halloween: A Night in the Vil- 
lage.” Reception Feb. 1, 5-8 p.m 

GALLERY DIABLO (617-445-6553), 1514 
Tremont St., Roxbury. Sat.-Sun., noon-5 p.m 
Ongoing: Contemporary works from Diablo 
Glass & Metal Studios. Through Feb. 18 
“Stavroula Kolitsopoulos and Darcy Kyffin: Inter- 


















pretation of Light 
GALLERY KATZ | 
Ave., third floor, Bo 
6 p.m. Through Jan. 3 
ing Places. 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 
— Busch-Reisinger Mu: 
32 Quincy St Demy, 10 a.m 
$6.50, $5 for s 
those under 18. F 
noon. Tours Tues.-Fri 
tral and Northern Europ 
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fe.” — Gallery lectures are 
museum admission. Feb. 1 
Tillmans: Still Life 
Bader. 

— Schlesinger Library (6 
clifie Yard 





at 2 p.m., “Wolfgang 


presented by Graham 


5-8647), Rad: 
’ Garden Sts 
Cambridge. Mon.-Fri, 9 Through 
March 14: “Carol D. Blackwell: Living with the 
Riddle.” 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge 
MIT Museum (617: 
Ave. Tues.-Fri., 10 a.m 
5 p.m. Admission $5, $2 for seniors, students 
and youth 5-18. Ongoing: “Flashes of Inspira- 
tion: The Work of Doc Edgerton. 
MIDDLE EAST (617-864-EAST), 472 Mass 
Cambridge. Daily, 11 a.m.-midnight 
gh Jan. 31: “Public Enemy: photographs 
by Sally Tetzlaff, Joel Walker, and Dan Soltz. 
MUSEUM OF FINE ARTS (617-267-9300), 465 
Huntington Ave., Boston. Sat.-Tues., 10 a.m 
4:45 p.m., Wed.-Fri a.m.-9:45 p.m. Admis- 
sion $15, $13 for seniors, students, free for ages 
7 and under during non-school hours. Voiun 
lary contribution after 4 p.m. on Wed. Through 
Feb. 2: “The Photography of Charles Sh 
American Modemist.” Through Feb. 23 
Landscape” with photographs by Ansi 
Paul Strand, Edward Westo 
roshi Sugimoto and others. 
NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (617-437-1868), 537 Comm 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Jan. 30: “Workshop Exhibition. 
NEWTON FREE LIBRARY (617-552-7145) 
330 Homer St., Newton. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri., 9 a.m.-6 p.m.; Sat. 9 am.-5 p.m. 
Sun., noon-5 p.m. Through Jan. 30: “Kenneth 
Bemstein: Light and Form in Flowers. 
PANOPTICON GALLERY (781-647-0100), 435 
Moody St., Waltham. Mon.-Fri. 10 a.m.-6 p.m 
Through Feb. 15: photographs by Nubar Alexan- 
an 
PEABODY MUSEUM OF ARCHAEOLOGY 
AND ETHNOLOGY (617-496-1027), 11 Divinity 
Ave., Cambridge. Please call for hours. Through 
March: “Charles Fletcher Lummis: Southwest- 
em Portraits, 1888-1896. 
PERSPECTIVES GALLERY (617-868-0660) 
2516 Mass Ave, Cambridge. Call for hours 
Through Feb. 14: “Walks through Private Lives 
photographs by Suzanne Shannon and Elaine 
Alibrandi 
ROBERT KLEIN GALLERY (617-267-7997), 38 
Newbury St.. Boston —— Fri., 10 am 
5:30 p.m.; Sat., 11 a.m.-5 p.m. Through Jan. 31 
works by Michael Ronnen Sale. ie 


SCHOOL OF THE MUSEUM OF FINE ARTS 
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4 pm. Sun., 1-5 pn 
eddon: Drawing 
BOSTON COLLEGE Mc 
552-8100), Chestnut Hill. Mon.-Fri 
3 p.m.; Sun., noon-5 p.m.Clos 

Thomas P. O'Neill, Jr. Libra 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: 
Memorial Exhibit.” Feb. 2-May 19: “Eire/Land 
BOSTON UNIVERSITY (617-35 
—Commonwealth Avenue Gallery (617-3 
0922), 808 Comm. Ave. Tues.-Fri., 10 
5 p.m. Sat-Sun., 1-5 p.m. Through Feb. 2: 
Hugh O'Donnell: Paintings and Drawings, 1992- 
2002 

Dept. of Special Collections (61 3696), 
771 Comm. Ave. Mon.-Fri. 9 am.-5 p.m 
Through May: “The Fairbanks Legacy: The 
Archives of Douglas Fairbanks, Jr. 

— Mugar Memorial Library (617-353-3736), 77 
Comm. Ave. Mon.-Thurs., 8 a.m.-midnight; Fri.- 
Sat, 8 am.-11 p.m. Sun., 10 a.m.-midnight 
Through Dec. 2003: “Loren and Frances Roth- 
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schild: William Somerset Maugham Collection 
— Sherman Gallery (6 
Ave. Tues.-Fri 
5 p.m. Through Feb. 7: *F 

aintings of Alfredo Gisholt. 
BRANDEIS UNIVERSITY 










































p ugh March 5: “Gabriela 
Perez Fiato and Mundy Hepbum: An Antidote to 
Winter. 
FRAMINGHAM STATE COLLEGE Arthur 8 
Mazmanian Gallery 508-626-4801 r 
St, Framingham. Mon.-Fri 
Through Feb. 27: works by Mary Sherman 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, ¢ dge 

Amold Arboretum of Harvard Unive 
718), 125 Arborway, Jamaica Plain. Ca 
of plants in a 
Frederick Law 





















_ Busch Reisinger M 
Quincy St. Mon.-Sat 
5 p.m. Admission $6.50, $5 for students and sen- 
iors, free for ages 18 and under. Free on Sat 
from 10 a.m. to noon. Tours Tues.-Fri. at 2 p.m 
Features Central and Northem European art, in- 
Cluding late medieval, Renaissance, and Baroque 
sculpture, 16th-century painting, -_ — 
ry porcelain. Features a co! 
German works 
— Carpenter Center for the Vi 














noon-11:30 
16: work by Gail Deery, Jim Dow. 










John Obuck and Mark Steinme: 
m Gallery a 
e The Artist Spe: n Hi 
Work,” with Allan McCollum 
Fogg Art Museum (617-495-9400), 32 Quincy 
St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Ad- 


mission $6.50, $5 for students and seniors, free 
for ages 18 and under. Free admission on Sat 
from 10 a.m. to noon. Tours Tues.-Fri. at 11 a.m. 
The decorative arts gallery includes 17th- and 
18th-century British and American silver, fumi- 
ture, and porcelain. The Maurice Wertheim Col 
lection features Impressionist and Post-impres- 
sionist works. Through Feb. 16: “Lois Orwell 
David Smith, and Modern Art.” Through March 3 
Prints trom the Serenissima: Connoisseurship 
and the Graphic Arts in 18th Century Venice 
Through March 30: “Modem Quotidian: Furniture 
by Prouve, Perriand, Le Corbusier, and Rietveld. 
— Houghton Library (617-495-2509), Harvard 
Yard near Mass. Ave. and Quincy St. Mon.-Fri 
9am.-5 p.m.; Sat., 9 a.m.-1 p.m. Through March 
15: “Borges: The Time Machine”, “Jorge Luis 
Borges at Houghton Library 
— Harvard University Museum of Natural History 
7-495-3045), 26 Oxford St. Daily, 9 am 
5 p.m. Admission $6.50, $5 for students and sen- 
iors, $4 for ages 3-18, free for ages 2 and under. 
n. from 9 a.m. to ri 
S Modes and | 
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dmission $6.50, $5 for seniors a 
18 and under. Free 
0 a.m. to noon. Docent tours 
ond and fourth floors 
t collection of 
ental, Islamic, Roman, and other ancient cultures. 
Also features selections from the Stuart Cary 
Welch collection of Islamic and Later Indian Art 
Through April 27: “Byzantine Women and Their 
Worlds.” Through May 25: “image and Empire: 
Picturing India during the Colonial Era 
Gallery lectures are free with museum admission 
Feb. 1 at 11:30 a.m., “Buddhist Art: The Later Tra- 
dition,” presented by Anne Rose Kitagawa. Feb. 2 
at 2 p.m., “Byzantine Women and Their World 
presented by Jennifer Ledig Heuser 

— Schlesinger Library (617-495-8647), Radciiffe 
Yard, between Brattle and Garden Sts., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m.; Wed till 8 p.m 
Through March 14: “Carol D. Blackwell: Living 
with the Riddle: Artist Books, Box Assemblage 
Mixed Media.” 
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O’SINFINITE SERIES 
*(1-30-03) - BLUE HILLS BIG AIR 
°(2-1-03) - BOARDERX - RAGGED MT. 
°(2-13-03) - BLUE HILLS BIG AIR 
(2-22-03) - STREET STYLE - RAGGED MT. 
°(2-27-03) - BLUE HILLS BIG AIR 
°(3-1-03) - HALFPIPE - RAGGED MT. 
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The food and wine events just keep on 
comin’. On February 1 and 2, the 
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older crowd than other res’ World Trade Center (200 Seaport to a rare and classic cuisine 

under the same ownership | Boulevard, Boston) plays host to the NO. 9 PARK, 9 Park St 

Charley's Eating and Drinking Sa- 12th annua! Boston Wine Expo, billed (617) 742-9991. $2 

loon; Papa Razzi), and not for blue bara Lynch grew up in Southie but 

eans, but awfully f as the largest consumer wine event in cooks like a New Yorker. This spare. 
love beef, and s the country. Highlights include the stro on the Common show- 

crab cakes, smothered onions 4 5 . effusive approach to 

creamed spinach, and cheesecake Grand Tasting; expert-led eee; foresty Continental ingredients like 

celebrity-chef demonstrations; and an ts, fresh pasta, and foie gras. 


or creme brulée for dessert 
BARCODE, 955 Boylsto 
Boston, (617) 421-1818. $16-$24. A 
stylish Back Bay watering hole with 
British Colonial atmosph and a 
fusiony menu — assumi can 
fight your way through the noisy front 
bar to get a table. 

BOMBOA, 35 Stanhope St., B 
(617) 236-6363. $19-$28. Stylish 
room with zebra-striped upholstery 
ass fish tank, great rum d and the 
menu in Boston to fuse 
an food. Some of the dishes are play 
delicious, like the ceviche ap 
miss the mark a bit. The experir 
great if you've got the budget for it. A $22 
prix fixe deal, offered Sun. through Thur 
lets you pick anything off the ment 
CAFE LOUIS, 234 Berkel 




























ench a 
























Austrian vintner’s dinner. A single-day 
pass is $70; two-day passes are $92. 
Call (877) 946-3976, or visit 
www.wine-expos.com. 


special, if a tad pricey. Stylishly decorated 
International crowd 
SONSIE, 327 Newbury St., Boston, (617) 
-$30. Wear your Newbury 
lothes, whatever those might be, to 
n, see-and-be-seen restaurant. Appe- 
often among the best things on 
menu. Excellent bartenders 













ast crowd 


pyr meleia a 
ail atm) Mv 1:1 @ 





mushroom flatbread pizza 
TORCH, 26 Charles St 





dressed in the look 






Pricey, but you can sit at the bar and 
order Belgian beer and a memorable 


Boston 


y. The early 
m Beacon Hil 
launched a th 


sand catalogues, and then the food makes 


them happy and talkative and loud. You, too 


CHARLESTOWN 


7 Main St., Charlestown 





617 
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Recognized Nationally 


classics 
CHINATOWN 


BIG FISH SEAFOOD, 18-20 Tyler ‘ 


|| Now features Two Menus: 





Gourmet 
Vegetarian Menu 
New England's Firs 
Total Chinese Natural 
Nam Oa 


Nea EN 


Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 


Comer of Centre St 
Newton Centre 
332-3600 


SALLY LING’S 


Gourmet Chinese Restaurant 


















JUMBO SEAFOOD, . actly : MANAGEMENT! 

































hear from you! 


ema atn eingl By CURRENT POSITIONS 
M j are the attraction General Managers $42k-$60k 
Assistant G.M.s $36k & up 
a vec taead ee oie Kitchen Managers $38k & up 
fed. Hot pepper 's mostly in the red Managers $32k & up 





PENANG, | 


Executive Chefs $40k - $60k 


crabs with a com 
grant beef rendan 
PHO PASTEUR 
Boston, (617) 482 









Superb 


f chicken 








Try the OMNI way: 
Restaurant Placement Specialist 


OMNI meets every candidate 





OMNI has the industry contacts 


OMNI matches candidates w/ concepts 











OMNI positions you for success 
46 years of restaurant experience 


29 years of placement experience 
COPLEY/PRUDENTIAL 
AMBROSIA ON HUNTINGTON, 1 


n Ave., Boston, (617) 24 


gxpediting Quality Pepi, 


OMNI 
PERSONNEL 


Since 1981 

















WHITE STAR TAVERN, 


1-S88-86-MYJOB 
Fax (781) 740-4156 


placementatomni@ aol.com 








: ; Www.omnipersonnel.com 
Continued on page 20 


Tired of the Headhunters career path? 


We have the following openings at some of 

Boston’s top restaurants. If you have one year 
a : : | 
of full service restaurant experiance we want to} 
| 


Quick Service Management $28k & up 
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I sn at ia ell pecan ailainiblae 


Continued from page 19 


SEL DE LA TERRE, 255 State St. (Aquar 
m). Boston. (61 0-1300. $21. A large 
j stylish Provencal r t owned by 


Frank McClelland, c he ultra-high- PHOTOS BY ADAM ROBERTS 
CONTENIEATERIRONT | S d ? 
a BARKING an ard a 

PSE ire tage geen gies 


Pho Lemon 
A new pho in town 


st : of Vietnamese res ants begin 
KINGFISH HALL, Marke anges weekly), a jazz angle (nightly lve ith the word “pho,” signifying their 
eS RE S S ': 2 e v v 
; n in the meat-infuse 
But the spanking-new Pho Lemon on Broadway near Kendall Square 
1 Oasis among the phos for its focus on other cuisines as well 
serves both standard and unusual Vietnamese and Chi- 
d spring rolls and wonton soup. To start, 
of fried raviolis filled with a veggie mixture, is 
For a more sophisticated appetizer, there’s chao 
harbroiled shrimp paste draped on sugar cane in the 


THE FENWAY 
EL PELON, 92 Petert 


Pho Lemon stays true to its name, offering 
an array of traditional soups and verrnicatt dishes ($5.25-$6.25). The grilled- 
shrimp vermicelli ($6.25) is downright comforting; throw some chilies in for added 
warmth. And for the more adventurous, meat-loving palate, try the pork or salmon 
simmered in caramel sauce ($8.50). The dish comes sizzling in a clay pot, and 

while the taste may overpower some diners, it’s just so good 
Pho Lemon doesn’t serve any alcohol, but it has a wide variety of juices, from 
1 litchi and longan ($2.50). And for the experimental bunch 
arneagee us Be = t a mau ($2.5( ng “tricolored,” is a mixture of red “mun” beans, a 
617) 351-7001 > /-(\ e Its texture is alarming, but its sweet- 


Pho Lemon, located 2 roadway, in Cambridge, is open Sunday through 
Thursday, from 11 a.m. to 11 p.m., and on Friday and Saturday, from 11 a.m. to 
midnight. Call 7 ] 


— Sarah Andrews 


JAMAICA PLAIN 
BUKHARA, 701 ( 


NORTH END 
BRICCO, 241 


Need an escape? What about one of the e Cambodia ke saik jessert 
gtape variety? Head to White Star Tav- capark daanedggens | 
ern (565 Boylston Street, Boston) on ; ; j 

February 2, then, for the fourth in a se- 

ries of “Grape Escape” events. From 5 KENMORE/BU 

to 7 p.m., the indoor picnic will feature AUDUBON CIRCLE 

wines, cheeses, and other foods from t., Boston, (617 

California, with all proceeds benefiting 

Share Our Strength’s Operation Front- 

line/Boston. The cost is $35; call (617) 

536-7688. 


NAKED FISH 


ako-shark skewers 


ELEPHANT WALK, 


A n Circle 
udubon Circle 


DOLCE VITA, 221 Hanover St., Boston 
(617) 720-0422. $12-$26. Wonderful at 
mosphere promoted by owner Franco 
Graceffa, a hearty shoulder-grabber who 
gets involved all over the dining room. The 
food has been uneven, but we endorse the 
rolled eggplant appetizer, shrimp 

on fettuccini, the cheap cappuci and 
excellent gelati. More desserts than most 
Italian restaurants — hence t 

and the cakes, cannoli, anc 

rather good 

MAURIZIO'S 

(617) 367-112 

At street level 

trattoria with 

it's roomier 

posed brick anc 


strong o 


iL PANINO, 
(617) 720-133 


seafood and 


500. bottle wine lis’ 
Anthony Caturano’s trans 
Mediterranean takes on Italian 
food. Sculptural desserts — and 
they're big, like public scu! 
SAGE, 69 Prince St.. B 


sweet 4 r, seat 
don't skip the Easter 


SOUTH END 
ADDIS RED SEA 


AQUITAINE, 


he Asian Pesto or the Madras C 


BOB THE CHEF'S, 6 


aurant like 
t he tables a ttle tight 
e food is more modest than what 
arby Tremo ont St 

gain so are the prices Think Ce ur 

meat loaf, pork medallions with baked 

apple, stuffed cubanelle peppers. Think 

about hanging out at the bar and meeting 

half of Shawmut Avenue. Just don't think 
about parking 











































St 











ly, chic 
@ tight 
n what 
et, but 
( Cajun 


baked 





Think 
neeting 
Vt think 
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HARVARD SQUARE 
CASABLANCA, 4 

































MIDWEST GRILL, 11 









a 


KENDALL SQUARE/MIT 
THE BLUE ROOM 





THE 


S 


HARVEST, 44 6 









Hard to believe, but Julia Child’s cooking 
show, The French Chef, first aired a whop- 
ping 40 years ago. Celebrate the culinary 
milestone on February 11 at Le Meridien 
Hotei (250 Franklin Street, Boston), when 
the Boston chapter of the American Institute 
of Wine and Food presents a three-course 
dinner in the show's honor. A reception be- 
gins at 7 p.m.; the 7:30 dinner features es- 
Cargot sous cloche, boeuf bourguignon, and 
poires au vin. The cost is $75, with pro- 
ceeds benefiting the Boston chapter of the 
AIWF; call (617) 876-0079. 








MIRACLE OF SCIENCE 





ance the res! 


EAST CAMBRIDGE 
B-SIDE LOUNGE, 92 

















FRANKLIN CAFE, 278 S 
Boston (617) 3 


THEATER DISTRICT 






















FLEMING’S, 217 
dishes like garlic mashed potatoe by Pet DESFINA, 202 Th OLE MEXICAN GRILL 
HAMERSLEY'S BISTRO, 553 Tremont ed the bread h 617) 868-9098. $8 INMAN SQUARE ye, (617) 492-4 
St., Boston, (617) 4 $23-$34 jored tt ersize wineglasses. Hated ARGANA, 1 mbridge St NORTH CAMBRIDGE 
4! French-inspiré bridge courthouse. Inext ye, (617) 868-1247. $14-$24. If ASPASIA 
American and decidedly uf JACOB WIRTH, 31-37 Stuart St. Bosto t versions of Greek-Amé 
THE HELMAND, 143 F 
RAS fe idea on’ tan |! | Pideionts Mek Bilin eae i & Arg ) SWEET CHILI 
LAUREL, 14 h-century Ge f the finest South A taurant he mint sorbet 
preyed 5 : adi Serves diches witha EAST COAST GRILL, 1 
y. this is halfway between the beautif tt t ne. (617) 4 FRANK'S STEAK HOUSE 
South E t 4 lux PIGALLE, 75 Charles St S 





Ca’ del Solo 


Big House Red 


A big break for the 
non-connoisseur 











PRAVDA 116, 11¢ PORTER SQUARE 


TEMPLE 


A 


METROPOLIS CAFE T 







tt TROQUET. 
THE RED FEZ 








PE aya 


CENTRAL SQUARE a dinner party. / 
CAFE BARAKA, 80 1/2 Pearl St. (Car cabernet franc, 












AQUITAINE BIS 
















more, it’s great paired with 
highly flavorful everyday 
foods, such as garlicky 
pasta or pizza. 

ae Better still, the label 

S one features a searchlight, tied- 
together sheets trailing from 
a prison window, and the 
exhaust pipe of a speeding 
getaway car. Ransom-note 








KITCHEN, 







CENTRAL 


frippery or Mardi Gras 


TREMONT 647, 647 Tremont St., Bostor 
(617) 266-4600. $15.50-$23 (brunc 
$8.50). A well-dressed c 
tifully grilled food, cleve’ 
ing, in this long and cozy 0 C 
confit sits atop a sauce of red wine and 
white raisins; tater tots are infused with 
truffle oil; the steamed Chilean sea bass 
comes wrapped in a huge banana leaf 
The chef earned his stripes at Cam 
bridge’s East Coast Grill, but the feel is 
pure South End. Also, try the connected 
Sister Sorel, next door. 

TRUC, 560 Tremont St. Boston, (617 
338-8070. $22-$25. A little pricey, but 
dead-on flavortul versions of Frenchistro 
















A du 








é lis! 
LA GROCERIA, 853 Main St. (off Mass 
Ave, between Kendall and Central), Cam- 
' 7) 497-4214. $10-$18 (lunch 
$10). A local favorite serving classic 
Italian fare in a large, upbeat setting 
RANGZEN, 24 Pearl St., Cambridge 
617) 354-8881. $2.50-$10.25. Third Ti- 
betan restaurant in greater Cambridge 
id a great argument for this hearty cui- 
s The complimentary fried wafers, like 
no-spice papadums, are fabulous, and so 









type explains the wine is 
from California’s Bonny 
Doon Vineyard, “just out of 
reach of the state pen in 
Soledad.” 

Finally, a respectable 
wine my friends just might 
believe | picked out myself. 

Available for approxi- 


mately $9.99 a bottle at Martignetti’s, 64 Cross Street, Boston, and 1650 Soldiers 
Field Road, Brighton. Call (617) 782-3700. 




































— Genevieve Rajewski 











CHINATOWN SEAFOOD 
RESTAURANT, 13 





Continued on page 22 
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“TO PRETEND 
THE DEATH 
PENALTY IS 
GOING TO 
END CRIME 
IN AMERICA 
Is TO 
PROMOTE 
PUBLIC 
IGNORANCE.” 


Brian 
Dennehy 


Marlo 
Thomas 


Jessica Blank ..: Erik Jensen 


Bob Balaban 


A POWERFUL NEW 
PLAY ABOUT 
SIX INNOCENT 
SURVIVORS OF 
DEATH ROW. 


& ey 


host a special 


8:00PM PERFORMANCE 
followed by a 


POST-SHOW FORUM’ 
THURSDAY, JANUARY 40 


“The panel will include distinguished panelists 
drawn from both sides of this controversial topic. 


JANUARY 21 FEBRUARY 2, 2003 
The Wilbur Theatre - 246 Tremont St. + Boston, MA 


TICKETMASTER.COM: 617.931.2787 


House has li 


trguing wine li: 


Continued from page 21 


ablecioths and an in- 
jon't be afraid to get 
steamed fish, lobster. 


five delights in 
a handy Peking 
lems two ways, and 


con St. (Coolidge 
7) 734-1268. $15 


rant serving 


With the cold raging outside, now’s a good REDBONES 


JAMJULI, 1203 Walnut St. (Newton High- 
lands), (617) 965-5655. $7-$15. Beautiful 
and innovative Thai restaurant, despite its 
suburban location just off Route 9. Dress 
Casually but dine like an emperor. The hot 
curries are good, and so are the bland 
dishes, but the musts are soups, mee 
grob, and the “Superior Duck” (it is!) 
Beacon St. (Waban) 


em a 


LUMIERE, 


he’s on, he’s on: lobster-pumpkin bisque 
tea-smoked, mint-cured lamb rack, and 
park 

But the fast-and-loose 


ans the 


prese would have you believe 
HOUSE OF TIBET KITCHEN, 235 H 
land St. (Teele Square), Som 617 


567. $6-$9. The firs 


Brir 


time for-a little hot sake. Or a fot. Pay a bbl cpicoel 
visit to Tremont 647 (647 Tremont Street, $ 
Boston) on February 3 for just that. The 

restaurant's sake dinner will feature a vari- 

ety of sakes, plus such dishes as Japanese 


expecting to sha 
JAE’S GRILL, 


59-$20. For those familiar with | Kobe beef. A reception begins at 


6:30 p.m., and the cost is $65. Call (617) 


266-4600, ext. 20. 


LUCY’S, 242 Harvard St., B 


TABERNA DE HARO, 999 Bea 


Jesse 


CHEESECAKE FACTORY, 30C 


Factory brings a 

deco to what is 

k and Marion's, a 

vable is on the 

$ ave to take home. 

so one have a big ap- 

petizer like the Vietne mer rolls 

and split 

fudge cheesec 

CHUNG 

Newton 


(Drunch) 


California St 
(617) 0111. $8-$14 
Weekday nother run- 
an festau- 
rant. But the Taiwanese brunch here on 
Saturdays and Sundays is Newton's best- 
kept secret. Line up by 11:15 for the 
11:30 opening and enjoy jellyfish salad 
(better than it sounds), steamed pork 
dumplings, and fried bread dipped in a 
bowl of sweet soy milk 


Beacon | S¥02a, Kumamoto oysters, lobster and miso 
B 1 0 | Soup, white salmon tartare, and grilled 


and chet 


VINNY'S AT NIGHT, 


Out of Town 


BLUE GINGER 


CARAMBOLA, 66 
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poke Boca Grande 


Boca Grande Restaurant is a unique Mexican 

Trix experience. The hallmark of our cooking 
emphasizes fresh, healthy food characterized 

by distinct but subtle flavors indigenous to the 

Oaxaca region of central Mexico. Nene of our 


recipes contain any chemical preservatives or 


8 * 
processed food items. Ali of our sauces and 
marinades, including our hot sauce, are made 
on the premises. We at Boca Grande are 


committed to serving fresh, healthy food that is 
well balanced and nutritious as well as 
flavorful and interesting. We specialize in 
original and time-honored recipes. Each will 
affirm just how our method of cooking simple 
and healthy grilled fare, combined with 
Mexican spices and natural flavors, will keep 
you coming back for more. Come visit all of 
our locations. 
We look forward to feeding you!! 


3 LOCATIONS 


—————————— ee 


anny 
Japanese | 
Chinese 
and 
Korean 
Cuisine 


TOKYO C 


Our Tatami 
(Party) Room 
Holds up to 

25 People. 


i 
Serving Japanese j 
Beer & Wine 
Nie be 
ALL YOU CAN EAT BUFFET 


| 


temptations 
Authentic Indian cuisine that 


, A Dine-in * Take-out * Catering 
combines savory spices and fresh “< 
food daily. Relax in a warm, friendly 
atmosphere complete with attentive. 


be? EL "Freshness Jtsel{" 
anetent service for a well-r ounded 


Cace Wraps 


Best Pizza in | Sandwiches 
Boston. Period. Burritos 


Live Entertainment Salads 
Thursday- Sunday. 
Open 7 days, 5pm till close Sou ps 
Located directly across Smoothies 
from Forest Hills “T” 
. Ave. Frozen Yogurt 
Porter Square, Cambridge 3712 Washingto n Street 
617-497-6113 J ica Plain. MA 
"tn eae 617-522-7997 
thephoenis : www.dogwoodcafe.com 


NEW! Visit www.thepboenix.com and link to our 


menu pages complete with photos, maps, and delivery information 
» To Advertise Call J. Preston at 617-859-3211 
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Kick off the year with Michelob ULTRA. With fewer carbs, 


fewer calories and the same great Michelob taste, it’s the 


ultimate reward for an active lifestyle. 


Lose the carbs. Not the taste. 


2.6 grams of carbohydrates. 95 calories. To learn more, go to wwu.michelob.com 
2.6 grams of carbohydrates. $5 calories per 12 az. ©2002 Anheuser-Busch, inc Michelob® ULTRA Light Beer, St. Louis, MO 
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| Gary Bartz of Sphere 
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DANCE 10 ‘ A 
ART 11 é 
BOOKS 12 
MUSIC 13 
HOT DOTS 21 é ae : 
FILM LISTINGS 22 a $ aoe 
FILM STRIPS 23 ie s 


PERSONALS 29 
The Boston Phoenix « JANUARY 31, 2003 


FOR CLUB, ART, EVENT, CONCERT, AND DINING LISTINGS, SEE 8 DAYS A WEEK 


Quiet riots 


Boston's jazz scene 
heats up a frozen January 


BY JON GARELICK 


Krakow Gallery hese days there’s always more 
live jazz in town than you cé 
the Regattabar and Sculler 
solid from Tuesday t 
even Sunday, Ryles 


ein 


outposts li 
Artists-a 


pushing 


likes of James Merenda at plz 
Costello’s in Jamaica Plain 
Block in Bri 
Brookline 
Sq 
This week I skimme 
the top (for a fourth, see 
of the Fred Hersch Trio 
rd,” on page 15) 
> three bands that en d ensemble 
sion and unity of sot ver solo der- 
do — which doe 
ty of the latter 
Back in 2000, the collab« 
the Bob Nieske 3 and the 
Quartet, : icity (Accurate) 
in that, unlik tr 
the past, i 


provide lush, sweete 


HOT TIX 


King Crimson, March 
10.a.m., call (617 


Whitesnake. the pions, and Dokken 
on sale S: a.m., Ca 7) 931 


Disturbed, Chevelle Taproot i Unloco 


Arena, Lowell: on sale Sa 


Ellen DeGeneres, A 


Suicide. Ca 


Hatebreed, Biohazard, and 
Most Precious Blood, Feb 


The Charms 


ee se 
and Gale 


Paul Weller.-February 22 at the 


American Hi-Fi, Count the Stars Early November 


February 25 at Axis: cail (6 42 


Idlewild and the French Kicks, March 5 


e Ravonettes, 


Sigur Ros, Marc 
2000 


; ; The Soundtrack of Our Lives, Marc 
The Charms i = Baad | 423-NEXT. 
a ADULT. and Magas, April 24 at the Paradise: call (6 


BOGART AND FLAMENCO PHOTOS BY ERIC ANTONIOU; SPHERE PHOTO BY JOEL VEAK; THE CHARMS PHOTO COURTESY OF GINA SIMONE 





NewbycY Comes 





BIG HEAD TODD 
AND THE MONSTERS 


“Riviera is packed with belief 
and musical conviction” 
Register Citiz 


“Hendrix inspired guitar 


flourishes” 
Nashineton Post 


“A rock backbeat that 
never falters”’ 


“Riviera...well worth 
the wait" 
Hartford C 


g Courant 


Features the song “Wishing Well” 


Sale Ends 2/12/03 


Big Head Todd 
& The Monsters 
Perform Live 
January 31st at 
Avalon 


Newbury St. 
ews walker Csi!) 
eT ati a oe 
rial mei) (617) 248-9992 aCe 
(617) 491-0337 (617) 965-5054 


aa mite Ua aL) 
(CRW An Berean 


COMPLIMENTARY MOVIE PASSES 


a Reese | 


INVITE YOU AND A GUEST 
TO A SPECIAL ADVANCE SCREENING ON FEBRUARY 4TH 


= 
[PG -13] parents srrowety CAUTIONED <>] i = 
EG tdirwer AN HowToLoseAGuyMovie.com ; 

Vorillag seseeh. qouuntaaaee PARAMOUET PICTURES. ALL RIGHTS RESERVED... 


TO PICK UP YOUR SCREENING PASS STOP BY 
CIBELINE, 
See 


85 HOLLAND STREET, DAVIS SQUARE, SOMERVILLE 


Supplies limited. One pass per person. No purchase necessary. No phone calls please. 


EMA aa 


Carsten Holler: Half Fiction 
January 22 — April 27, 2003 


JOHN KENNARD 


Five interactive installations explore emotions of uncertainty and 
perplexity, from a ride through a multi-story playground slide to 
a walk through a mysterious passageway 


Media sponsor Open Wed + Fri, noon—5pm; Thurs, noon— 
Pheenix 9pm; Sat + Sun, 11am—5pm 


HRT EMDDHARY ART 


955 Boylston Street, Boston’ 617-266-5152 www.icaboston.org 
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Ambiguous adventures 


The African Film Festival comes to the MFA 


BY CHRIS FUJIWARA 


f the six feature films in this year’s 

African Film Festival (which is pro- 

grammed by African Film Festival, 
Inc., in New York), five involve sea voyages 
recalled, made, or anticipated. The sea’s pri- 
macy in this festival, in which films from 
coastal West Africa dominate, reveals its 
complex role in the African cinematic imagi- 
nation: it’s a nurturing and destructive spirit, 
an image of beauty and death, and a route of 
invasion or escape 

Throughout Abderrahmane Sissako’s 
beautiful Waiting for Happiness (2002; 
February 6 at 8 p.m., February 9 at 3 p.m., 
February 15 at 10:30 a.m., and February 16 
at 2:10 p.m.), the sea is a place of memory 
and mystery. At one point, it washes up a 
dead body on a desert shore. The police 
come to investigate, then leave, taking the 
body away. We end up knowing nothing, 
only feeling that the strange mood the film 
has established has-darkened and become 
more painful 

From its first images (a man buries a radio 
in the desert sand and walks away; a station 
wagon breaks down ), Waiting for Hap- 
piness announces that it’s about things that 
get lost, about places and people related in 
ways that aren't immediately clear, and 
about how the space of these relationships 
gets filled up with absence and distance. As 
the two main characters become familiar 
(Abdallah, a teenage student visiting his 
mother in a Mauritanian city; and Khatra, a 
little boy apprenticing with an electrician), a 
narrative takes shape, but it remains anec- 
dotal. Abdallah spends most of his time 
reading and looking out the ground-level 
window of his mother’s house. He makes 
half-hearted attempts to enter into the social 
life of the city but fails because he can’t 
speak Hassaniya (the Arabic dialect that’s 
the majority language in Mauritania). Mean- 
while, Khatra accompanies his mentor on 
trips to bring electric light to the outskirts of 
town. The film is filled with light humor and 
a calm sense of pleasure and acceptance, but 
its longest-lasting emotion is the equivocal 
distress implied by the title: to be waiting for 
happiness isn’t necessarily to be sad. 

Sissako leaves it unclear as to whether Ab- 
dallah is guilty of rejecting his culture or 
whether it’s the culture that has rejected him. 
The hero of Alain Gomis’s L’Afrance (2001; 
February 16 at 4 p.m. and February 21 at 
8 p.m.), on the other hand, is anguished at 
the thought of losing his culture and fights to 
hold on to it. What El Hadj, a Senegalese 
student working on his dissertation in Paris, 
fears above all is that he will betray his na- 
tion. By the film’s ambiguous end, the appar- 
ent alternatives (fidelity or betrayal) have be- 
come confused. El Hadj gets a foretaste of 
this complexity when his friend, a fellow ex- 
patriate, recounts his return visit to Senegal: 
he was treated like a foreigner or a sick per- 
son, and revisiting the familiar places.of his 
youth was like watching a movie 

The early scenes in L’Afrance are cut in a 
cryptic way that accentuates El Hadj’s dis- 
placement and heightens its ambiguity, sug- 
gesting that he’s in neither one place nor an- 
other. It becomes clear that this is indeed the 
case: he refuses to give himself up fully to his 
life in Paris because he’s living for Senegal 
(perhaps this explains his delay in renewing 
his visa — a delay that leads to his arrest and 
galvanizes the fitful narrative). A brooding, 
thoughtful, interior film about the struggle 
for personal identity, L’Afrance finally leaves 
unanswered the question it asks twice (quot- 
ing from Cheikh Amidou Kane’s novel The 
Ambiguous Adventure) about those who leave 


Africa to study in Europe: “Is 
what they will learn worth what 
they will forget?” 

The community ties that are 
in danger of being forgotten in 
L’Afrance are preserved in Man- 
sour Sora Wade's absorbing The 
Price of Forgiveness (2001; 
February 7 at 8:15 p.m., Febru- 
ary 9 at 5 p.m., and February 14 
at 6 p.m.). This film takes place 
in a Senegalese fishing village 
that exists in a state of pre-colo- 





nial timelessness, a place where 
great ancestral feats are recount- 
ed and re-created in shadow 
plays. The village is plagued by a 
fog that’s so bad, “it has even 
changed people’s voices.” 
Mbanick, son of a dying 
marabout, takes off on a ritual 
sea journey to dispel the fog, 
whereupon he wins the love of 
the beautiful Maxoye. His envi- 
ous rival, Yatma, kills him, and 
the rest of the film deals 
with the paradoxical pun- 
ishment Yatma suffers. 
The strength of The 
Price of Forgiveness lies in | 


Festival” 


| 
its mise-en-scene, above | 
all its use of color, its evo- | March 1. 
cation of landscape, and | 
its delineation of athree- | 
dimensional communal space. The straight- 
forward plot has forward momentum, but 
Sora Wade ensures that there’s an equal pull 
toward the past. A griot who narrates the film 
from an unspecified future time also appears 
on the fringes of the story as a boy who has- 
n't yet accepted his destined role (he’d rather 
fish), and who identifies with Yatma as some- 
one permanently in rebellion. 

Rebellion is also the theme of Joseph Gai 
Ramaka’s Karmen Gei (2001; February 14 
at 8 p.m., February 15 at 12:30 p.m., Febru- 
ary 19 at 8:15 p.m., February 20 at 6 p.m., 
and February 22 at 11 a.m.). From its open- 
ing shot of Karmen sitting with her bare legs 
spread and smiling dazzlingly at the camera, 
the film celebrates its protagonist’s sexuality 
as a subversive force in a corrupt society. The 
scene takes place at what at first seems to be 
an outdoor festival. When Karmen gets up to 
begin her star dance, the all-female crowd 
erupts in cheers. It becomes clear that the 
women are prisoners at an island-based 
women’s prison, and among women’s-prison 





| “African Film 


At the Museum of Fine 
Arts February 6 through =| 


| 


| musicals, Karmen Gei has no trouble 

surpassing Chicago. The film sug- 
gests that singing is a normal form of expres- 
sion for its characters, but only Karmen and 
her band of freedom-loving outlaws sing - 
the repressed and repressors in the film are 
limited to straight dialogue. 

Although it leaves no doubt as to the in- 
spiration for its story and characters, Kar- 
men Gei is less remarkable as the first 
African film version of Prosper Mérimée’s 
Carmen than as an attempt to Africanize 
blaxploitation. Like Pam Grier, Karmen is at 
once a sex object and an ass-kicking ma- 
chine: she takes part in a jailbreak (accom- 
panied by squealing-saxophone jazz from 
David Murray’s excellent score), rights 
wrongs, sleeps with whoever she wants 
(women and men), and in general behaves 
like an unstoppable natural force. Although 
it’s entertaining, the film winds up compro- 
mised by its effort to follow Mérimée’s plot 
in spite of its own impulses and logic, and 
the direction is more efficient than inspired 
The best things about the movie are the 
music and Djeinaba Diop Gai’s Karmen 





KARMEN GE: From its opening shot of Djeinaba Diop Gai sitting with her bare legs 
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timelessness 
Directed by French anthropologist-filn 
maker Eliane de Latour, Bronx-Barbés 


(2000; February 8 at 1:30 p.m.) is a more 
successful attempt to adapt an American 


genre — in this case, the urban gang 





film. One reason the film’s transplanting 








elves 
es of speech 


ce Bronx-Ba 


9és thematizes Africans’ emulations of the 


genre works is that its characters thems 


borrow names, styles, and f 








from America and Europe: si 
' 
I 


colonizers’ culture, its stylization a 






of genre appear ! 
in Karmen Gei) naive. Hoods in the gl 
an African city (the filn hot in Abidjar 
call themsely Nixon, Clinton 

Chirac, Apollinaire, Michael Jackson, or Al 
Capone. (Their assumption of these names 








2s Tyson 





recalls a movie shot in Abidjan by another 





French director 42 years earlier, Jean 
Rouch’s Moi, un noir, in which the hero takes 
the name “Edward G. Robinson.”) In one se 





quence, the hero freezes in the poses and 
f 


outfits of action heroes in movie posters 






the film images themselves become post 
with superimposed ad-campaign | 
Cinematograph 







r Stéphane Fc 





(shooting in Scope) does ag 


cramped spaces. The frequent 





action is offset by the richness of 
characterization: Latour is capable of cutting 
between violence and tenderness wi 
sifying either 


The one landlocked featu 





British documentary filmmaker Nick Hugh 
es’s 100 Days (2001; February 21 at 


6 p.m.), is set in Rwanda in 1994, at 





snocide 
ocide ¢ 


set of the state-orches 





Tutsi minority. The film | 
le and its polit 


account of t 


two young lovers separated by the holocaust 


of the genocic 


melodramatic 








When it concentrates on the mec! 
the holocaust, the responses of individuals 
caught up in it, and the indifference or con 
plicity of the “international community 
(represented by UN soldiers and media 





fessionals), 100 Days is chilling and 





tive. Visual and dramatic awkwardnesse 
intrude, especially when the love story occu- 
pies the foreground. But this is a compelling 





effort and so far unique in its attempt to 
create a dramatic image of the Rwandan 
genocide. o 
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trailers 


MOURNING LIZA: Philip Seymour Hoffman doesn’t take any comfort from the 


soecetcs ay aoe i 
naternat posture of mother 


LOVE LIZA 


in-law Kathy Bates 


Philip Seymour Hoffman is unlikely ever to become a leading man, but | doubt that was ever 
his goal. He plays nerds and outcasts so well that they've become his trademark. Todd 
Louiso’s film, which was written by Hoffman's brother Gordy, offers him his first lead role, and 
Wilson Joel is every bit as quirky a character as you'd expect. This is sure to be the only film 
you'll ever see about a man trying to deal with his grief through gas huffing and remote-control 


model-airpiane flying 


Wilson's wife has committed suicide, and though he keeps her farewell note around, he re- 
fuses to open it. A co-worker (Sarah Koskoff) mistakenly thinks that offers of companionship 
will cheer him up. He gets along better with his wife’s brother Denny (Jack Kehler), a troubled 
model-airplane enthusiast. Mary Ann (Kathy Bates), his wife’s mother, adopts a maternal pos- 
ture that conceals her own grief and alienates him. 

More a mood piece than conventional narrative, Love Liza seems influenced by recent 
Asian art films. Louiso frames the scenes inside Wilson's house in dark, distant shots with no 
camera movement,-his somber style matching the mood of the character's nod-outs and grief. 
The warmer tones outdoors create a marked contrast, but they don’t lift Wilson’s depression. 

As for his gas huffing, it may establish a connection with his wife, who killed herself via car- 
bon-monoxide poisoning, but it leaves him with just two moods: grinding rage and nodding 
lethargy. The film suffers from the same lack of range as Hoffman's performance grows over- 
bearing and undisciplined. He needs to find a better showcase as a lead actor and a director 
who'll know what to do with him for an hour and a half. (93 minutes) At the Kendal/ Square. 


THE BANK 


This brainy Australian thriller from Robert Con- 
nolly does for fractals what Darren Aronofsky’'s 
Pi did for, uh, x. It begins in a sleepy rural 
2 a\ Official is 
est. One 
es down the formu- 
) Jim (David Wenham 
both geeky and suave) is now a rogue mathe- 
matical genius who thinks fractals and chaos 
theory could inflt e the stock market. Simon 
O'Reilly (the marvelous, ubiquitous Anthony La- 
Paglia), the ruthless CEO of the mega-powerful 
CentaBank, wants to suck the marrow out of 
Jim's talents and make obscene profits. Michelle 
Roberts (Sibylla Budd) is the savvy, sexy teller 
who seduces Jim and guesses his motives even 
before he does. Cinematographer Tristan Milani 
proceeds as if the Outback were a dreamtime 
hallucination as he gives us the sterile towers 
and anonymous basements of the Southern 
Hemisphere’s epicenter of culture and finance. in 
short, this debut film from Connolly is whipsrnart 
and scary. (103 minutes) Aft the Brattle Theatre 
this weekend, January 31 through February 2 
— Peg Aloi 


DARKNESS FALLS” 


end has it that in sleepy Darkness Falls, a child 
upon los ng h is last baby tooth will be visited — 
and perhaps killed — by the ghost of an old 
townswoman who years ago used to reward chil- 
dren for losing teeth, until she was wrongly 
hanged for the murder of two boys. Nobody be- 
lieves this malarkey — save for Kyle Walsh 


4394280 
sset bao 


0 Reeth Be tot 
a eS 


a2 


— Steve Erickson 


(Chaney Kley), who's been haunted by the Tooth 
Fairy since his last molar shook loose. Now living 
in Las Vegas, Kyle returns to Darkness Falls at 
the behest of his childhood sweetheart, whose 
little brother is also being tormented by this cavi- 
ty creep. In no particular order, Kyle must battle 
the skeptical town police, his own memories 
and the Tooth Fairy herself 

What's puzzling about Darkness Falls is how 
ittle the story or the scares end up having to do 
with teeth. It seems clear that director Jonathan 
Liebesman has never needed dental work. In- 
stead, we get a conventional, mildly frightening, 
low-grade horror flick with some humor (often 
unintentional) and as many gaps as a seven- 
year-old’s mouth. (85 minutes) At the Boston 
Common, the Fenway, the Fresh Pond, and the 
Chestnut Hill and in the suburbs. 

— Mark Bazer 


DERRIDA 


In contrast to the activism of linguist Noam 
Chomsky (see Power and Terror, below), the 
subject of this documentary from Amy Ziering 
Kofman and Kirby Dick (who profiled a decon- 
structionist of a different sort in his 1997 film 
Sick: The Life & Times of Bob Flanagan, Super- 
masochist) seems comfortable in his self-admit- 
ted “narcissism.” So does the movie, which play- 
fully mirrors the elfin French philosopher 
Jacques Derrida as he opaquely reflects on 
such topics as love, forgiveness, anti-Semitism, 
the self, biography, and himself (in one witty 
scene, the camera pans from Derrida to his mir- 
ror image as he reflects on the meaning of the 
myth of Echo and Narcissus). As is fitting, the 
film becomes not so much a film about Derrida 
as a film about making a film about Derrida, and 
a film about making a film about making a film 


about Derrida — a project that’s summed up in a 
scene in which Derrida watches himself on 
screen watching himself on screen refusing to 
answer a question about how he and his wife 
met 

For all that, the subject himself is delightful 
white-haired and funny and touchingly human as 
he pours syrup on waffles while the radio broad- 
casts bad news from the Middle East. As for his 
daunting philosophy of deconstruction, the brief 
passages from his books read in voiceover sug- 
gest that, as Derrida himself advises fans of 
Seinfeld, the viewer's time might be better spent 
reading. (84 minutes) At the Museum of Fine 
Arts this Wednesday and Thursday, I 


and 6, and also February 9, 15. 


February 5 
16, and 19. 
— Peter Keough 


POWER AND TERROR: 
NOAM CHOMSKY 
IN oun TIMES 


Geo 


image 


ties 


Vv. Bush wasn’t the only pe V 
benefitted from the September 11 atroc 
Famed linguist, philosopher, and left-wing 
political gadfly Noam Chomsky has had a sur- 
prise bestseller in his slim book 9-11, an analy- 
sis of the terrorist attack that sought its root 
causes in wrongheaded US policy 

Those looking for a sampler of Chomsky’s 
thoughts and style will be rewarded by this bare- 
bones documentary from John Junkerman, a 
compilation of snippets from Chomsky’s lectures 
in such liberal bastions as Berkeley intercut with 
more intimate interviews in his office at MIT. In 
sound bites, albeit paragraph-long ones, he iter- 
ates many of his key points, including his insis- 
tence that the terrorist acts inflicted by world 
powers on countries like Vietnam, Nicaragua, 
and Afghanistan lead to the terrorist response of 
desperate bands like al-Qaeda, and his observa- 
tion that September 11 will serve as an excuse 
for the suppression of freedom and the exten- 
sion of government power under the guise of a 
‘war against terror.” 

Now 73, Chomsky remains a persuasive 
speaker, polymathic, blunt, and articulate. Not 
that the audiences here need much convincing 
he’s preaching to the converted, and a fair criti- 
cism of the film would be that it doesn't offer any 
other point of view. Then again, you can get that 
by tuning in to any news station, radio or TV, at 
any time of the day. But Chomsky does seem to 
have mellowed since his more rigorous 1992 film 
Manufacturing Consent: Noam Chomsky and 
the Media: he suggests in Power and Terror that 
the media aren't under the thumb of the adminis- 
tration and that dissent has a chance. (74 min- 
utes) In the Coolidge Corner screening room 
— Peter Keough 


THE RECRUIT 


“Nothing is as it seems,” intones CIA recruiter 

Walter Burke (Al Pacino), and by the third time 
he repeats it, everything in this film is happen- 
ing pretty much as expected. Walter's latest 


talent discovery, MIT computer whiz James 
Clayton (Colin Farrell), is eager to please the 
older man, a convenient substitute for James’s 
father, a possible spook himself who disap- 
peared in Peru in 1990. So as the training 
tests” at “The Farm” get increasingly more 
sado-masochistic, resembling a cross be- 
tween a reality game show and outtakes from 
XXX, James goes along, belying Walter's ob- 
servation that he especially likes James's tal- 
ent for listening to the quiet voice within in the 
midst of deceptions. In other words, when it 
comes to a choice between the heart's inclina- 
tion — comely fellow recruit 
mole Layla (Bridget Moyna 
duty, yc 


and per- 
Jame 


ceived YU Know which way 


on the other hand, seer 
on Dutines from his last 

rector Roger 

with sor SUuCC S 
Now he and Pacino seem content to embody 
James's description of company men as “old 
white guys who fell asleep when we needed 
them most.” (105 minutes) At the Boston Com- 
mon, the Fenway, the Fresh Pond, and the 
Chestnut Hill and in the suburbs 


— Peter Keough 


SHANGHAI GHETTO 


When the rest of the world, including the United 
States, turned its back on the Jewish refugees 
in Germany in 1939, Hitler took that as a go- 
ahead for the Final Solution. As quoted in 
Shanghai Ghetto, Dana Janklowicz-Mann & 
Amir Mann's efficient if stolid documentary, the 
response from Nazi minister of propaganda 
Joseph Goebbels was, “They want us to do the 
job for them.” Hope came from an unlikely 
source: Germany's Axis partner Japan. The Chi- 
nese port of Shanghai was brutally occupied by 
Japanese troops, but because of bureaucratic 
technicalities, no passports were required for 
entry, and that allowed some 20,000 fortunate 
souls to escape there and survive the war. 

Using stock archival footage and interviews 
with survivors — then only children — and his- 
torians, and with narration by Martin Landau 
Shanghai Ghetto chronicles the fortunes of this 
enclave, from the desperate beginnings and 
the lifesaving assistance of the wealthy local 
Jewish community and American Jewish agen- 
cies to the desperate times following Pearl Har- 
bor when the Japanese tightened restrictions 
and cut off all foreign aid. The story itself is fas- 
cinating, and its ironies and examples of perse- 
verance are inspiring, but only occasionally 
does Shanghai Ghetto rise above the conven- 
tional, as when the filmmakers accompany a 
pair of survivors to their old ghetto dwellings 
in today’s Shanghai. (95 minutes) At the 
West Newton 


— Peter Keough 
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by Marivaux 
translated by Gideon Lester 
directed by Anne Bogart 






La Dispute examines the genesis of love, desir 






a kind of Adam and Eve story in the garden of lust and incons 


a battlefield of the sexes, about infidelity, passion, first love, betrayal, and 





desire. It is about the danger and intrigue of co-preser 


It is choreographic, set on a contemporary battlefield, twenty performers 





- ten men and ten women - dressed in fabulous clott 


going at each 








other with all their available wit and passion 


| Starts February 1 
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Undismissable 


Anne Bogart and the SIT] Company reckon with Marivaux 


BY SCOTT T. CUMMINGS 


And this 
time she’s brought the SITI 
Company with I 

In 1989, Bogart directed Pedro 
Calder6n de la Barca’s La vida es 


Life Is a Dream”) for the 


nne Bogart is back 


nerican Repertory Theatre, and she 


Kaufman 





COLLABORATION?! While she sleeps, Bogart jokes, the company is apt to change the play 


ART company 

he ART/MXAT 

tre Training, and 
1 Brand A colle 


theat 


time and space 
and rigorous and the View; 
Pp ayful and oJ 
De In CONSCIO1 
her surrounc 
to respond tc 
speak, to move 
instant 

After 10 years of experin 
two disciplines and te in work 
shops and classes around the world, the 
company is often asked what's so special 
about them in combination. “It has some- 
thing to do with being in rehearsal and a 
says Barney 
O’Hanlon, who has been working with Bo- 


fearlessness in making choices,” 


with these 


gart since 1986. “It is what makes us differ- 
ent, I think, from other people who have not 
worked with us. There is a presence, a lis- 
and an activation, in rehearsal, and 
just keep going and going and going 
physical choices, intellectual choices 
spiritual, emotional. I think that the two 
inings together are the fuel for that kind 
*nce in rehearsal. And if anybody sits 
is dead in the water.” 
SITI training has been very much in 
during rehearsals for La Dispute 
Each rehearsal begins with an hour or more 
1d Viewpoints work for the cast 


ART actors, 


I Suzuki é 
SITI actors ind acting students 
this helps to es- 
ry for working on 

lly the point whether 
it at Basic No. 1 [a 

says founding SITI mem- 
“It is a way for all of us in 
1 of time to experience the 
pany here. Not 


me in the 


deTIOL 

t tall } t t 
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room and drink coffe 
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mission to create and 
riginal works f > stage. These 


first conceived by Bogart, as artis- 
and then created by the company 
xtended period of research, investi- 


“I’m good 


Bogart points out 


t, and rehearsal. 
tarted 
uys are great finishers. We com- 
f ent other in that way.” Together 
they have created a dozen new works, many 
ch examine a major 20th-century cul- 
tural figure, among them Leonard Bernstein 
bert Rauschenberg (bobrauschen- 
nerica), Virginia Woolf (Room), Orson 
Welles (War of the Worlds), Robert Wilson 
(Bob), Andy Warhol (Culture of Desire), and 
Marshall McLuhan (The Medium). Some of 
these are ensemble pieces; others are for a 
solo performer. Some have enlisted estab- 
lished playwrights to provide a working 
script; others have been fashioned out of 
documentary sources and the performers’ 


own writing. With the company, Bogart has 
even staged two Noél Coward comedies at 
Actors Theatre of Louisville and two operas 
at New York City Opera 

As a period comedy that premiered at the 
Comédie-Frangaise in 1744 (and was with- 
drawn by Marivaux after only one perform 
ance), La Dispute is something of a depar- 
ture for the SIT] Company. Marivaux is fa- 
mous for a delicate brand of comedy that 
often examines the first pangs of romantic 
love and the existential confusion that re- 
sults. La Dispute focuses on the origin and 
gender of infidelity. Who is more faithful in 
love, Man or Woman? To answer this ques- 
tion, a philosophical aristocrat conducts an 
odd experiment in social engineering. Four 
newborn babies, two male and two female, 
have been raised in pastoral captivity, isolat- 
ed from all society and from one another. In 
the play, these human guinea pigs, now 


naive adolescents, are introduced to each 


to negotiate the ego. It is not 
about playing at something. That 
is the hardest thing we are learn- 
ing. Anne keeps using the word 
‘actual.’ You're trying to be as 
true as possible.” 

By itself, La Dispute takes less 
than an hour to perform, but Bog- 
art conceived the production with 
an extended prologue composed 
of a “suite of fragments” from 
other Marivaux plays woven to 
gether with a series of dances to 
be choreographed by O’Hanlon. 

At the first rehearsal, Bogart joked 
to those meeting the company for 
the first time that “the SIT] Com- 
pany has a habit of rehearsing all 
day and then going to the bar. I go 
to sleep. And the next day I come 
in and they say, ‘Anne, we've 
changed the entire play.’” True to 
form, in the first week, a discus- 
sion arose among the actors about 
the prologue that led to a 
significant change. “The only rea- 
son to make a prologue is to in 
crease the necessity of doing the 
play itself,” Maurer explains 
“What we found in listening to the 
texts that had been chosen was 
that, although beautiful, they al- 
most cancelled out the necessity to 
hear La Dispute.” So though the 
idea and the shape of the prologue 
have remained, the spoken elements were 
scrapped. 

The development exemplifies the SIT] 
Company’s collective approach to artistic de- 
cisions and the members’ commitment to an 
honest confrontation with the material, even 
when it occasions inconvenient changes 
They use rehearsal not only to “build” the 
play but to “find” it, like the sculptor who 
chisels away at a block of stone to remove 
everything that is not the work of art. “Is this 
anything?” one will say in the midst of 
working on a scene, turning to colleagues on 
the sidelines for feedback and fresh ideas 
“Is it A or is it B?” another will ask and then 
demonstrate two possibilities for a particular 
moment. A significant voice in the discus- 
sions that follow always comes from the 
company’s sound designer, Darron West, 
who attends every rehearsal in order to de- 
velop a sound score that will function almost 
like another actor in the ensemble 


“| don’t believe that a production has a director 
or a designer or a dramaturg,” says Bogart. 
“These are functions that are shared, to a degree.” 


other, one at a time, so as to trigger a math- 
ematical progression of conflicting emotions 
lhe result is a ruthless anatomy of the rela- 
tionship between eros and psyche. 

In the ART/SITI production, the play’s 
move from innocence to experience is com 
plicated by conceptual decisions regarding 
casting and the addition of a prologue. La 
Dispute’s quartet of young lovers will be 
played by four SITI actors who are old 
enough to be their characters’ parents. The 
choice is intentional. “I don’t think you can 
do it with 20-year-olds,” says Ellen Lauren, 
the company’s associate artistic director, 
who plays one of the young women, Eglé. “I 
really don’t. | wouldn’t have said it so vehe- 
mently a month ago. The play is about all the 
mendacity and complexity that we take on 
like baggage as we grow in our world. The 
way we fuck ourselves and others in trying 


The company’s methods are so collabora- 
tive that if you entered the room at the 
wrong moment, you would not guess that 
the woman with the thick ponytail sitting 
quietly on a stool is the play’s director. “I 
don’t believe that a production has a director 
or a designer or a dramaturg,” says Bogart 
who places a high premium on listening. 
“These are functions that are shared, to.a 
degree.” Her capacity to create and, in sub- 
tle ways, to manage a shared creative space, 
one in which too many cooks don’t spoil the 
broth, is just one thing that makes the SITI 
Company special. @ 


The American Repertory Theatre presents 
La Dispute at the Loeb Drama Center, 64 
Brattle Street in Harvard Square, February 1 
through 22. Tickets are $34 to $68; call 
(617) 547-8300. 
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Sugan’s Howie the 
iS an uneven ride 
BY CAROLYN CLAY 


nother display of Irish storytelling try- 
Howie the 


Neither is it 





ing to soar into t 





Rookie isn’t very 
meant to be. Fueled | 
poetry, Mark O'R¢ 
on a brute anything-but-joy-ride across the 


underbelly of North Dublin, a turf character 





XV a SCabDrous 


s 1999 p 


staccato 





y takes us 








and rhythmic 
wrapped around experience that’s callously, 
casually, and perhaps redemptively violent. 

Told in separate monologues by rancorous 
young thugs “The Howie” Lee and “The 
Rookie” Lee (they’re unrelated, though they 
share the sir name of “The Bruce”), Howie 
the Rookie is, as Dickens might say, a tale of 
two evenings. It lurches from male brutality 
to male bonding and back, including along 
the way the Joycean specifics of every piss, 
puke, pint, fart, fuck, and stench experi- 
enced by the participants. Both the argot, 
which sometimes screams for translation, 
and the reported carnage, which simply 
screams, are coarsely compelling. But the 
play, as presented in its New England pre- 
miere by Sigan Theatre Company, is out of 
balance. The Howie's part is slack, whereas 
the Rookie’s, delivered by a too old but be- 
lievably roguish and hapless Billy Meleady, 
bristles. 


ized by language that’s quirky 


NEW ENGLAND LIVE! 


Dubliners 


Rookie 


O’Rowe’s play, which mixes Conor 
McPherson (particularly This Lime Tree 
Bower) with Irvine Welsh with Ulysses in 
Nighttown, won a number 





of prizes when it 
was produced in London and Edinburgh, in- 
cluding the 1999 Rooney Award for Irish 
Literature and the 2000 Irish Times New 
Play of the Year Award. It had a well 
ceived Off Off Broadway run, with the origi- 





nal Irish cast, two years ago. What makes 
the work interesting is less O’Rowe’s seamy 
story, which begins with the burning of a 
scabies-infested mattress and ends in human 
sacrifice, than the way in which the play- 
wright converts the vulgar, dehumanizing 
petty-hoodlum patois of the North Dublin 
projects into energetic near-poetry. His is a 
vernacular — suggestive of early David 
Mamet bludgeoned with a shamrock — in 
which rat-a-tat profanity coexists with such 
pungent affectations as “skullduggerous.” 





Howie the Rookie 


By Mark O’Rowe. Directed by Carmel O'Reilly. 
Set by J. Michael Griggs. Lighting by Tess 
James. Costumes by Sarah Chapman. With 
Kevin Steinberg and Billy Meleady. Presented 
by Sugan Theatre Company at the Boston 
Center for the Arts through February 15. 





theater 


At Stigan, under the 
straightforward direction of 
Carmel O'Reilly, the play gets 
off to a troubled start, with 
Kevin Steinberg flattening the 
Howie into a sort of soft-spo- 
ken, insinuating skinhead 
lacking the propulsion of 
O’Rowe’s language. Bounc- 
ing up against a wall of chain 
link, feigning masturbation 
on a metal bed frame, flexing 
impressively rippling muscles 
and sporting tattoos seem- 


rbed wire 





ingly inspired by b 








g looks the part. But 


>’s something wooden 





sometimes incompre 


hensible) in his relation of an 





evening’s idle on the urban 


dung heap, which moves 





from the affront of the infest 
ed mattr 
the Rookie, who may or may 
not have been responsible for 
the contamination, to ran- 
dom tragedy. It is this last 
that breaks through the 
Howie's sadistic exterior, turning him into 
the brawling Christ figure of the Rookie’s 
post-intermission narrative. 

Meleady is alternately preening and 
terrified as the Rookie, a lowlife ladies’ man 
who’s in big trouble for accidentally stomp- 
ing the life out of the Siamese fighting fish 
prized by a gangster with three rows of teeth 
like a shark who’s incongruously called Lady 
Boy. Now the Rookie needs to come up with 
the 500-quid replacement cost or get his 
kneecaps shot off. On top of that, he’s 
plagued by crotch itch and fear-inspired 
farts that would melt paint 

In Meleady’s livelier rendering, the lilting, 


ess to “going after 
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SEPARATE TABLES: Billy Meleady's Rookie bristles but 


Kevin Steinberg’s Howie is slack 


visceral language in which O’ Rowe frames his 





unsavory Story takes on more cor 
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bringing out the rude hum 
shoulders in the piece witk 
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terrified the Rookie, and that’s 
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to Lady Boy and redeem 
and bone.” The audience is le 
turbing question. is thi 


or just anothe 




































































































SUM Cs aeh meus 











reel eRe) a 





























eC 
| | Cn eaaae | | = ~ = 7 
ee | Extended through | ‘BEYOND BELIEF | VALENTINES The Wang Center's 
| | | 
BLUE MAN | | “You can't stop talking about Feb 15 or Catholics are | A : 
| | | this play once you see it, SO tae ¥ aa | | CONCERT 
|} GROUP jj oOP sens | ANG Be FILM 
: riten & Directed by jack Neary F'] at Faneuil Hall 
Regular Schedule: | | THE SHAPE | | FOR GODOT at Faneuil Ha SERIES 
Wed. & Thurs. 8, | | OF THINGS pa] Austin Pendletor ae tp i t 
iday 7 | | | ku | . Boston Classical 
Friday 7 bad , ra oston Classica 
Saturday 4,7+10,| | °Y ee | la | Orchestra 
Sunday 3+ 6 B24 A provocative new drama about [4 Glob eae | | ; 
x8 ; | | se lad coal iid eae Fd ‘ a | | Mozart in Love 
Call Ticketmaster | author of “In the Company | | \ WONDERFUL GIFT | i ctmenlitee dy Mel Sc th Opera at | S 
617.931.2787 | 7 ‘ Cains | Tat beat r | | 
vchuboagis | | ne PR A eee eee eee =A , | 
CHARLES PLAYHO | | 1-f 00 | | WHAT ARE YOU WAITING FOR? | ikea el Friday, 
anaes + Strect, f ; } | 7-426-ARTS | Phoenix Ey Lyric Stage Company | 
a ae ' 131 i40’clorention St. Boson «6 e) «| FD 14 at 8pm 
MAN | Boston Center for the Arts New Repertory Theatre | | sed thr 6 4 
n | Tremont Street, Boston ix 617 2-1646 or 17-4 | 
v.SpeakEasyStage.com | c } | yric t | 
= a Se J 1 | a | = == 
ar. ona | ; 
AT BYPOPULARR, SHEAR |. sen | 
1] DEMAND! | MADNESS | | presents | | IT’S A 
| “D Fuel JIMMY TINGLE PROMETHEUS DANCE} | 
Return A } | rop-Veac | | } | 
| | | ee || APOKALYPSIS | | WONDERFUL 
| One of tl Funny Play IN THE FEL, powerksl examination of insmanity’s Nall 
Ds ‘Ceneeilp all al Rane ll ncochinpeneani@acce” i) 6A Ss Cmeere 
|| os PROMISED | | ; ee rr 
| BAT BOY: | Sas gtlinn vn ee na 9:30 LAND | O | 7 ADVERTISING 
Sunday at 3 and 7:30 | . 
THE MUSICAL | al oot 
; sat ebruary 14-15 & 20-22 @ 8pm | u m ¢ INFORMATION: 
Great Croup Rates Svaraon Filled with laughs!" Boston Globe | February 16 & 23@6pm_—s| a 
Tix on Sale Now | } 
Charge by phone Wed-Sat, 8pm; Sun; 3pm | BOSTON CENTER } os PLEASE CALL 
Presented by SpeakEasy Stage - } 617-426-522 jimmy Tingle's OFF BROADWAY | FOR THE ARTS | Sat: ‘fienc Sa é , | ERIC METH 
Company | 55 Elm St., Davis Sq. Somerville ee ; : | 
ix/Info: 617-426-ARTS | 39 Tremont Street, south End, f | | T 617-859-3290 
eaitetn for as | The Charles p Box Office: 617-426-2787 | 12 Holyoke St., ¢ ride aS 
539 Tremont Street, Boston Plavhouse 617 591 ae | Tickets: $25/$20/$15 27: call 617-495-520 OR EMAIL 
www.SpeakEasyStage.com re mi esl MARNE ERE COM www.BCAonline.org hastypuddins emeth@phx.com 
www.PrometheusDance.org 
al 























8 JANUARY 31, 20 


@ ANNIE. “Tor 
along with the red-haired 
apes the hard 
e wins the adopt 
Tony-winning 19 
music by Charles Str 


1 Charnin. an 


inday $ 
@ BEYOND’ BELIEF, OR 
CATHOLICS ARE PEOPLE TOO! 


Neary directs the w é 


Bobbie Ste 


Cheryl McMah 


to $38 
@ THE BLUE DEMON. H 
Theatre Company Resident 


Darko Tresnjak helms his own Arabi 


ON PHOENIX 


an Nights—inspired amalge 


four fairy tales, one ethnic joke, and | 


a plea for world understanding. Clev 
erly constructed and beautiful to look 
at, the p utilizes masks, puppets 
original score by Michae 

mixes snake charmer 


he Stripper” with 


aturday, and 
$14 to $64 
@ BLUE MAN GROUP. It wc 
difficult and unfair to try to cate 
2 of the Drama Desk 
Award-winning trio of cobalt-painted 
bald pates who have settled in 
g runs Off Broadway and at tr 
Charles Playhouse. They begin t 
delightful and deafening evening of 
anti-performance art beating drums 
that are also de of paint 
spray: from the 
ng surf, and 
gulfing the spectators in 
tangles of toilet paper. experi 
ence it. At the Charles Pla 
War 1 Street, Bos 
6912), indefinit 
nm Tuesday and Wednes 
n Thursday 
at 4 


day of performance 

@ CLIMACTS! THE SECOND COM- 

ING. This benefit for the Theater Of 
England's larg 


sbian exual 
r theater” promises 

nforgettabie and outra- 

you'll need to clean up after- 
There’s food, exotic bever- 

ages, an auction (among the items is 
a makeover by the Drag Kings), and 


theater 


EM 


entertainment by the award-winning 

women’s performance troupe LAVA 
which the New York Ti ; 

c Dazzling! Spectacular!” 

Center for the Arts’ Cy- 

9 Tremont Street, Boston 

-6090), February 1. Festiv 

at 7 p.m. Tix $ $1000 

n includes a pre-party VIP re 

ception with stars from Showtime's 

Queer As Folk and martini bar host 

ed by Buzz Boston 

@ (A DECONSTRUCTED) HAM- 

LET. Janet Sonenberg directs this 

MIT Dramashop IAP production, a 

theatrical experiment” in which 

“there are only Hamlets on stage 

and all of the other characters are 

played as projections of Hamlet's 


| perception and memory.” At Kresge 


Little Theatre, 48 Massachusetts Av- 
enue, Cambridge (617-253-2908), 
February 6 through 15. Curtain is at 
8 p.m. Thursday through Saturday 
Tix $8; $6 for students 

@ DESCENT/DISSENT and RE- 
STRAINTS. “Performance alchemy 
is promised in these two new works 


| by Mobius Arts Group members and 


other artists. Descent/Dissent, by 
MAG's Mari Novotny-Jones and 
Milan Kohout, “examines the power 
ful images of falling and disintegra- 
tion. From the collapse of the twin 
towers to the transformation of the 
new channel district in Boston, Ko- 
hout and Novotny-Jones move from 
destruction to recovery through a se- 
ries of surreal vignettes. These short 
scenes, punctuated by light and 
sound, create a kind of multimedia 
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_ COMPILED BY CAROLYN CLAY _ 


embers of 
the Mobius Artists Group are design- 
ing additional 10-minute pieces for 
the performance. Restraints, a work 
N progress created and performed 
by Diane Edgecomb, “is a voice and 
image exploration of one woman's 
struggle to vindicate a life of mad- 
ness and sorcery,” utilizing Shake 
spearean texts, Shaker hymns, the 
ecstatic poems of Rumi, recollected 
dreams, and the techniques of Pol- 
ish theater pioneer Jerzy Grotowski 
At Mobius, 354 Congress Street, 
Boston (617-542-7416), through 
February 2. Curtain for Descent/Dis- 
sentis at 8 p.m. on Thursday and Fri- 
day. Curtain for Restraints is at 
8 p.m. on Saturday and Sunday. Tix 
$10; $8 for seniors, students, and 
Friends of Mobius. 

@ LA DISPUTE. Obie-winning direc- 
tor Anne Bogart returns to the Amer- 
ican Repertory Theatre, with the SITI 
Company she founded with Japan- 
ese director Tadashi Suzuki in 1992, 
to stage 18th-century French play- 
wright Marivaux’s work. Presented 
by the American Repertory Theatre 
at the Loeb Drama Center, 64 Brattle 
Street, Cambridge (617-547-8300), 
February 1 through 22. Curtain is at 
7:30 p.m. Tuesday through Thursday, 
at 8 p.m. on Friday, at 2 p.m, (no per- 
formance February 1) and 8 p.m. on 
Saturday, and at 2 and 7:30 p.m. on 
Sunday. Tix $34 to $68; discounts for 
seniors and students; $12 student 
rush, 30 minutes prior to curtain. 
(Scott T. Cummings's preview is on 
page 6.) 


Punch and Judy 


@ ELECTRA. Jonathan Wilson di- 
rects this intense yet stately Hartford 
Stage production of Sophocies’s 
2400-year-old tragedy centered on 
Agamemnon's daughter, who skulks 
in the shadow of power waiting for 
the murder of her fatt 1 
er, Clytemnestra, and her mother's 
lover, Aegisthus, to be avenged by 
exiled brother Or 

easy to like, b 

American Repertory Thee 
Mirjana Jokovic gives a fierc 
performance that does not shy frc 
the character's pious, r g 

cism. And though there is some pos- 
turing in the production, the bloody 
ending makes it painfully clear that 
perpetuating the cycle of violer 
however justly, isn’t pretty. At He 
ford Stage, 50 Church Street, Hart 
ford, Connecticut (860-527-5151) 
through February 9. Curtain is at 
7:30 p.m. Tuesday through Thursday 
(with a Wednesday 2 p.m. matinee 
on February 5), at 8 p.m. on Friday, 
at 2:30 p.m. (February 8 only) and 
8 p.m. on Saturday, and at 2:30 and 
7:30 p.m. on Sunday. Tix $22 to $60 
@ THE EXONERATED. Tony winner 
(for Death of a Salesman) Brian 
Dennehy and Emmy winner (for 
That Girl) Marlo Thomas are fea 
tured in the Boston engagement of 
this recent Off Broadway success, a 
docudrama by Jessica Blank and 
Erik Jensen that weaves together 
the true stories of six people wrong- 
ly convicted of capital crimes and 
proved, after years on death row, to 
be innocent. Bob Balaban directs 
the piece, which is performed with- 
out theatrical trappings other than 
stools for the 10 performers and 
music stands for their scripts. The 
Exonerated is less a play than af- 
fecting agitprop, well performed, but 
it makes its points, both about 
human resilience and about the cor- 
ruption and bias of the criminal-jus- 
tice system. At the Wilbur Theatre 
246 Tremont Street, Boston (617- 
931-2787), through February 2. Cur- 
tain is at 8 p.m. on Thursday and Fri 
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STAGING BOSTOS PREMIERES 


FRONT and CENTER 


day, at 5 and 9 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday. Tix 
$25 to $67 

™@ GOLDA’S BALCONY. Annette 

Miller reprised her fierce perform 

ance in this Shakespeare & Compa 

oduction, whict s 

nox, of William 

Wor Gibson's one- 
about Israeli prime minister (f 

1969 to- 1774) Golda Meir. The play 

back and forth between 

ng of the crisis of the 

r War and 


n which 


mported 


The Miracle 


ficed to the 
dream o ist state. Don't look 
for the Palestinian point of view here, 
but th S an improvement 
Gibson's unwieldy 1977 work abc 
Meir (wh starred Anne Bancroft 
and failed on Broadway). And Miller 
burns with the warmth and intensity 
of Meir. Israeli-born Daniel Gidron di- 
rects. At the Tremont Theatre, 276 
Tremont eet, Boston (866-637- 
3353), through February 22. Curtain 
is at 8 p.m. Tuesday through Friday 
(with a Wednesday 2 p.m. matinee) 
at 3 and 8 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $27 
@ GREETINGS FROM PLANET 
GIRL. Margaret Ann Brady, Dorothy 
Dwyer, and Lucy Holstedt of The 
Mrs. Potatohead Show join Spiked 
Eggnog’s Jan Davidson and Julie 
Perkins and / Kissed Dash 
Riprock!!fs Cyndi Freeman for a 
reprise of “surefire hits from the past 
as well as never-before-seen come- 
y marvels.” Billed here as “six ac- 
tion-crazed starlets,” the funny- 
women, who began collaborating in 
1993, return with “ultra-highlights” of 
their popular collection of “jokes, 
novelty songs, skits, and gams!” 
Among the attractions: “the bastard 
love child of NPR's Car Talk and The 
Vagina Monologues. At the 
Charlestown Working Theater, 442 
Bunker Hill Street, Charlestown 
(781-648-5963), through February 
23. Curtain is at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday 
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Tix $15; $12 for seniors and stu- 
dents. 

@ HARD TIMES. Living House The- 
atre presents Stephen Jeffreys’s 
fast-paced adaptation of Charles 
Dickens's novel about what happens 
in buttoned-up, industrial 19th-centu- 
ry Coketown when the circus comes 
to town. Kevin Wery directs the 
show, which utilizes storytelling 
Puppetry, music hall, and a small 
company playing multiple parts. At 
the Puppet Showplace Theatre, 32 
Station Street, Brookline Village 
(617-492-0526), February 6 through 
8. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $18 

@ HEDWIG AND THE ANGRY 
INCH. Boston Rock Opera vet Gene 
Dante stars as the angst-ridden 
East German-born, “internationally 
ignored song stylist” Hedwig 
Schmidt, who's victimized by a 
botched sex-change operation 
Angry Inch is also the name of 
band) and then abandoned in a 
Kansas trailer park by an American 
Gl, in this new production of the 
Obie-winning rock musical that was 
also made into a film starring author 
and original Hedwig John Cameror 
Mitchell. The award-winning score 
and lyrics are by Stephen Trask 
Both Dante and co-star Lisa Bouch 
er have toured in The Rocky Horror 
Show, and they starred in this pro- 
duction when it played at the Insti- 
tute of Contemporary Art back in Oc- 
tober. At Axis, 13 Lansdowne Street, 
Boston (617-423-NEXT), through 
February 1. Curtain is at 7:30 p.m 
Tix (18-plus) $25 

@ HOWIE THE ROOKIE. Stigan 
Theatre Company presents the New 
England premiere of Irish writer 
Mark O’Rowe's play, an “electrifying 
picture of gangland Dublin.” At the 
Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787), through February 15. Curtain 
is at 7:30 p.m. on Wednesday and 
Thursday, at 8 p.m. on Friday and 
Saturday (with a 4 p.m. Saturday 
matinee February 15), and at 3 p.m 
on Sunday. Tix $24 to $29; discounts 
for seniors and students. (Carolyn 
Clay's review is on page 7.) 

@ IT’S ALL TRUE. Spiro Veloudos 
directs the New England premiere of 
Canadian playwright Jason Sher- 
man’s comedy, which recounts the 
battle by Orson Welles, producer 
John Houseman, and actor Howard 
Da Silva to mount Marc Blitzst 
controversial workers’ musical 
Cradle Will Rock despite attempted 
government censorship. Geoffrey P. 
Burns, Neil A. Casey, Christ r 
Chew, Julie Jirousek, Robert Sac 
and Jennifer Valentine are j 
At the Lyric Stage Company of 
Boston, 140 Clarendon Street 
Boston (617-437-7172), Fe 
through March 8. Curta 
7:30 p.m. on Wednesday and T 
day (with Wednesday 2 p.m. mati- 
nees February 12 and March 5 
only), at 8 p.m. on Friday 
8 p.m. on Saturday, and at 
Sunday. Tix $22 to $38 
@ JIMMY TINGLE 
PROMISED LAND. The ( 
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way, 255 Elim Street 

(617-591-1616), throug 
Curtain is at 8 p.m. We 
through Saturday and at 3 p.m. or 
Sunday. Tix $20; discounts for sen 
iors and students 

@ JOEY AND MARIA’S COMEDY 
ITALIAN WEDDING. The audience 
Participatory dinner-theater nuptials 
of the fictitious Italian lovebirds 
have launched an entertainr 
dustry. At the Tremont Playho' 
the Tremont Hotel, 275 
Street, Boston (800-733- 
through March 29. Curta 
7:30 p.m. (doors open at 7 p.m 
Friday (February 14 and 28 and 
March 14 and 28) and Saturday. Tix 
$49; includes dinner, show, and free 
entrance to Matrix 

@ THE LITTLE ALTAR OF DON 
CRISTOBAL and THE BLACK- 
BIRD. Puppet Showplace Theatre 
continues its Puppets at Night series 
of adult puppetry with the New Eng- 
land premiere of this double bill of 
productions by Chicago-based Biair 
Thomas. On the bili are Thomas's 
one-man rendition of Spanish play- 
wright Federico Garcia Lorca’s The 
Little Altar of Don Cristobal, in which 
“trickster Don Cristébal woos and 






















marries the delectable Miss Rosita,” 
and the puppet master’s own The 
Blackbird, “a lyrical and evocative 
shadow interpretation of a Wallace 
Stevens poem.” At Puppet Show- 
place Theatre, 32 Station Street, 
Brookline Village (617-731-6400), 
January 31 and February 1. Curtain 
is at 8 p.m. Tix $20; $17 for PST 
members, students, and low-income 
persons 
@ THE MALE INTELLECT: AN 
OXYMORON? Robert Dubac re- 
turns to town with his likable one- 
man show (a hit several seasons 
back at the Stuart Street Playhouse) 
that asks the quéstion, “What do 
women want?” Dubac plays the re- 
cently dumped “Bobby,” who “recalls 
some not-so-wise but nonetheless 
hilarious advice he received growing 
up with five chauvinistic male men- 
tors” — all of whom he plays himself. 
At the Shubert Theatre, 265 Tremont 
Street, Boston (800-447-7400), 
through February 9. Curtain is at 
8 p.m. Tuesday through Friday, at 4 
and 8 p.m. on Saturday, and at 
3 p.m. on Sunday. Tix $19.50 to 
$49.50 
@ MAMMA MIA! The return of the 
popular musical romance fueled by 
22 tunes by Benny Andersson and 
Bjérn Ulvaeus and made popular by 
the 1980s Swedish pop group Abba. 
The pilot has to do with a feisty 
fortysomething single mom who 
runs a taverna on a Greek island; 
her more traditional daughter is get- 
ting married, and she secretly invites 
the three guys she thinks might be 
her father to the wedding. Directed 
by Phyllida Lloyd, with a book by 
Catherine Johnson, the infectious 
show doesn't hesitate to wink at it- 
self. At the Colonial Theatre, 106 
Boylston Street, Boston (617-931- 
2787), through April 26. Curtain is at 
8 p.m. Tuesday through Friday, at 2 
and 8 p.m. on Saturday, and at 2 and 
7:30 p.m. on Sunday. Tix $27 to $87 
@ MARTHA@SANDERS. World 
Music's CrashArts presents the 
Boston premiere of choreographer, 
director, dancer, and performance 
artist Richard Move'’s “humoreus and 
deadly accurate impersonation of 
legendary choreographer and 
20th-century icon Martha Graham.” 
At Sanders Theatre, 45 Quincy 
Street, Cambridge (617-876-4275 or 
617-496-2222), February 8. Curtain 
Tix $22 to $30. (Iris 
aview is in the “Perfor 
in “Eight Days a 








the 









Week.”) 
@ MUMMENSCHANZ NEXT. The 
yrdiess Swiss troupe whose style 
performance “embraces mime, 
puppetry, and masks, and also incor- 
porates dance, theater, and visually 
artistic elements” (not to mention toi- 
et paper) has appeared on Broad- 
nd Sesame Street. Now the 
ar-old group brings its newest 
collection of “expressive shapes and 
fantasy creations” — dubbed by the 
New York Times “one theatrical 
magic trick after another” to 
B n for its first visit in years. At 
Wilbur Theatre, 246 Tremont 
n (617-931-2787), Feb- 
through 9. Curtain is at 





























d Sunday. Tix $25 to $57 
@ NICKEL AND DIMED. Kevin Mori 
arty, artistic director of Ithaca’s 
Theater, helms the New 
miere of long-time San 
Mime Troupe—affiliated 
ght Joan Holden's stage 
ation of Barbara Ehrenreich’s 
fiction work Nickel and Dimed. 
On (Not) Getting Along in America 
At Trinity Repertory Company, 201 
Washington Street, Providence 
Rhode Island (401-351-4242), Janu- 
ary 31 through March 9. Curtain is at 
7 p.m. on Tuesday, at 8 p.m 
Wednesday through Friday (Febru- 
ary 5 and 6 it’s at 7 p.m., and there is 
no performance February 26), at 
m. (February 15 and 22 only) 
8 p.m. on Saturday, and at 
m. (no performance February 2 
) and 7 p.m. on Sunday. Tix $33 
to $48; discounts for seniors and stu- 
dents; half-price, subject to availabili- 
ty, two hours before curtain. (Bill Ro- 
driguez's preview is in the “Theater” 
column, in “8 Days a Week.”) 

@ Q.E.D. Award-winning actor Jere- 
miah Kissel plays physicist, MIT 
alumnus (1939), and Nobel Laureate 
Richard Feynman in a staged read- 
ing of Peter Parnell’s work, which 
was inspired by Feynman's writings. 
The play, which starred Alan Alda at 
Los Angeles's Mark Taper Forum 
and at Lincoln Center, takes its 
name from Feynman's specialty, 
quantum electrodynamics, though 
he is also known for his work on the 
















atomic bomb and his simple solution 
to the puzzle of the Challenger ex- 
plosion. Playwright Jon Lipsky di- 
rects the reading, which is followed 
by a panel discussion featuring 
friends’ and collaborators of Feyn- 
man, including author Ralph 
Leighton, musician and bongo drum- 
mer Tom Rutishauser, MIT professor 
and artificial-intelligence expert Mar- 
vin Minsky, and MIT science histori- 
an David Kaiser. Presented by the 
MIT Office of the Arts and the Muse- 
um of Science at MIT's Room 10- 
250 Lecture Hail, 77 Massachusetts 
Avenue, Cambridge (617-253-2341) 
January 30. Curtain is at 7 p.m. Free 
and open to the public 

@ REMUDA. Heather McNamara di- 
rects this remounting of industrial 
theatre resident playwright William 
Donneily's comedy about “two 
Southeastern Massachusetts broth- 
ers whose lives are upended by a 
mysterious older woman.” Presented 
by industrial theatre at the Boston 
Playwrights’ Theatre, 949 Common- 
wealth Avenue, Boston (617-257- 
7480), through February 8. Curtain 
is at 8 pan. Thursday through Satur- 
day and at 2 p.m. on Sunday. Tix 
$15; $10 for seniors and students 

@ SCOOBY-DOO IN ‘STAGE 
FRIGHT. Hanna-Barbera’s chicken- 
hearted Great Dane and his car- 
toon entourage appear “live on 
stage!” in this family-oriented show 
written and directed by Jim Millan. 
“The show takes the form of a ‘long- 
lost episode’ in which Scooby-Doo 
and friends solve the mystery of a 


supernatural specter wreaking | 


havoc at the old Clawhammer 
movie studio.” Hilarious high jinks, 
groovy music, and magical special 
effects are promised. At the Wang 
Theatre, 270 Tremont Street, 
Boston (800-447-7400), February 4 
through 9. Curtain is at 7 p.m. Tues- 
day through Friday, at 11 a.m. and 3 
and 7 p.m. on Saturday, and at 
11 a.m. and 2 and 5 p.m. on Sun- 
day. Tix $15 to $38. 

@ 7 X 7. Director Timothy Barney 
helms this collection of new short 
plays by seven local playwrights, “all 
linked in some manner by the num- 
ber seven.” The playwrights are 
Sean Barney, William Donnelly, 
James Henderson, Bill Lattanzi, 
Eddie Myricks, Dani Slepian, and 
Susan Trausch. Presented by indus- 
trial theatre at Leverett Old Library 
Theatre, Harvard University campus, 
corner of Plympton and Mill Streets, 
Cambridge (617-257-7480), January 
31 through February 15. Curtain is at 
8 p.m. Thursday through Saturday 
and at 2 p.m. on Sunday. Tix $15 
$10 for seniors and students. 

@ SHAOLIN WHEEL OF LIFE. 
Great Northeast Productions and 
the House of Blues present this 
show, “where theater meets the mar 
tial arts.” The Soldier Monks of the 
Shaolin Temple and six young 
trainees, all from China’s Henan 
province, put on a tightly executed 
display of acrobat At 
Berklee Performa 
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February 
Friday a 
day. Tix $35 to $ 
@ THE SHAP 
SpeakEasy St 
ents the Nev 
playwright (£ 

and filmmaker (/n the Company of 
N 
Neil LaBute's drama abou 
male museum guard who is tra 
formed by a beautiful art student 
whom he allows to make him over 
The play debuted in London in 2001 
and transferred from there to New 
York, where New York Newsday 
called it “smart, unflinching, and 
compulsively watchable.” Paul Mel- 
one directs. At the Boston Center for 
the Arts, 539 Tremont Street, Boston 
(617-426-2787), January 31 through 
February 22. Curtain is at 8 p.m 
Wednesday through Friday, at 4 and 
8 p.m. on Saturday, and at 7 p.m. on 
Sunday. Tix $28 to $31; $25 to $28 
for seniors and students; $15 stu- 
dent rush, one hour before perform- 
ance. 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participa- 
tion whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the mur- 
derer of a classical pianist who lived 
over the unisex hair salon where the 
show is set. At the Charles Play- 
house Stage Il, 74 Warrenton Street, 
Boston (617-426-5225), indefinitely. 
Curtain is at 5 and 8 p.m. on Tues- 
day, at 8 p.m. Wednesday through 








Your Friends and Nei 







| Friday, at 6:30 and 9:30 p.m. on Sat- 


urday, and at 3 and 7:30 p.m. on 
Sunday. Tix $34. 

@ STAR WARS: MUSICAL EDI- 
TION. MIT Musical Theatre Guild 
presents its winter production, a mu- 
sical satire based on the film Star 
Wars: A New Hope and featuring 
‘crooning smugglers, tap-dancing 
stormtroopers, and Jedi ballads.” 
Book and lyrics are by Rogue 
Shindler and Jeff Suess, with 
arrangements by Stephen Peters 
based on the music of John Williams 
(well, duh), Andrew Lloyd Webber 
Stephen Sondheim, Claude-Miche 
Schénberg, Oscar Hammersteir 
Arthur livan, Alan Mencken 

Frank Loesser, and Cy Coleman 

Sounds like a galaxy far far away to 
us. At the Saia de Puerto Rico on the 
second floor of the MIT Student 
Center, 84 Massachusetts Avenue, 
Cambridge (617-253-6294), January 
31 through February 8. Curtain is at 
8 p.m. Thursday through Saturday 
and at 2 p.m. on Sunday. Tix $10; 
discounts for students. 

@ WAITING FOR GODOT. Rick 

Lombardo is at the heim of this 50th- 

anniversary staging of Nobel laure- 
ate Samuel Beckett's groundbreak- 
ing metaphysical vaudeville about 
symbiotic companions in limbo 
whiling away the time in comic rou- 
tines and contemplation of the void 
while waiting for a man who doesn't 
show up. Beckett's masterpiece is 
given a quite respectable outing in a 
production that features stage and 
film actor Austin Pendleton, laid- 
back as the more reflective and ra- 
tional Viadimir, and John Kuntz, ex- 
plosive and a tad manic as Estragon 

As the master-slave duo of Pozzo 
and Lucky, Ken Baltin is a dapper, 

even charming tyrant and Bates 
Wilder a somewhat sinister siave. At 
New Repertory Theatre, 54 Lincoin 
Street, Newton Highlands (617-332- 
1646), through February 9. Curtain 
is at 2 and 7 p.m. on Wednesday, at 
8 p.m. on Thursday and Friday, at 
4:30 and 8:30 p.m. on Saturday, and 
at 3 and 7:30 p.m. on Sunday. Tix 
$27 to $35; discounts for seniors and 
students. 

@ WE RIGHTEOUS BOMBERS. 
Northeastern University’s Center for 
the Arts presents the Boston pre 

miere of Obie winner and NU Pro- 
fessor of Theater Ed Bullins’s contro- 
versial play, which was written at the 
height of the Black movement of 
1960s and ‘70s but is presc 
what the US has experienc 
September 11. The work, which “sat- 
irizes the political posturing o 
of the Black militants invoived 
movement,” aiso “exa s the 
sues of culpability, powe 
rol.” It's performed by profess’ 
actors from New York and Bi 
Blackman Theatre 
pus, 360 Huntington Avenue, Boston 
(617-373-2247), January 31 and 
February 1. Curtain is at 8 p.m. Tix 
$20; discounts for seniors and stu 
dents 

@ THE WILL ROGERS FOLLIES 


Scott Davis plays 































on the 














s by Jonathan j 
berg. At the Wheelock Family The 
atre, 180 the Riverway, Boston (617 


734-4760), through February 23 
Curtain is at 7:30 p.m. on Friday (ex 
cepting February 21) and at 3 p.m 
on Saturday and Sunday, with 
School Vacation Week matinees at 
1 p.m. February 18 through 21. Tix 
$12 to $18 


@ WOMEN WHO STEAL. Theima 


and Louise live on in Carter W 
Lewis's play, in which two female 
friends “go on an all-night road trip to 
discover the truth about love and 
marriage. Tequila, a Mercedes with a 
mink in the trunk, and a toy BB gun 
all figure into this wild comedy about 
adults and adultery.” Martha Banta 
directs a cast led by Elliot Norton 
Award winner Paula Plum. At Merri- 
mack Repertory Theatre, 50 East 
Merrimack Street, Lowell (978-454- 
3926), February 7 through March 2 
Curtain is at 8 p.m. Tuesday through 
Friday (Tuesday performance Febru- 
ary 11 only, and there's a Wednes- 
day 2 p.m. matinee February 19), at 
4:30 p.m. (no performance February 
8) and 8:30 p.m. on Saturday, and at 
2 and 7 p.m. on Sunday. Tix $22 to 
$37; $15 for students. 
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“BLUE MAN GROUP 
IS A SMASH!” 


—Joyce Kulhawik, 
WBZ-TV, Ch. 4 
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SHOW SCHEDULE 
Wed+Thu 8, Fri 7 
Sat 4,7+10, Sun 3+6 


Schedule subject to change 


CONTACT INFORMATION 
ticketmaster 617.931.2787 























ticketmaster.com 
Info+Group Sales 617.426.6 

















| « 





CHARLES PLAYHOUSE 74 \ 

















1.800.BLUEMAN blueman.com 

































































10 SHOWS ONLY! FEBRUARY 4-9 
oy 































































































































































































( Performance 
TELECHARGE.COM: (800) 447-7400 


wangcenter.org 


Show of the Month Groups: (617)350-6000 
Broadway in Boston Groups: (61/)482-8616 


For TTY Ticket Orders Call (888)889-8587 = = 


The Wang Theatre * Boston 
























































The Wang Center 















































SHEAR MADNESS 


BOSTON'S HILARIOUS INTERACTIVE WHODUNIT 


MORE FUN THAN CHOCOLATES AND ROSES! 
RESERVE EARLY FOR VALENTINE’S Day 
AND Presipents’ Day WEEKEND! 
-Nationat Comepy Hatt oF Fame 
Tuesday—Friday at & 
Saturday at 6:30 & 9:30 
Sunday at 3 & 7:30 
Charge tickets by phone: 617-426-5225 
or stop by the Charles Playhouse box office 
Cy mele ae Me RR aa 
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Fiamethrowers 


World Music’s Flamenco Fest, 


BY MARCIA B. SIEGEL 


t’s hard not to talk about flamenco in 

clichés. You know the audience will leap to 

its feet roaring, after the inner soul of the 
Gypsy has been revealed, and will head out, 
warmed, into the frigid winter night. All this 
was true of World Music’s Flamenco Festival 
last weekend at the Shubert Theater, but it 
doesn’t tell us anything about the differences 
between the two alternating companies. 

Star dancers Juana Amaya and Farruquito 
do “flamenco puro,” which isn’t what it 
sounds like to American ears. When we think 

pure” dancing, we imagine technique, 
refinement, and cool beauty, someone like the 
late Danish danseur noble Erik Bruhn. In 
amenco, “puro” seems to refer to the per- 
situation rather than to any perform- 
onco is a highly developed and 
personal kind of folk expression, with a ser- 
| and racial history that es- 
The inter- 


is what this audi- 


t the American audience 
the temperament 

ence wants to see 
amenco puro” show, if Amaya y Far- 
s Por Derecho is typical, is not much 
a revue, a showcase, for dances 


t’s or 


view Ca 


faster the \ 


around the s 


ce, insert- 
r thinking 


cussionist, 


ing spurts pil 
up his next rousing phrase. The p 
Manuel Soler, did a wonderful solo. Clapping 
his own rhythms, he danced with seamless 
transitions from soft to harsh steps. He sat 
down on his wooden box drum and contin 
ued, as if dancing and drumming were all the 
same thing 

For all I know, the company had been put 

yr the US tour they were initiating 

here, but they seemed to have a great rapport 
together, and after a string of riotous bows, it 


was the female singer, La Tana, who danced a 


UNINHIBITED VIRTUOSOS: Farruguit« ) 


] of sana Amava fabulous 
aous eed Juana {maya fabulously 


st of them away 
1 Baras, a company ol 
1 an equal number of 
1 an ambitious dance 
a Pineda. Sara Baras repre 
\porary flamenco dancer 
I suppose. She works in model- 
as well as concertizing and chore- 
1enco-inspired works. Mariana 
was directed by Luis Pasqual 
missioned score by Manolo 
Sanltcar, is based on a Federico Garcia Lorca 
y about a female Spanish patriot who was 
executed in the 19th century for defying the 
monarchy 
The program gave a sketchy guide to the 
work, but even with the aid of the more ex- 
tensive synopsis provided to the press, the 
murky progression of images I saw on stage 
never gelled into a plot. People streamed in 
and out in a rapidly changing swirl of gowns, 
capes, and nuns’ habits. The constant tremor 
of heel beats seemed to conjure events from 
Pineda’s life, a saga of embraces and part- 
ings, defiance and regret, in a space that was 
both divided and multiplied by a heavy grill- 
like fence with a mirror behind it. Characters 
flowed into and in front of this deceptive set- 


ting, changing costumes and roles for rea- 


and the Born To Be Wild men of ABT 


PHOTOS BY ERIC ANTONIOU 


showed off 


J 
intricate footwork 


east three and 
possibly all four 
of the main 
characters had doubles or appeared in differ- 
ent guises 

What the ballet came down to, really, was 
Baras’s duets with the men in Pineda’s life 
who were danced by Miguel Canas, José Sei 
rano, and Luis Ortega. The first was impetu 
ous, with snaky arms and thrust-forward 
shoulders. The second was romantic; he 
touched her body a lot and even lifted her 
maybe a first for flamenco. The third was ar- 
gumentative, harsh, and though she seemed 
at times attracted to him, she pushed him out 
through the gate 

Baras danced a long solo at the end with a 
black tape around her neck — Pineda died by 
hanging. Although the ballet was all dance, 
the opportunities for sustained invention and 
stepwork were restricted by the dramatic en- 
counters and the scenic effects. There was a 
fine ensemble number with 10 dancers in 
capes and hats where they beat a tight unison 
foot rhythm, changing directions together, 
while someone sang what might have been 
the narration 


EVER SINCE THE INVENTION OF BAL- 
LET, males have been the subordinate gender. 
And for almost all those 250 years, they've 
been self-conscious about it. Born To Be Wild, 
which airs this Monday, February 3, at 

10 p.m. on WGBH as part of PBS’s Great 
Performances series, tries a hybrid approach 
to the rehabilitation of the male image. It in- 
tercuts capsule bios of four “alpha males” of 
American Ballet Theatre with rehearsals and 
performance of a strictly classical piece made 
for them by Mark Morris. 

The video’s four principals are engaging 
characters; they seem at ease when they talk 
to the camera, though only one of them, 
Ethan Stiefel, is a native-born American; 
Angel Corella is from Spain, Vladimir 
Malakhov from Ukraine, and José Manuel 
Carreno from Cuba. They don’t seem too 
conceited, and they deny that there’s any 
competition between them even though they 
share the big roles in the ABT repertory. That 
would be unusual enough, but the show also 
comes up with novel riffs on some old 
themes. It would be interesting to know 
whether the renovations were the idea of pro- 
ducer-director Judy Kinberg, ABT artistic di- 
rector Kevin McKenzie, or the dancers them- 


selves. 





The show goes lightly over the time-hon 
ored trope “Ballet is just another macho 
sport,” but it does want us to know that these 
guys aren't, you know, swishy. In the opening 
credits, Ethan Stiefel is streaking down the 
pike on his Harley, on the way back to his 
childhood home town in Wisconsin. Why he 

likes ballet, he grins, is that you get 
to work with women all day. Corella 
admits he was no good at soccer; he 
switched to karate but couldn't 
stand the sight of blood. Ballet was 
the sport that took. 

But they're no cloistered artistes 
Core 


ternational traveler; he also in 


, like his colleagues, is an in- 
tiated 
ear that 
supports his family back in Madrid 
Carrenio swings with the locals in a 
Havana salsa club. Malakhov 


being rejected twice by Bolshoi Bal- 


a line of name-brand dancew 


alter 


4 


let director Yuri Grigorovich, 


went 


out and won some ballet competi 
tions, and when Grigorovich finally 
got interested, he told the great man 
it was too late. 
Their boss, Kevin 


can’t get over the company’s good 


McKenzie 


fortune in having these men. At one 

time, he remarks, there were five 

ballerinas in ABT and they fought all 

the time — for partners! What the 
video seems to argue is that male dancers are 
nore than the lifters and promenaders re- 
quired in old ballets. But though ABT has a 
20th-century repertory that stretches from 
Fokine to Jerome Robbins to Ann Reinking, 
much of it reversing this very stereotype, the 
generous clips featuring the four were all 
drawn from the 19th-century classics. The se- 
lections covered only those solo variations 
that feature the biggest leaps, stretchiest legs, 
and fastest pirouettes. The lone occasion on 
which we saw anyone dancing alongside a 
woman was Carrefio doing an excerpt from 
Diana and Acteon with his cousin. Forget 
about those ABT ballerinas. 

Women are a shadowy presence through- 
out the film, appearing only because they've 
been the teachers of the four leading men. At 
one point the music from Theme and Varia- 
tions plays under a shot of Cuban Ballet di- 
rector Alicia Alonso; it’s never mentioned that 
George Balanchine choreographed it for her 
and the phenomenal Igor Youskevitch, back 
in Ballet Theatre’s big-ballerina days x 
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Invitations to dream 


Julian Opie, ‘Print Publisher’s Spotlight, 


‘and the Bechers at the Krakow 


1 DREAMT | WAS DRIVING MY CAR (MOTORWAY): Opie’s roadscapes balance verismilitude with flights of fancy. 


BY CHRISTOPHER MILLIS 


ne of the few concepts to stick with me 

from my long-ago days as a student of 

Statistics goes by the name of “regres- 
sion to the mean.” It’s not about what hap- 
pens when you don’t get enough sleep. The 
idea is that extremes tend not to beget ex- 
tremes. Exceedingly tall parents in all likeli- 
hood will have shorter kids; violently cold 
winters will be followed by more temperate 
ones. On average, numbers “regress” back to 
their averages or means. 

I was reminded of that so-called regression, 





“Julian Opie” 
“Print Publisher's Spotlight” 
“Bernd and Hilla Becher” 


At Barbara Krakow Gallery, 10 Newbury Street, 
through February 5. 








the attenuation of extremes that takes place 
(mostly without anybody's noticing) through- 
out the natural world, while looking at Julian 
Opie’s work at the Barbara Krakow Gallery. 
Opie is the kinder, gentler heir to Andy 
Warhol — appropriator of commercial im- 
agery, manufacturer of portraits, the consum- 
mate self-effacer who is forever removing any 
sign in the artwork that it’s been touched by 
human hands. 

Opie’s pared-down, populist esthetic sug- 
gests Warhol on Zoloft. Whereas the father 
(granddad?) of Pop created brightly colored 
portraits of the rich and famous, Opie elects 
for nearly colorless portraits of minimal detail 
(few have noses, none sport ears) of un- 
known folks who appear to have been flat- 
tened by a steamroller. Warhol’s images imply 
a film animator on LSD with their repeated, 
static, identical forms — his grids of Mao and 
Marilyn and Mick — charged by molten, sat- 
urated, unpredictable colors. Opie’s portraits 
imply a newspaper cartoonist who's a teeto- 
taler to boot — naive forms that never quite 
repeat themselves rendered in washed-out 
hues that seem barely beyond the gray scale. 

Alas, portraits play a secondary role in his 
current exhibit. The artist has embarked on a 
new visual venture, and the results at their 


best prove quietly captivating, almost hypnot- 
ic. He has taken to the road, and his latest 
work is a literal road show — highways, 
empty of vehicles, billboards, or pedestrians, 
stretching into similarly empty expanses of 
undifferentiated fields and forests and skies. 
The most successful of these meditative, un- 
prepossessing roadscapes turn out to be the 
largest. Framed under glass in glossy white 
boxes that heighten their sense of the infinite, 
they measure in at almost four by five feet. 
Their size combines with their simplicity and 
their forthrightness (Opie is direct but 


with the guy in the cap, and it would make 
no difference. They're arbitrary. 

1 learned that the idea of coupling the 
drivers with the racetracks they run on origi- 
nated as a commercial assignment. In fact, 
advertising logos for the cigarette company 
and the motor-oil manufacturer who com- 
missioned the original work can still be seen 
on some of the pictures. Opie’s effort to re- 
claim art from the advertisement backfires; 
it’s as if he were trying to make a symphony 
out of a jingle. Now, instead of a full-fledged 


Donné Papermill. Mel Bochner’s tongue-in- 
cheek Language is not transparent is a 
three-by-two-foot stretch of paper on wh 
the title is repeated a dozen or s« 
they’re all crowded together in the center of 
the frame. Each time “Languag 
transparent” appears, it’s in a differ 
shade of gray; the result is that wor 
transparent. 

Also included is a dramatic sil t 
Melvin Edwards that looks like a back-] 
human heart festooned with heavy chains 


and a lock. As for Jonathan Sel 





too ironic to be called earnest) to 
make you feel as if you were in the 
picture. 

The process by which these images 
are created — they begin as photo- 
graphs that are scanned, stripped 
down, colored in, and then printed 
out digitally — is in no way suggested 
by how they look. They look like 
paintings, unreal photorealism. Each 
frame walks a tightrope between exac- 
titude and dreaminess. In “I dreamt | 
was driving my car (motorway),” the 
white lines that divide the highway ap- 
pear as precise as stenciled boxes, 
only to disappear into faraway recess- 
es of puffy, unidentifiable shapes. | 
think this work’s capacity to draw 
viewers into any number of reveries 
stems from Opie’s having figured out | 
our simultaneous need for verisimili- | 
tude and flights of fancy — actual 
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places rendered fantastic. We're some- FRAMEWORK HOUSES: Bernd and Hilla Becher’s 
faux Tudors are different but all alike 


place real, and we’re invited to dream. 
The least successful works in the 
show — they’re relegated to a sepa- 
rate, smaller room — are attempts to com- 
bine the roads with the portraits. These dip- 
tychs are vertically shaped pieces with wide- 
angle V-shaped and mostly black automobile 
racetracks dominating the left side of the 
rame. The right side is given over to a 
square, expressionless, frontal view of a race 
car driver’s bare or capped or helmeted 
head. Compared with the “! dreamt I was 
driving” series, these feel forced, didactic 
The portraits don’t even bear any relation to 
the racetracks with which they've been 
paired. You could mix and match any face 
with any track, replace the guy in the helmet 


commercial, we've got a peekaboo version of 
the same. They feel coy, vaguely dishonest 
Selling a product turns out to have greater 
integrity than pretending not to. 


THE KRAKOW GALLERY, one of 
Boston’s and this country’s outstanding 
venues for contemporary art, has been rou 
tinely pairing its solo exhibits with what's 
billed as “Print Publisher's Spotlight,” a 
moving feast of typically experimental prints 
by small groups of talented artists. This 
month’s mini-smorgasbord comes courtesy 
of the printmaking establishment of Dieu 


Fresh, it’s a technical feat if not a culi 
nary delight. Seliger has re i 
what looks like an actu 

— package as well as 
entirely out of paper 

transcended beir scrumptious < 
liner. And Miche 


Milkweed looks like something you 


> Stuart’s #10838 


might see near the glass flowers at 
Harvard’s Peabody Museum a 
that suggests a water-absorption study 
of 36 murky circles at whose centers lie 
a solitary milkweed seed. It feels like a 
cross between Eadweard Muybr 
and one of those pamphlets about the 
warning signs of melanoma 
prising wresting of dynamisn 
pedestrian, static image 
Not to be missed in yet anc 
space at the Krakow the di 
office, no less is a different 
grid, a floor-to-ceiling quilt « 
rately framed black-and-white ph 
graphs that depict the backsides of 
dozen different faux Tudor he 
Each house stands two stor 
an A-shaped roof exoskelet 
ous patterns of exposed wooder 
against white stucco surfaces 
composite look like some weird 
scarihcation ritual 
Che husband-and-wife phot 
of Bernd and Hilla 
these shots for < 
they're that uniform 
nize them, they become a powerful c« 
ment on the human need fc iginality 
the wood patterns diffe houses are 
all alike. It’s as if the artists were saying t 


distinctness itself is a commodity 





From the bestselling author of 
The Dive from Clausen’s Pier 


“Precisely observed.... Packer 


ick for rendering with 


me upon 


‘ters unannounced 


“Well crafted.... P 


ANN PACKER 


BESTSELLING AUTROR OF 
el 


bn 


“Mysterious and compeliing.... 


“Exceptional...a picturesque 

13th-century adventure story.... 
Meticulously researched 

ly drawn.... [with] 

the complexity 

hypocrisy of church 

litics, the possibility of 

redemption and the limits of faith.” 

—The Atlanta Journal-Constitution 


re tee THE 
Che thinking man’s : 
swashbuckler, a ripping yarn 3 CRUSADER 


that packs a cerebral wallop.” — 
Shae, Denali MICHAEL ALEXANDER EISNER 


author of Gates of Fire 


From the author of the [ : Fhe Girl ian A 


classic Ali and Nino < : 
Golden Stow 
“Alluring, romantic, exotic... é 


narrated with a sparkling, 
high-spirited intelligence.” —Elle 


“A brilliant novel [of] exile, loss, and 
identities thrown into uncertainty.” 
—Newsday 


“A hauntingly beautiful, lyrical, and 
moving tribute to the meaning of 
homeland.... References to the strained 
relationship between Muslims 


ea REE RT PRETEEN 


40% ow. % 


and Christians are prescient.” § KUR BAN SAID 


J, ishe pokly arred review 
—Publishers Weekly (starred review) Author of ALI AND NINO 


S, read excerpts, print reading group guides, 
more at www.vintagebooks.com 
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Queer as folk 


Hollywood's gay subtexts 


BY MICHAEL BRONSKI 


le-cross 


One survives al 


Screened Out: 
Playing Gay in Hollywood 
from Edison to Stonewall 


ge, 402 pages 


Richard Barrios. Routled 


s we view The Big ¢ 
f other movies, bo 
not only as pi 

c) times but as windows 


an understand US cul 


a radical approach when you set it 
that of Vito Russo's 1982 The Cell 


t: Homosexuality in the Movies 


} t 


which until now has been the seminal work 
on Hollywood queerness. Russo loved 
movies, but he was also a product of his 
time, and he was concerned about promoting 
positive” mainstream images of homosexu- 
ality to the viewing public. The result was 
that The Celluloid Closet became a catalogue 
of “bad” images — queer villains, pathetic 
suicides, self-hating queens, mean, mannish 
dykes. Russo was an astute movie watcher, 
but time and again he misses the complexity 
of a film because he’s worrying about 
whether it’s “good for the gays.” Unfortu- 
nately, his book has, for two decades, defined 
much popular discourse on queer represen- 
tation in cinema. 

Barrios is generous in his assessment of 
Russo as a pioneer, but as Screened Out un- 
folds, it becomes clear that he has a quite dif- 
ferent agenda. Not 
only has he uncov- 
ered a joyful pletho- 
ra of long-forgotten 
films with queer 
plots — what's the 
last time you read 
detailed analysis of 
the explicit lesbian- 
ism in the 1957 B-horror flick Voodoo 
Island, or of the pedophilic overtones in 
1953’s The 5,000 Fingers of Dr. T, a surreal- 
ist musical fantasy written by Dr. Seuss in 
which Hans Conried is a mad-music teacher 
who kidnaps 500 little boys and makes them 
play his demonic and very large piano? — 
but he presents us with readings that are 
both subtle and original. When discussing 
the great sissy and pansy performers of 
Franklin Pangborn, 
Iyrell Davis, Eric Blore, Edward Everett 
Horton 


1930s comedies 


he is not embarrassed by their ef 


PUMYING Cay 
b IN HOLLYWOOD 
FROM EDISON 
TO STONEWALL 


SERIOUS GAIETY: Hal Roach’s origi- 
nal 1940 gender-switch comedy Turn- 
about, with John Hubbard and Carole 
Landis, is just one of the gems that Bar- 
rios uncovers 


Hal Roach faced in making the original 1940 
gender-switch comedy Turnabout. (Barrios 
also gives a thumbnail sketch of the now-for- 
gotten but probably homosexual American 
fantasist Thorne Smith, who wrote both Top- 
per and Turnabout as well as other very queer 
novels.) 


Barrios insists we view The Big Combo 
and hundreds of other movies as 
windows through which we can 
understand US culture. 


Barrios’s work here is invaluable, and 
more necessary than ever before. We may 
have Will and Grace on television and per- 
formers of the stature of Meryl Streep, Ed 
Harris, and Allison Janney being praised for 
their performances of lesbian and gay char- 
acters in The Hours, but it’s easy to forget 
that these characters did not arise out of a 
vacuum — or even a tradition that began in 
the 1980s. By giving this history of queer 
images in mainstream American culture 


Barrios has illuminated the present as well as 


the past & 
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Mystery man 


Palace Brother Will Oldham becomes Bonnie ‘Prince’ Billy 


o assert that Will Oldham is a com- 

plicated character is to toy with ex- 

treme understatement. To suggest 
that he embodies more than a few contra- 
dictions as an artist is to flirt with reveal- 
ing the painfully obvious. It’s no accident 
that he’s regarded as one of indie rock’s 
premier mystery men. This is an image 
and an aura he’s cultivated over the past 
decade, first at the forefront of what 
sounded an awful lot like loosely organ- 
ized back-porch hootenannies field- 
recorded by the fine folks 
at Drag City and released 
under various permuta- 
tions of the Palace name pop 
(from Palace Brothers to 
Palace Songs to Palace 
Music to just plain 
Palace), then as a solo 
artist recording every- 
thing from stripped-down 
acoustic numbers so lo-fi 
in nature that even the back porch seemed 
to have gone missing to more orchestrated 
roots music that threatened to rock. He 
tried releasing music under his given 
name, but it wasn’t long before he adopted 
a new musical alter ego — Bonnie 
“Prince” Billy. 

Of the eight albums he’s put out since 
1992 (not counting any of the numerous 
seven-inch singles and EPs), no more than 
two have been attributed to the same band - 


or artist when a misprint on a seven 


inch single dropped the “e” and had him 


listed as Bonnie ‘Princ 
erred to by that name i 
eral occasions. And 
aren't as numerous as t 
techno DJs, in the 1 he indie-rock 
i -songwriter, where folk idioms meet 
country inflections, acoustic guitars strum 
up against the occasional burst 

back, and Americana emerges 

kind of closely guarded secret 

games are at least unusua 

dented. Because as even a first-year 

keting student will tell y 
an invaluable commodity, and more than a 
few heated legal battles over name rights 
have raged in the business of rock and 
roll. Yet Oldham had the audacity to re- 
lease one of his albums 1996's Arise 
Thereof (Drag City) without attributing 
it to anyone at all. 

Of course, even getting the 33-year-old 
Oldham — who calls Louisville home and 
appears to have settled on Bonnie “Prince” 
Billy as the name under which he will 
record and perform (that’s who he'll be 
when he comes to the Middle East this 
Friday) — to admit so something as basic 
as the presence of folk in those acoustic 
guitars he strums throughout Master and 
Everyone (Drag City), the newest Bonnie 
“Prince” Billy full-length, is a bit like 
pulling teeth. This is the guy whose press 


rocks 


Pee Sra 


record with no name on it was something | 
did purely out of desperation.” So what, 
you might wonder, drove him to such a 
difficult point in his career? Did one of his 
former business associates, musical part- 
ners, or label affiliates threaten to sue for 
the rights to the Palace name? Had he 
struck out in such a radically new musical 
direction that he just didn’t feel right plac- 
ing the Palace moniker on Arise Thereof? 
The answer to every suggestion is a re- 
sounding no. But perhaps the last one 
comes closest to the truth 
— though many may 
view his combined output 
under all of his musical 
aliases as a cohesive body 
of work, Oldham has 
never seen it that way. 
“Well, I guess the idea 
is that when you have a 
name of a group or an 


NAME GAME: roots, Americana, folk, country — Will Oldham isn’t completely satis 


using the same backing band twice. But 
it’s evident that Oldham’s mind was made 
up a long time ago. “Within my own tiny 
little world,” he explains, “the first full- 
length Palace record is with one kind of 
musician and it was recorded in a certain 
type of way, while the second one was 
completely different-sounding and there 
was a fifth of the amount of people in- 
volved. The songs to me also seemed really 
different. And then the third record was 
another completely different recording en- 
vironment and | had different kinds of 
musicians involved. So those things 
seemed different enough for me to alter 
the name. I'll admit that that’s just me in 
the process of moving forward without any 
benefit of perspective, distance, or time 
whatsoever.” 

Eventually, though, Oldham did grow 
tired of all the name games, which is what 
led to the Arise Thereof misstep. He also 


any of those labels for his music, or with most names for himself. 


artist, then you expect that the next 
record, if it has the same name, should be 
the same group of people playing on it. 
And I just thought we were making a dif- 
ferent kind of record each time, with dif- 
ferent people, and different themes, and 
different sounds. So | thought it was im- 
portant to call it something different so 
that people would be aware of the differ- 
ences. I mean, I don’t want people buying 


This is the guy whose press photos are all blurry and 
who didn’t see a problem with not putting his name 
on Arise Thereof. He is, however, candid enough to 

admit that the latter decision wasn’t a good one. 


photos are all blurry and who didn’t see a 
problem with not putting his name on 
Arise Thereof. He is, however, candid 
enough to admit that the latter decision 
wasn’t a particularly good one when I 
reach him at home. 

“Of course, that was a bad idea,” he 
says with a hint of a laugh. “Putting out a 


my records and being disappointed that it 
doesn’t sound like the last one.” 

In what I know will be an exercise in ab- 
solute futility, I point out that plenty of 
bands change line-ups from album to 
album, and that there are solo artists who 
record under their own names or stage 
names for entire careers without once 


tried working under his given name — 
Will Oldham — but, in his words, “I did- 
n’t like that idea because there were more 
people than myself involved. See, the thing 
was that I was learning how to make 
records all that time, and then at a certain 
point it was like, ‘Okay, it’s finally time to 
come up with one name.’ And that name 
turned out to be Bonnie ‘Prince’ Billy.” 
It’s a fitting choice. For starters, it has a 
cryptic edge that fits both Oldham’s public 
persona and his lyrics, which often seem 
to be written in a personal code he’s just 
daring listeners to crack. It’s a reference 
to Bonnie Prince Charlie, the 18th-century 
Stuart pretender to the British throne who 
for decades was a romantic figure to the 
Scots, with his image secreted in works of 
art and even utilitarian objects like vases 
that, if held up to a mirror in a certain 
way, would reveal the image of the hand- 
some prince atop his horse. And there’s 
something both in Oldham’s music, which 
often brings to mind the romantic image 
of troubadours of ages past handing down 
ancient yarns of good and evil with little 
more than a scrappy guitar and world- 
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ent references that it could 
wn. Bonnie Prince 
such a beautiful ring to it 
conscious of appropriating t 
sound. And | was also thinking 
name Nat King Cole. But it wast 
later, and this may have been 
scious, that I remembered that 
Kid was William Bonney or Billy Bonney 
Outlaw tendencies aside, Bi 
does seem to provide a crucia 
music that Oldham must have beer 
weaned on — the songs of the Louvin 
Brothers, of Jimmie Rodgers 
of bluesmen like Washingt 
Phillips, whose “I He 
Mother and Father 
without attribution or 
Palace Brother CD 
Is No One What Will 
You (Drag City). Old 
cal education didn't 
He’s also rec 


punks the Mek 


influence 


fied with popular music, 
r t 


suggestion that 
music 
How about Americana 

“I don’t think so. | mean, I sing in Eng- 
lish.” 

Indie rock? 

“It’s on independent labels 

Any relation at all to punk rock? 

“Ah, I would say, yeah, that it does,” he 
admits as something finally captures his 
fancy. “I would say that I think the way we 
go about putting shows together and put- 
ting records together is directly related tc 
my experience with the way I saw shows 
growing up and bought records growing 
up. I mean, I've done a lot of seven inches, 
and the main reason is that I bought a lot 
of seven inches when I was younger. | 
loved having a little time with this music 
just One or two songs. And 85 percent of it 
was punk-rock seven inches.” 

Okay, how about folk music? 

‘My definition of folk music is music 
that people hear and then re-sing 

Do you think punk rock is folk music? 

“Yeah. Any song that people learn the 
words to and play in their own band is folk 
music. And that can be anything.” 

Finally, something we all — even Will 
Oldham — can agree on it 
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Who needs Sweden? 


Boston discovers some great rock and roll right in its own back yard 


“It makes me feel powerful,” she 
says. “It’s like my personality 
f club shows comes out when | play a Farfisa 
en warhorses like like I can start screaming. My 


ring 


bills with parents were dissidents who had a 


1 in the 70s, so they’re very 
1e.” Summing up her 
»’s style, Vee recalls 
rer add a piano part to 
’ the disc’s one 
ilk into the studio and 
this beautiful part on 
e's chewing 
sarette, drink 


King generally 


tes resident wise-ass 
e brushes that off: “I 
was a total dork in I school, 
so it’s news to me. With Kat and 
ne, it’s something we've gotten 
Yeah, maybe we 
r something sexy on 
But this band has never 
ned anything. It’s been more 
We have a Farfisa? Okay 
great. We have a Russian in the 7 b 
band? Sure.’” Still, the Charms THE CHARMS, WE’RE SURE: your, free. sexed-up, and in love with rock and roll 
have been commuting regularly to 
New York to build a fan base, so 
Louie _ they’re serious about looking for a break- McCarthy, and his wife Jen on vocals and Middle East when a record-label owner 
yric ref- through. At the very least, they plan to last guitars. They took every gig they could: the caught their set and gave them a contract on 
surely until their third album, so they can use the Downbeat 5 (who are in fact a quartet, J] the spot. True, the label was a hip indie in- 
1 your title Third Time’s the Charm explaining that “five sounds better than stead of a big conglomerate — Sympathy’s 
four”) have averaged a show every weekend owner, known as Long Gone John, was in 
THIRD TIME has also for the past two years. And they’ve generated —_ town to catch another of his signings, M1 
been the charm for J] a buzz, more because of the music a Airplane Man — but it sure took the band by 


Rassler, who’s had three punked-up mix of soul strut, Dolls/Ramones surprise. “He comes up to me after the show 
long-term bands over three guitars, and Brill Building pop — than be- and says, ‘Hey, you guys wanna make a 
plus decades. In the late cause of Rass] history. record?’ And I thought it was a rhetorical 


70s, he nded the highly And J}? He’s having the time of his life question, so | just said, “Yeah, sure we do 


TA combustible DMZ with fu “I feel like an 18-year-old,” he says as he I’m used to things happening a little more 
star tilt ture Lyres leader Jeff hands over a promo copy of the CD dur- formally than that.” As it happened, they'd 
BY BRETT MILANO Conolly; that outfit sur ing a lunch break from his day job at also been in touch with an old friend, former 
rised everybody by launch Rounder Records. “And I can tell that I Raunch Hands member Mike Mariconda 
recent string of still- sound like a geek, but I’m way excited. I'm — who was running a studio in Austin. They 
fiery reunion shows. Next came the Odds afraid to say anything that would jinx it spent a week down there just before Christ 
who played a zillion club gigs, mostly in but this is the most fun I’ve had in years. If — mas, laying down tracks between runs for 
Worcester and the suburbs, through the '80s there’s a garage revival going on, cool barbecue 
quite caught on in town And if people are coming to see us because It’s a considerably different album from 
1 and out of the Queers a of it, cool. But this is just coming out nat the one the Downbeat 5 might have made 
rist and produc urally; all we’re doing is playing the music 12 months earlier. For one thing, the 
r started feeling the bug we like.” Staying true to their school, they Rasslers’ originals have caught up with their 
years ago, he needed to be seen as — gave the CD a cover photo of the band on stash of cover tunes. Of the 14 tracks, only 
i new, up-to-date band and not a stage at the Abbey three are covers; one of those “Radiates 
making a comeback. To that end, he If anything proves that the gods of rock That Charm,” by Arthur Alexander is es- 
) with a bunch of enthused young are with the Downbeat 5, it’s the way they pecially killer, but so is “I’m Not Waiting,” 
bassist Mike Yocco, drummer Dan got signed: they were playing a gig at the an original in the same neo-Mod style. The 
band have also found themselves a tougher 
sound in recent months, toning down the 
girl-group influence and jacking up the soul 
' backbeat. The CD brings out two elements 
vouldn't play then : Mi 4 , P that aren’t always apparent at live shows: 


cause I’m friends with < 


ngs, but | 


Jen’s sexy growls and JJ's love of fuzztone, 
the latter bearing out his admiration for Billy 
Childish and Thee Headcoats. 

“We wanted to sound like the records we 
really dig — open room, big live sound,” he 
explains. “We didn’t go for that lo-fi sound, 
since that’s gotten a little predictable. And we 
didn’t want it to sound too slick, ‘cause we 


whom a! 
bassist Pete Stone that crap 
anyway losers from the suburbs whining 
about their lives. What out this band 


is that it’s so simple and 


ain’t that. As close as possible to the way we 
sound at the Abbey, except vou can hear the 
vocals better.” As for the change in style, “We 
were afraid of getting pigeonholed. The girl- 
group thing was a pretty obvious introduction 


{ times. Vee was 
mer Dennis 
ockabilly bands 


it the Kenmore Square to a band with a female singer, but it wasn’t 


the only thing we were going for. We love 
things like the Dolls and the Stooges too, but 
that’s so obvious that we play it down. If 

e ncert pianist before get- THE DOWNBEAT 5: // and Jen front a punked-up mix of soul strut, Dolls/Ramones we're anything, it’s what it says on our busi 

r hands on a vintage Farfisa organ guitars, and Brill Building pop. ness card — Rock and Roll Quartet.” a 


ng enough to carry Ace 


But Kina has the most color 


he grew up in Russia and 








live and on record 


JOHNNY MARR + 
THE HEALERS: 

MR. SMITH COMES 
TO BOSTON 


His name was above the title. And he 
did stand centerstage. But it’s clear 
that basking in the glow of the spot- 
light doesn’t came naturally to Johnny 
Marr. Most telling of all was the way 
he stepped back, away from the crowd, 
rather than striding forward toward his 
eager fans when he took the occasional 


The first set by his 
trio at the Regat- 
tabar a week ago 
Wednesday encom- 
passed his own com- 
positions, as well as 
standards and 
Monk, but its intro- 
spective tone con- 
trasted with his 
more outgoing new 
CD, Live at the Vil- 
lage Vanguard (Pal- 
metto). 

Whenever he per- 


Irvin Mayfield 
Haif Past Autumn Suite 
In Stores Now 


solo. This is Marr’s way. And 20 years 
into a successful if often unassuming 
career as a Brit-pop guitar hero 

first as Morrissey’s songwriting part- 
ner in the Smiths and then largely as a 
hired gun in other artists’ projects, 
from Matt Johnson’s the The to 
Bernard Sumner’s Electronic he’s 
not about to change. Drawing atten- 
tion to himself isn’t on his agenda. 

But that didn’t stop the Boston 
debut of Johnny Marr + the Healers, a 
studio trio featuring Zak Starkey on 
drums and Kula Shaker bassist Alonza 
Bevan that has been augmented to in- 
clude a utility guitarist/ keyboardist for 
this tour, from drawing a capacity 
crowd to the Paradise last Friday, and 
neither did the fact that their debut 
disc, Boomslang (ArtistDirect), won't 
be in stores this Tuesday. Boston has 
always been receptive to emerging 
British artists, and as the musical man 
behind Morrissey’s maudlin moods, 
Marr is Brit-pop royalty. Smiths fans, 
meanwhile, have been primed for a 
proper Marr solo album for more than 
a decade. 

If anything, Marr appeared bemused 
by the desperate cries of “Johnny” the 
crowd lobbed between songs. There 
were also a few shouts for Zak, and 
every now and again a Brit-pop devo- 
tee screamed “Kula Shaker!” to reas- 
sure Bevan. The band politely ab- 
sorbed the crowd’s energy and sent it 
flowing back through the PA speakers 
as a warmly melodic, electrified pulse 
of well-crafted neo-psychedelic 
grooves. As he switched among a red 
SG, a black-and-white 12-string Rick- 
enbacker, and a gold-top Les Paul, 
Marr offered a clinic in post-punk 
British guitar, from the echoing atmos- 
pheric riff that accented “The Last 
Ride” to the crisp and tuneful arpeg- 
gios that opened “Caught Up” to the 
subtle lite-funk rhythms of “You Are 
the Magic,” with a wah-wah solo and 
some slide guitar thrown in for good 
measure. The Stone Rosey liquid flow 
of Boomslang gave way to more ag- 
gressive, dynamic, dramatic arrange- 
ments that brought to mind Dusk, the 
disc Marr guested on for the The. But 
as a singer and a frontman, he didn’t 
have it in him to take command of the 
stage with the confidence and intensity 
of a Matt Johnson. So though there 
was plenty to admire and even enjoy 
about his first Boston set with the 
Healers, there was also a sense that 
Johnny Marr is still searching for a 
voice of his own. 

— Matt Ashare 


THE FRED HERSCH TRIO: 
FROM PORTER 
TO MONK 


Pianist Fred Hersch is hard to pigeon- 
hole. He’s as comfortable playing Cole 
Porter show tunes as he is Ornette 
Coleman’s harmolodic compositions. 
A lyrical, even romantic player, he’s 
also one of the most insightful inter- 
preters of the stark, decidedly unro- 
mantic music of Thelonious Monk. 


forms a work, you'll 
hear Hersch reach- 
ing for something 
new. The opening 
“A Lark” suggested 
both meanings of 
the title entity. But 
Hersch also pushed 
it, and his keen har- 
monies accorded 
even the lighter mo- 
ments a rich, dark 
weight. “At the 
Close of Day” has 
the kind of reflec- 
tive, after-hours 
mood that’s Her- 
sch’s forte. Both it 
and “Black Dog 
Pays a Visit” found 
him transforming 
profound sadness into something 
beautiful through the subtlety of his 
touch and the elegance of his lines. 
“Stuttering,” with its irregular si- 
lences, short melodic fragments, and 
jerky rhythms, showed how deeply 
he’s absorbed Monk into his own 
voice. When he turned to familiar 
tunes, his adventurous spirit came 
through even more clearly. His solo 
introduction to “Evidence” started 
about as far from the tune as you 
could get but eventually worked its 
way back to Monk’s concise melodic 
scaffold for some of the night’s best 
playing. 

Hersch’s long-time bassist, Drew 
Gress, played around the beat and 
chose notes that harmonically comple- 
mented Hersch’s lines. His solo on “At 
the Close of Day” was so lyrical, it 
sounded like a continuation of the 
composition. Drummer John Hollen- 
beck seemed new to these tunes, and 
he didn’t always find his way inside the 
music; at times his unfamiliarity with 
the dynamics of Hersch and Gress 
held them back. On Live at the Village 
Vanguard, drummer Nasheet Waits 
weaves his way into the music and 
drives the trio. That disc attests that, 
regardless of who he’s got backing 
him, Hersch remains impossible to 
typecast. 

— Ed Hazell 


MORCHEEBA: 
TRIP-HOP PLUS 


Since first taking hold in Bristol and 
slowly working its way through Eng- 
land and then across the Atlantic in 
the early to mid ’90s, trip-hop — a 
hybrid genre to begin with — has 
cross-pollinated with almost every 
genre it’s come in contact with, from 
rap to house and techno to pop punk. 
Which means it’s no longer an impen- 
etrable bastion of downtempo cool. 
Many of its originators — Tricky, in 
particular — have taken it so far from 
its roots in trippy, hip-hop grooves, 
forebodingly dark atmospherics, and 
lugubrious reggae-derived rhythms 
that the genre now hardly stands for 
anything. 

Few of the original trip-hoppers 
have had as much success breathing 


FRONT AND CENTER? Johnny Marr may finally have 


his own band, but he’s still searching for his own voice. 


new life into the genre’s chilled-out 
body as Morcheeba. First formed as 
an instrumental duo by the Dover- 
based brothers Paul and Ross God- 
frey, the project took off with the ad- 
dition of singer Skye Edwards in 
1995. They dipped their toes into pop 
waters with the hook-laden narcotic 
haze of the 1996 single “Trigger Hip- 
pie” (included on the 1997 Indochi- 
na-label album Who Can You Trust?) 
By 1998 and Big Calm (Sire), the 
now London-based trio had shaken 
themselves free of trip-hop’s torpor 
by fusing dub, folk, and psychedelia 
into an explosive mix; they moved on 
to more soul-inflected terrain on 
2000’s funkier Fragments of Freedom 
(Sire). Last year’s Charango (Warner 
Bros.) combined the best of both 
worlds and more, jumping from dark- 
ly debonair pop collaborations with 
Lambchop’s Kurt Wagner to old- 
school rap-soul throwdowns with 
Slick Rick and Pace Won. 

So it’s no surprise that the catch- 
word for Morcheeba’s packed, ener- 
getic show at Avalon last Saturday 
was diversity. The old-time bluesy 
licks of “Part of the Process” gave 
way to the sultry tropicalia of “Sao 
Paulo,” which in turn made way for 
the funky disco bootyshaker “Love 
Sweet Love” and then the jazzy “Slow 
Down.” The band weren’t afraid to 
take chances: they segued from the 
sleek groove of Charango’s sleek 
“Public Displays of Affection” into a 
faithful rendition of Dolly Parton’s 
“Jolene” that ended with a “Yee-haw!” 
from Edwards. 

Clad in a flouncy black skirt, the 
sassy Edwards struck a graceful ser- 
pentine pose during “The Sea,” and at 
one point she plopped a fan’s red hat 
on her bald dome. Her charismatic in- 
terplay with fans and with beat 
scratcher Paul Guthrie was an endear- 
ing and often hilarious aspect of the 
performance. The band’s consfant 
pleas for audience participation did 
ruin the mood when it came time for 
them to revisit their murkier past. Nev- 
ertheless, the somber atmosphere of 
newer tracks like “Otherwise” and the 
spacy “Undress Me Now” reminded us 
that Morcheeba have come a long way 
since their mellow beginnings. 

— Annie Zaleski 
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classical 


Collaborators 


Yo-Yo Ma and Kathryn Stott, Lynn Harrell and Neville Marriner, 
Jane Struss and Brian Moll, the Cantata Singers’ Rake’s Progress 


BY LLOYD SCHWARTZ 


nless you’re Marcel Marceau, or a 
piano virtuoso, if you're a performer, 
ou can’t perforn 4 vacuum. Musi 


musicians. And 


pecially need ¢ 


4 Musician 


his disc reminds you 


their 


in his Symphony Hall prograr 
FleetBoston Celel 
nusic 
Franck - 
and the movement for cello and pi 
from Messiaen’s Quatuor pour 
Ma was back with his 
itish p 
in his league 
Ma’s phrases breathe and sing 


ways a voice. Stott is a heavy-handed, unin 
spired player who merely hits the notes. The 


st successful selection was the Messiaen 


threnody 


1 POW 


> major pieces, be 


cause this srship was so lopsided that it 


couldn’t do justice to them to the dia 


logue. Maybe with a more sensitive, imagi- 


native partner, the two transcribed sonatas 


might have also sounded more convincing 
less strenuous, even with Ma’s buoyant 
fanciful 


unsettling late Debussy, with Ma’s pizzicatos 


U 
legatos. Although it was the quirky 
sounding like a jazz bass or a guitar and 
Stott sounding like a rehearsal pianist, that 
got the rawest deal 

The following evening, the BSO, under 
Neville Marriner, offered a long program of 
English music: Tippett’s Concerto for Dou- 
ble String Orchestra (1938), the Elgar Cello 
Concerto (1919), with Lynn Harrell, and 
Vaughan Williams's pictorial A London Sym- 
phony (1914). There are some 20th-century 
British composers (Benjamin Britten, Peter 
Maxwell Davies) whose music is not so re- 
lentlessly British, soft edges and rounded 
corners overflowing with autumnal nostalgia 
and elegy and rolled r’s. Marriner went 
about his business seriously, and Harrell is 
an admirably flexible player with an amber 


WHO’S ON HIS LEVEL? Yo-Yo Ma’s phrases always 


breathe and sig, but on this occasion, his collaborator 


didn’t 


one. Both caught the occasional humor, 


too. Little of this music cries out for pr¢ 

found interiority (though Jacqueline du Pré 

played the Elgar with astonishing urgency 

and Yo-Yo Ma can be heartbreakingly beau- 

tiful). None of these pieces employs thematic 

dens itself to the richest kind 
It was all high-minded o1 


jolly and accomplished, but an electrifying 


material that 


of development 
wasn t 


IN ONE OF THE EXTRAORDINARY 
MOMENTS in the latest of her renditions of 
hubert’s song cycle Winterreise (“Winter 
irney”), singing Wilhelm Miiller’s poem 

gnpost that points down a road 
one has yet returned 
Jane Struss closed her lips in 
itriloquism and let the 
if she had nc 
the 24 songs de 


f desolation and loneli 


an uncanny a 
lanate from 


This is the 20 


ness. Struss performs them as if they were a 
play by Samuel Beckett. In “Der Wegweiser” 
(“The Signpost”), she sounded as if Schu- 
bert’s narrator were already dead — his 
voice echoing from beyond the grave, hollow 
yet chilling in its resonance 
75-minute 
marathon back in 1985, and it was, as I re- 
le even then (it certainly should- 
n't sound easy). That struggle with an ideal 
has taken its toll on both the flexibility and 
the steadiness of her tone (though in the 
Mahler Third Symphony led by Benjamin 
Zander last fall, she had both). In this per- 
formance, for Janus 21 at Longy School last 
Friday, in her attempt to sing as if she had 
no breath, a crucial climactic note in the 
final song didn’t quite sound 

Yet even if she had no voice at all, her in- 
terpretation would be hair-raising, because it 
goes for broke, takes every risk, and con- 
fronts the inconsolable grief at the heart of 
the cycle. There’s a kind of grandeur to her 
daring, to her willingness to forgo tonal 
beauty for emotional truth. She can pour out 


Struss first started singing this 


, a strug 


sound in an anguished cry 
of pain or completely drain 
her voice of color. In the 
very first song, “Gute 
Nacht” (“Good night”), 
she changed the timbre of 
her voice at least half a 
dozen times to embody the 
radical mood swings from 
nostalgia for a happier time 
to the awareness of this 
self-delusion, the memory 
of bitter betrayal, and then 
to near madness as again 
the singer retreats into fan- 
tasy. Struss gave the re- 
peated phrase about 
“moonshadow” a new 
meaning each time she 
sang it, like Frost’s “miles 
to go before I sleep.” 

Brian Moll, her skilled 
and thoughtful accompa- 
nist, here resisted fantasy 
by maintaining the steady 
pace of a funeral march, 
until even he melted into 
the singer’s dream world 
In “Die Krahe” (“The 

—— Crow”), I admired the way 
the piano remained un- 
aware of the way Struss 
seemed hypnotized by the 
(imagined?) bird circling 
overhead, awaiting its prey. 

Der Leiermann” (“The Organ 

), Schubert's poignantly ironic 


Finally, in 
Grinde 
image of the artist who transforms human 
pain into music, both piano and singer 
seemed in a trance, beyond hope, but also 
beyond despair 


SURELY OPERA DEMANDS the greatest 
co-operative effort, but one of the most chal- 
all operas, Stravinsky's The 
Rake’s Progress, met with a brilliant success 
this past weekend at the multiple hands of 
David Hoose, the Cantata Singers, and an 
impeccable cast, with illuminating stage di- 
rection by Lynn Torgove, who may be better 
known as a mezzo-soprano but perhaps 


lenging of 


won't be for long 
Stravinsky got the idea for his only full- 


length opera when he saw the 18th-century 


they produced one of opera’s most literate li- 
brettos — elegant, funny, and extremely 
poignant, qualities not lost on conductor 
Hoose or director Torgove. At the heart of the 
performance was some of the most stylish, at- 
mospheric, and moment-to-moment sympa- 
thetic orchestral playing this town has heard. 
And in the literal midst of the players were a 
number of raised platforms representing the 
garden, the whorehouse, the townhouse, the 
graveyard (like the one in Don Giovanni) 

and the madhouse where the action takes 
place. A splendid chorus played “roaring 
boys,” whores, outraged townspeople, eager 
bidders for the remains of the hero Tom 
Rakewell’s estate after he loses everything 
and Rakewell's roommates in Bedlam. 

Tenor William Hite was appropriately cal- 
low in his interpretation, with singing that 
was sophisticated and authoritative, as the in- 
creasingly dissipated and disillusioned 
Rakewell. The warm-toned soprano Jennifer 
Foster, who sings at the Christian Science 
Mother Church, was an appealing Anne 
Truelove, Rakewell’s steadfast, upstanding, 
and forgiving fiancée, who refuses to aban- 
don him on his downward slide into degrada- 
tion and madness. Bass Mark Andrew Cleve- 
land raised concerned objections as her sen- 
sible father. Mezzo Majie Zeller, as Mother 
Goose, the whorehouse keeper (an Auden in- 
vention), and bass Benjamin Cole, the mad- 
house keeper, were dandy in smaller roles. 

Three singers stole the show whenever 
they appeared. Baritone David Kravitz has 
been on the way up for some years now. He’s 
sung major Mozart roles (including both 
Don Giovanni and his servant Leporello) 
with small companies, as well as numerous 
Bach and Handel parts. But as the 
Mephistophelean Nick Shadow, he came into 
his own. His voice has blossomed, his comic 
timing has sharpened, and with his goatee 
and magic tricks (there’s evidently more than 
one card up his sleeve) and fire-engine-red 

> and pocket handkerchief, he was the Devil 
incarnate. Versatile tenor Frank Kelley (1 
heard him last as the Evangelist in Emmanuel 
Music’s Bach Christmas Oratorio), looking 
like a mop-haired Gyro Gearloose, was a 
mercury-tongued auctioneer Sellem in the 
opera’s most memorable throwaway scene 
And mezzo-soprano Janice Felty was surely 
the most glamorous Baba the Turk in the his 


The Rake’s Progress met with a brilliant success 
this past weekend at the multiple hands of 
David Hoose, the Cantata Singers, an impeccable 
cast, and stage director Lynn Torgove. 


English artist William Hogarth’s famous se 
ries of satirical paintings tracking the down- 
fall of a free-living young man. He asked his 
friend Aldous Huxley to suggest a poet for 
the verse libretto he wanted; Huxley suggest- 
ed W.H. Auden, who accepted instantly, and 
soon this “lovable bloodhound” (as Stravin- 
sky called him) visited the composer in LA. 
This was to be a moral fable, in the style of 
an 18th-century “numbers” opera, like 
something by Mozart, with independent 
arias, ensembles, and recitatives rather than 
a Wagnerian musical continuum. The “great 
progressives,” like Gluck, Wagner, and Berg, 
Stravinsky wrote, “sought to abolish or 
transform most of the very clichés I have 
tried to re-establish.” 

Auden and his partner, poet Chester Kall- 
man, worked closely with Stravinsky, and 


tory of this opera, looking like a hirsute Ava 
Gardner as the bearded lady whom Shadow 
talks Rakewell into marrying, and who 
emerges from her doomed marriage with 
infinite dignity (“I shall go back and grace 
the stage,” she sings). 

1 don’t know whether it was an artistic or 
a budgetary decision not to have supertitles. 
It’s probably harder to get colorful and 
rhythmically complex literary English across 
to an English-speaking audience than it is 
the Italian of Mozart or Verdi. Diction was 
uniformly good (Kravitz’s, Felty’s, and 
Kelly’s all better than that), but it was a 
shame to miss so many of the words — 
though that’s probably not why many people 
during the intermission of the second per- 
formance told me they were back after hav- 
ing already heard the first one. a 
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Continued from the cover 
a soloist. Nieske said that his inspiration 
was the combination of trumpet and 
strings in Charles Ives’s The Unan 
swered Question and On the Pond. 

Thus, he likes to set up a bit of disso- 
nant tension between trumpeter Phil 
Grenadier 





he quartet, or trade zippy 





zigzagging “fours” between the quartet 
and drummer Nat Mugavero. There’s no 
‘chording” instrument like piano or gui- 





tar, So he Can leave open spaces ¢ 


n h 


plied harmonies and get a sound t 











bar a week ago Tues- 


day, as on the CD, Nieske mixed pieces 





only with trio-plus-quartet, and 





et he left the Lydians alone 











at one point to play the first movement 
of the Ravel String Quartet (“Bill 
Evans's { ite compe " piped up 
Lyds cellist Joshua Gordon). Otherwise, 
everything was a Nieske ori 

keeping with his album title, he 

his pieces on simple foundations — a 


Dass ostinato, a 





tango rhythm, the blues, 





or, as in a long suite that was unveiled in 
the second set, a recurring, gently rock- 
ing interval of a minor third that served 
as a guiding thread through the piece. 
Even a complex line like the title track 
(“stolen,” says Nieske, from the first six 


notes of Ornette Coleman’s “Congeniality”) 
is engagingly boppish. The most “free” pas- 
sages were held by a lyric narrative tension 
Grenadier and Mugavero were canny min- 
imalists, Grenadier leaving plenty of space as 
he pecked through Nieske’s melodies, or re- 
solving on expressive flatted or “cracked” 
notes. At times, when the Lyds joined in on a 
minor key, the effect was of Miles Davis on 
Sketches of Spain. Mugavero, meanwhile, 
played with the economy and grace of an 
out-there Connie Kay, matching a heartbeat 


rhythm to the perfect 
tone color, the hard, the 
bright sound of a stick 
tapping the edge of a 
cymbal, or the thump of 
mallet against his equip- 
ment case. Nieske him- 
self joined Charlie 
Haden-like big-toned 
melody and abstraction 
with multi-note dexterity 
Listening to the an- 


tiphonal interplay between violinist Dan 

Stepner and violist Mary-Ruth Ray in the 
Ravel, I found myself wishing that for fu- 
ture pieces Nieske would break down the 


ensemble into similarly sma 





“inner” voicings, so as to make the demar- 


cation between quartet and tric 
interactive and porous. But that 
require some improvisation on th 


the Lydians 


THE QUARTET SPHERE beg 


or less a Thelonious Monk tribute band 





(their first recording session took place the 
morning Monk died, February 17, 1982), 
with Monk band alumni Charlie Rouse and 





MOV 


Ben Riley the prime 
oped their own rep 





t ad work 
ertoire and worked 


through the mid ’80s, then disbanded a year 
and a half before Rouse’s death, in 1988. In 
the 90s, survivors Riley, Kenny Barron, and 


Buster Williams found themselves working 





together as at 


tions about re 





gant small groups in the music. 
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er units and 





ers. But they devel- 


rio, and soon there were ques- 
ing the band with a new 
saxophonist. Enter alto- and soprano-sax 
man Gary Bartz, a new recording in 1998, 
and the resurrection of one of the most ele- 


At the Regattabar on Thursday night (the 





‘jazz 


Top-shelf all over town 


sphere, Charles Lloyd, the Bob Nieske 3 with the ‘Lyds,’ and John Tchicai 


first show of a weekend stand), every note 
rang with clarity — that due to the club’s 
soundman, yes, but also to the band’s exqui- 
site internal Dominicks. Because of those 
dynamics, you can hold all four parts of 
Sphere’s music in your head at once and 
savor them: pianist Barron chopping up the 
rhythm with some block chords behind 
Bartz’s pure, legato phrasing of the melody, 
bassist Williams stepping back and forth be- 
tween abstract figures and straight walking 
fours. As colorist and timekeeper, drummer 
Riley finds an infinite variety 
of ways to subdivide the 
beat, and he can get a sound 
from brush against cymbal 
that’s as full and as rich as a 
major chord. 





INTERNAL DYNAMICS: Sphere, with saxophonist Gary Bartz, played with elegant poise and en- 
semble balance 


likes of B.B. King and Bobby “Blue” Bland, 
he’s rooted in the blues and his own kind of 
expert showmanship. He began Saturday’s 
set with Billy Strayhorn’s death-bed com- 
position “Blood Count,” and though he 
edged into the tune on a whisper, he hit the 
top note of the first phrase with ardent, 
full-bodied authority. This kind of drama 
suffused the set. He lavished his light, rich 
tone on ballad melodies, but on up-tempo 
numbers he conjured Coltrane’s skittering 
runs and even edged into the realm of free 
jazz, all of it grounded in the band’s explicit 
pulse and harmonies. 

The band tapped into the Lloyd aura. The 
flute feature “Beyond Darkness” was built 
on a three-note ostinato in bass and piano 





In Bartz’s earlier years, | 
he was known for playing 
with Coltrane-like feroci- 
ty. In Sphere, all his in- 
tensity goes into timbre, 
phrasing, and note selec- 
tion, and his pitch has a piquant sharp- 
ness that can recall both Jackie McLean 
and Roscoe Mitchell. During the first set, 
they played the Leon Robin—Ralph 
Rainger standard “If 1 Should Lose You,” 
Bartz’s “Uncle Bubba,” Barron’s “Cook’s 
Bay,” Monk’s “Reflections,” and Rouse’s 
“Pumpkin’s Delight.” Barron’s legato 
treatment of the Monk — contrasting 
with the composer's percussive attack — 
gave it an air of nostalgia commensurate 
with the title 


SINCE HIS DAYS as a jazz crossover 
superstar on the psychedelic-rock circuit 
in the late 60s, Charles Lloyd has always 
had a reputation for casting an aura. 
These days, as he rides on a series of all- 
>M label, that aura 
has taken on the glow of late-career mas- 
tery. On Saturday, the second of two 
nights at Scullers, his band included pi- 
anist Gerri Allen, guitarist John Aber- 
crombie, bassist Bob Hurst, and drum- 
mer Billy Hart. 

Lloyd is explicitly spiritual when he 
talks about his music, but that doesn’t 





star sessions for the E 


and weaned on youthful gigs with the 
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HIS OWN AURA: Jolin Tchicai, who is returning 
to Boston to play with the Either/Orchestra, has 
mean it’s empty-headed. Memphis-born _ been an avant-garde hero since he recorded on 
Coltrane’s Ascension. 








JOEL VEAK 


and tinged with Eastern scales, the 
tension ratcheted up by Hart’s rapid 
brush-on-cymbal triplets behind the 
static harmony and slow melody 
Abercrombie was his usual harmoni- 
cally exploratory self, and when 
Hart hit a hard backbeat on “New 
Blues,” he answered with biting 
blues cadences. When Lloyd 
reached a beséeching cry on the 
bridge of “Go Down Moses,” Aber- 
crombie answered with his own 
vocal-like response. 

Maybe the most Lloyd-like band 
moment came when Allen, bringing 
the dynamics of Billy Preston’s “You 
Are So Beautiful” down to a hush, 
picked out simple single-note varia- 
tions on the melody and ended the 
tune in mid phrase. Lloyd turned to 
her smiling, hands held in a salaam, 
then offered it to the audience as well 
and was gone. 


IN THE AVANT-GARDE, saxo- 
phonist John Tchicai has his own 
aura. Born in Copenhagen of a Con- 
golese father and a Danish mother, 
he hooked up with Americans like 
Archie Shepp at European festivals, 
then moved to New York to work in 
such seminal 60s bands as the New 


York Contemporary Five and the New York 
Art Quartet. In 1965, he recorded on 
Coltrane’s epochal Ascension, and his rep- 
utation was sealed. 

The tall, imposing Tchicai has worked 
mostly in Europe since the ’70s, but in 1992, 
while living briefly in California, he met 
Boston’s Either/Orchestra. At the Boston 
Creative Music Alliance’s first concert at the 
ICA, in 1993, he joined the E/O for an all- 
Tchicai program. Several years later, in 1998, 
he recorded with E/O saxophonist Charlie 
Kohlhase’s band on the Nada label, Life 
Overflowing. Now he’s back to play an an- 
niversary concert with the Either/Orchestra 
for the BCMA at the ICA this Saturday, Febru- 
ary 1. (For information, call 617-628-4342.) 


What is it about Tchicai that makes 


| him a hero? “He’s authentically of that 


free-jazz generation who came of age 
as mature musicians when that music 
was being invented,” says Either/Or- 
chestra leader Russ Gershon, “so he 
has a different relationship to it than 
we do, being a generation or two 
younger. I guess that shows that free 
jazz is a historical period of jazz, like 
swing. It’s like playing with an old 
swing player — there’s just a different 
kind of swing when you're playing it 
with people who were playing it when 
it was new.” 

As for writing and playing, Gershon 
points to Tchicai’s cosmopolitan back- 
ground and his affinity for African 
soukous (he’s been part of Pierre 
Derge’s New Jungle Orchestra) as well 
as the avant-garde, parade rhythms, and 
the European cabaret tradition. Ger- 
shon is anticipating a special affinity be- 
tween Tchicai and this latest edition of 
the E/O, which includes Surinam-born 
drummer Harvey Wirht and Dominican 
percussionist Vicente Lebron. 

Answering an e-mail query, Kohlhase 
adds that Tchicai is “one of the masters 
of tone and time” and cites him as “our 
solidest embodiment of Lester Young’s 
true tradition. . . . I recall hearing him 
play a phrase when we were recording 
and thinking, ‘I’m not going to be able 
to blow that back in his direction quite 


the way it came to me!’” Eo 
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a know my rhythms and hooks. But unlike a Future Bible Heroes W > other tw« 
house-music DJ, I don’t use a lot of members are Stephin Merritt and ud 
turntable tricks, nor do I mix on the Gonson, both of the Magnet 
rhythms and the hooks. I concentrate on enjoy a substantial Boston ‘ owing 
the song. I set up one solid structure that Late on recent Sunday 1 in bit 

: allows me to change moods in a completely a long line formed ¢ oli 
Chris Fwen keeps Man Ray different direction.” Corner Theatre waiti eit 
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is looking for a few good men ‘ 4 E JUST BUY HER a i 
and women for our s * p CHOCOLATE AGAIN >; 
8, Intern Program. eZ re) 63) 
We understand that you need to ys 3 
have real experience to get a real A 
job. We also understand that you uy ° 
: are not done having fun and that a 
u- the thought of the “real world” is 0 
) still a few months away. So come os 
S work for us. Currently, we have G 
‘at internship opportunities in almost w 
every department. And our interns ey 
- get real job experience and have 0 
c up to 97% more fun while getting it. fe) 
At least that's what our a 
numbers guy tells us. 
; So, think about it - you could 
° spend the next 4 months making 
- coffee and sharpening pencils for 
a guy with a toupé or you could 
nt | come work for the coolest media 
company in Boston 
a For more information contact 
Susan Croshaw 
n at 617-859-3340 or fax: 617-425-2615 
‘s internships@phx.com 
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OPEN HOUSE RECEPTION: 
SUNDAY, FEBRUARY STH, 2003 
1:00 PM TO 3:00 PM 
Come meet our master chefs and local alumni and learn how 
you can turn your passion into a profession in culinary arts or 
food and beverage management. 


TO RESERVE YOUR SPACE, CONTACT US 
TOLL-FREE 877.223.6324 OR ADMISSIONS@NEC!.EDU 


NEW ENGLAND 
CULINARY INSTITUTE’ 
Montpelier and Essex, 
Vermont 
www.neci.edu 
Accredited Member, ACCSCT 


BON RE 


Boston Park Plaza & Tower 
64 Arlington Street 
Boston, MA 


Place your 
ForSale 


Classified 
ad for less 
than $10. 


617-859-3300 


617-859-3300 


pop 


***x TRANSPLANTS (Epitaph). 
With its cascading piano hook and 


| seedy drum 'n’ bass pulse, Trans- 


plants’ “Diamonds and Guns” is the 


| zaniest rock radio hit of the new 


year. Perhaps the most surprising 
thing about the song is the identity of 


| the man behind it: Rancid’s Tim Arm- 


strong, who recorded the band’s 


| debut album at his home studio with 


Blink-182 drummer Travis Barker 
and two unknowns skinhead 
mouthpiece Rob Aston and producer 
Dave Carlock. On “Diamonds and 
Guns,” this quartet are joined by rap- 
per Son Doobie, whose characteris- 
tically blunted delivery gives the 
track a paranoid edge. 

Transplants continue their street- 
punk drum 'n’ bass experiment on 
the rest of the disc, which also 
delves into reggae and hip-hop and 
will probably piss off more than a few 
Rancid fans. Armstrong bangs out a 
driving rock-steady guitar hook on 
D.J. D.J..” and elsewhere his attack 
berders on industrial. He shares 
lead-vocal duties with Aston, who al- 
most steals the show with his bel- 
igerent outbursts: his shout-off with 


| AFI's Davey Havok on “Quick Death” 


is the album's punk highlight. Few 
punks of Armstrong’s stature ever 
venture this far into the unknown, 
and even fewer pull it off as convinc- 
ingly as he does here 

— Sean Richardson 


**x* Apples in Stereo, VELOCITY 
OF SOUND (spinART). Robert 
Schneider, the de facto leader c 

n Stereo, the fi 

ant 6 indie-pop 


t uitars locity of 

natural progression for the band 
rather than a drastic step forward 
but the more expansive sound 


should help them shake their lo-fi 


tag 
— Annie Zaleski 
(Apples in Stereo play the Middle 
East on Sunday February 9. Call 
617-859 EAST.) 


**x*x Longwave, DAY SLEEPER 
EP (Fenway Recordings). Sound- 
ing like pre-OK Computer Radio 
head, this New York-based band 
generate gentle washes of brightly 
hued sound that envelop singer 
Steve Schiltz’s steady baritone. Ser- 
rated guitars chime and churn, giv- 
ing bite to the moody, often bitter- 
sweet tunes and a certain majesty to 


| the proceedings. And producer Dave 


Fridmann helps maintain the bal- 


| ance between beauty and bombast 
| as he creates for this EP the same 


organic sheen that graces his Flam- 
ing Lips and Wheat discs 

The four songs here are meant to 
tide fans of the band’s 2000 indie 


| debut over until the release of their 


RCA debut, The Strangest Things, 
later in the year. The instrumental 
title track builds from a syncopated 
rhythm and a delicate guitar melody 
to an atmospheric roar that carries 
the song to its close. And the hook- 


| laden “Everywhere You Turn” is an- 


chored to a bubbling bass line remi- 
niscent of the Cure and outfitted with 
imploding guitar chords and lyrics 


| 





EXPANSIVE: Apples in Stereo stretch out on Velocity of Sound. 


that temper passion with ambiva- 
lence — “I want you, | want you, but | 
feel so inside out 
— Chris Parker 
(Longwave open for the Donnas 
and OK Go at the Paradise on Satur- 
day February 8. Call 617-423- 
NEXT.) 


roots 


*** Sonny Landreth, THE ROAD 
WE'RE ON (Sugar Hill). Although 
2 apprenticed as a sideman under 


talent 


ec sor 


st realization of his 
vera s s “A World Away.” 
He es his voice down into his 
rarely used soft, lower register to 
sculpt a sensitive tale of resigned 
heartbreak, then builds melodies 
from slow, moaning, steel-on-steel 
guitar lines that purr with lightly 
sugar-dipped sadness. It's genuine- 
ly touching 
— Ted Drozdowski 


*x*xx Jon Langford and His 
Sadies, MAYORS OF THE MOON 
(Bloodshot). Jon Langford's new 
album with the Sadies is just one in 
a long line of Langford side projects 
that the Mekons leader doesn't 
treat like side projects. His other 
primary extra-Mekons musical en- 
deavors — the Waco Brothers and 
the Pine Valley Cosmonauts — 
have all made it past their first 
album, and Mayors of the Moon, 
his first collaboration with the alter- 
na-country group the Sadies, is 
good enough to warrant his contin- 
ued interest 

Langford brings his sharp sense 
of humor and his penchant for rock- 
and-roll bombast to the Sadies, a 
crack group of musicians who walk 
a line between the psychedelic 
country of Gram Parsons and a rich 
Sun Studios sound. “American 
Pageant” is a rave-up-that sets grit- 
ty guitar distortion against a clean- 
er backdrop of reverbed and 
tremolo'd guitars; “Up to My Neck in 
This” pulls the Sadies into Lang- 
ford’s punk-rock gutter with a furi- 


ous beat and raucous guitar play- 
ing. By the end of the album, it's 
clear that Langford is comfortable 
just being himself around this new 
group of players as he dispenses 
with more-romantic visions of life 
on the road in “Are You an Enter- 
tainer?” and cracks, “Yeah, I'm a 
real performer/I'll swallow this T 
and blow coke up your bum.” And 
the Sadies get their say too, with 
less rowdy tunes that are more up 
their alley 
— Nick A. Zaino Ill 

(Jon Langford, the Sadies, and 
the Waco Brother perfor 
January 30, at T.T. the 
Place. Call 617-492-BEAR 


sei 


ts 


hypnotic, bounding bass line. Al- 
though some of the more upbeat 
cuts here don't entirely fit the Detroit 
Beatdown esthetic, the compila- 
tion's smart arrangements and out- 
standing contributions will make for 
great post-party late-night (or early- 
morning) chill-out sessions 

— Hua Hsu 


* * x Amanda Lear, HEART (Night 
and Day). Twenty-five years after 
she first caught the attentio 

then classic disco audie 
husky-voiced Amar 

ues to bring her pa 

jogue Style 


ZANY: Transplants is a surprising — and gratifying - 
experiment by Rancid’s Tim Armstrong (right) 


dance 


*** DETROIT BEATDOWN (Third 
Ear). In lesser hands, “beatdown” — 
a micro-genre built on easygoing 
down-tempo beats — would have 
dissolved into something benign and 
boring. For these Detroit techno and 
house producers, though, it’s an 
affirming and exciting testament to 
the city’s heritage of innovative 
dance music. Beatdown is neither 
house nor techno, but it assimilates 
traits of both. 

Built on a dark disco stutter and 
an echoing Rhodes keyboard, Theo 
Parrish's “Falling Up” sums up the 
patient, jazz-meets-disco aspirations 
of this hybrid genre. The unsung 
Norm Talley contributes a trumpet- 
driven “Exodus”; Detroit legend 
Eddie Fowlkes’s “Brotherman” 
sounds like a pepped-up house 
screamer siowed to head-nodding 
tempo. Malik Alston's “Butterfly” and 
Alton Miller's “Tulum” boast intricate 
arrangements that update the playful 
spirit and synth-heavy sound of 
1970s jazz-rock fusion. And L.A 
Williams’s “Velvet Musac” lopes 
along lazily behind a sultry vocal 
sample, layered keyboards, and a 


disco and French/German/italian 
variété. Her voice — so mannish it 
cannot possibly be hers, but it is — 
amazes even as its flirty delicacy re- 
assures. Lear actually sounds less 
jaded now than she did during the “I 
Am a Photograph” and “Queen of 
Chinatown” years, when her over- 
drawn, drag-queen persona was too 
camp for its own good. Comfortable 
in her is-she-or-isn’t-he world of 
chanson and rhythm, and singing in 
five languages, she winks “Do U 
Wanna See It?” as effortlessly as 
she sighs a new version of “Lili Mar- 
lene” and whispers, begs, and grins 
her way through a Europop/jungie- 
jazz update of Baudelaire's “Linvita- 
tion au voyage.” This last, with its 
pointiilist pronunciation and whis- 
pered versification, seems true to 
the poet's dandyism; there’s none of 
the dark fatalism that many French 
variété stars emphasize. Still, Lear is 
first a disco singer, and the CD's 
friendliest songs are its three dance 
tracks: the atmospheric, French-lan- 
guage “Travel by Night,” a sleazy 
“Porque me gusta,” and the Italianate 
house music of “| Just Wanna 
Dance” — a song that does not want 
to end .. .and shouldn't 


— Michael Freedberg 
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television 





THURSDAY 

9:00 (2) Frontline: Failure To Pro- 
tect: The Taking of L 
2001, a f 



















er Maine 





FRIDAY 
9:00 (2) Now with Bill 


Moyers. 


rate 


Midnight (2) Masterpiece Theatre: 

















py lacks punct 


SATURDAY 

Noon (5) Basketball. Georgetowr 
versus Notre Dame 

1:00 (4) Basketball. Indiana versus 
Louisville 

7:00 (4) The Blizzard of ‘78. | 
a mighty big storm — not st 
technically a “blizzard,” but 
big. Enough snow fell to cover a 
size Chevy. Thousands of 
were stranded on 128. Pow 
off for days. People skies down 
Boylston Street. It was actually kind 
of fun. (Until 8 p.m.) 

8:00 (5) What Lies Beneath 
(movie). The Bush administration? 
No, a 2000 thriller about a woman 
who hears a young girl's voice and 
decides her house is haunted. It is. 
But we never find out why. Harrison 
Ford and Michelle Pfeiffer star. (Until 
11 p.m.) 

9:00 (2) American Soundtrack: 
This Land ts Your Land. A not-un- 
pleasant rehash of the poppier folk 
sounds of the 1960s hosted by the 
Smothers Brothers and Judy 
Collins. Dug up for the occasion are 
Glenn Yarborough, the Limelighters, 
the Highwaymen, the Brothers Four. 
Roger McGuinn, and John Sebast- 
ian — in other words, the acts that 
crossed over enough to get airplay 
when Dylan and Dave Van Ronk 
were still secrets. To be repeated on 
Sunday at 9:30 p.m. on Channel 44 
(Until 11 p.m.) 

10:00 (44) The Daniel O'Donnell 
Show. Here we have yet another 
mysterious “international singing 
sensation,” a phrase we've learned 
to interpret as meaning that the per- 
former is big with elderly French 
women and possibly Japanese 
teens who mistake him for a retro- 
punk act. Promised selections from 
O'Donnell include “Our House,” 
“Vaya con Dios,” and “Give a Little 
Love.” if he doesn’t do “The Battle 
Hymn of the Republic.” we're not 
watching. (Until 11:30 p.m.) 


SUNDAY 


1:00 (4) Basketball. Illinois versus 















Michigan 
3:00 (7) Arena Football. ad 
nan arena. It’s isn't mu ot 





ba 





2:30 (5) Hockey. The NHL All Star 
Game. No hitting, no ¢ alties, and 
nse pite the a 





are 





5: 30 (5) Football Tr 


rf dit 
eaking > 





tar match pf m Hawa 


a be (2) Freedom: - pesrry of Us: 


mee) eh it), 


9:00 (2) Masterpiece Theatre 


na vv lar 








er wit be 
an authentic Vermeer in her closet 
volves the painting's pre- 
s. From Girl in Hyacinth 
Susan Vreeland. (Until 









9: 30 (aa) American Soundtrack: 
This Land Is Your Land. Repeated 
from Saturday at 9 p.m 

10:00 (7) Kingpin. The series open- 
er. It's like The Sopranos but with 
ess lovable, Hispanic, gangsters. 
(Until 11 p.m.) 

1:00 and 4:00 a.m. (44) Master- 
piece Theatre: Foyle’s War: The 
German Woman. Repeated from 
this evening at 9 p.m 


MONDAY 

8:00 (44) Globe Trekker: Vienna. 
Trekker lan Wright samples the 
sausage and visits a concentration 
camp. (Until 9 p.m.) 

9:00 (2) The American Experi- 
ence: A Brilliant Madness. Having 
finally seen a tape of Russell's 
Crowe's portrayal of nutso Princeton 
math genius John Nash, we can ap- 
preciate this repeated documentary 
that tells more of the real story. Not 
that A Beautiful Mind wasn't a pretty 
strong depiction of delusional mad- 
ness — it’s just that Nash was far 
stranger than the movie let on. This 
show includes interviews with Nash 
himself. To be repeated tonight at 1 
and 4 a.m. on Channel 44. (Until 
10 p.m.) 

9:00 (44) Indie Select: Fina! Solu- 
tion. This Cristébal Krusen film tells 


the true story of Gerrit Wolfaardt, | 


who overcame his racist inclinations 
to become a force for peace and uni- 
versal suffrage in South Africa. (Until 
11 p.m.) 

10:00 (2) Great Performances: 
Dance in America: Born To Be Wild. 
The Leading Men of American Ballet 
Theatre. A performance documen- 
tary featuring footwork and more by 
ABTers José Manuel Carrefo, Angel 
Corella, Viadimir Malakhov, and 
Ethan Stiefel. To be repeated tonight 
at 2 and 5 a.m. on Channel 44. Mar- 


cia Siegel's review is on page 10. 
(Until 11 p.m.) 

1:00 and 4:00 a.m. (44) The Ameri- 
can Experience: A Brilliant Mad- 


Repeated from this evening at 





yp.m 
2:00 and 5:00 a.m. (44) Great Per- 
Sermances: Dance in America 4 
Be W — The 





TUESDAY 
7:30 (2) La Plaza: E/ Tiante: A Red 

















8:00 (44) Bob ae Rebel! 
Music. A j € Ja 
Rasta sta 

tual thir 


9:30 (44) American Masters 


sramm 


10:00 (2) Reach for the Sky: Inside 
the US Air Force Thunderbirds. 


WEDNESDAY 
8:00 (2) The Queen's Concerts 
Party at the Palace 





ut of the wate nt 
9: 00 (44) War Behind the Wire: The 
Great Escape and Colditz Castle 
out Allied POWs dur- 
unts the da 
Luft tll; the 
n one of 
rtified camps 
















id discusses d. 
the Germans’ best 
(Until 11 p.m.) 

1:00 and 4:00 a.m. (2) Frontline: 
Failure To Protect: The Taking of 
Logan Marr. Repeated from Thurs- 
day at 9 p.m 


THURSDAY 


7:30 (2) Basic Black: A Conversa- 





tion with Belynda Dunn. An interview 
with the late Dorchester health-care | 


activist. (Until 8 p.m.) 
8:00 (2) American Roots Music: 
When First unto This Country. A his- 


tory of the development of roots, | 
country, blues, and | 


spirituals, 
gospel. Featuring Pete Seeger, Bon- 
nie Raitt, Willie Nelson, Arlo Guthrie, 
Keb’ Mo’, and others. (Until 9 p.m.) 
8:00 (5) NTSB: The Crash of Flight 
232 (movie). A plane crashes in the 
Rockies and Mandy Patinkin investi- 
gates the passengers. Sounds as if 
the National Transportation Safety 
Board were blaming the victims. 
(Until 10 p.m.) 

9:00 (2) Frontline: Failure To Pro- 
tect: The Caseworker Files and A 
National Dialogue. The Frontline se- 
ries on Maine's Department of 
Human Services continues with a 
look inside the agency. That's fol- 
lowed by John Hockenberry moder- 
ating a discussion on child welfare. 
To be repeated tonight at 3 a.m. on 
Channel 44. (Until 11 p.m.) 

9:00 (44) Miss Marple: 4:50 from 
Paddington. Agatha Christie's Miss 
Marple (played by the late Jane 
Hickson) takes advantage of the fact 
that British trains run on time to 
solve a murder. (Until 11 p.m.) 

3:00 a.m. (44) Frontline: Failure To 
Protect: The Caseworker Files and A 
National Dialogue. Repeated from 
this evening at 9 p.m 
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Cidade de Deus/City of God 


Far from Heaven: 1 


Frida: 10:4 46:4 
Hable con ella/Talk to Her: 11 


intacto 

Kangaroo Jack: 1 

My Big Fat Greek Wedding: 1 
Narc: 1 4 

The Pianist x 4 
How T To Lose a Guy in 10 Days 


@ FENWAY (61 

Biker Boyz: 1:10 

The Recruit: 2 

About Schmidt: 1 

Adaptation: 2:1 

Catch Me If You Can: 1 

Chicago: 1:15. 4,7 

Darkness Falis: 2 

Gangs of New York: 

A Guy Thing 

The Hours: 1:40, 4:3: 

Just Married: 11:4 

Kangaroo Jack 2:15, 4 

The Lord of the Rings: The Two Towers 
National Security: 2:2 

25th Hour: 2:30, 5 8:30; Fri.-S 
The Shawshank Redemption - 


@ MUSEUM OF SCIENCE. Or 


Australia: | Land Before Time 


Lewis & Clark: Great “sige West 


Mysteries of Eye 4F 

Thrill saact F 

@ NEW ENGLAND AQUARIUM S 
ets $8, $6 for a " 


Cirque du Soleil's Journey of Man 


Into the Deep: 
Space Station 


brookline 


@ CHESTNUT HILL 


@ CIRCLE CINEMA 


cambridge 


ns of a Dangerous Mind: 
Darkness Falls 


Kangaroo Jack 


The Lord of the Rings: The Two Towers 


Narc: 10:30 a 20, 4:3 
National Security: 11:40 

Two Weeks Notice: 7:4 

The Wild Thomberrys Movie: 1 
How To Lose a Guy in 10 Days: s 


@ HARVARD SQUARE 


About Schmidt: 1 
Adaptation: 12:3 0 
Catch Me If You Can: 
Chicago: 1 30, 10 
The Hours: 


The Rocky Horror Picture Show: Sat 


& KENDALL SQUARE CINEMA 


9800). One Kendall Sa 


Love Liza 
ab for Columbine 2 


Cidade de Deus/City of God: 1 1 
Far from Heaven: 1:50, 4:1 


Gangs of New York: 1:10, 4:30, & 
Hable con ella/Talk to Her: 

C 40am 
The Pianist: F 


Rabbit-Proof Fence: 


25th Hour: F 


suburbs 


@ ARLINGTON 


Antwone Fisher. 


Die Another Day: 7:20, 9:5 


Harry Potter and the Chamber of Secrets: 3 


Maid in Manhattan: 1:3 


My Big Fat Greek Wedding: 1 
Nicholas Nickleby: 7, 9:40 
Real Women Have Curves: 9:35 
Spirited Away: 2:25, 4:55; Sat 


Treasure Planet 


Abo out Schmidt 
Catch Me If You Can 
Darkness Falls: 1 


Just Married: 1:5 
Kangaroo Jack: 1:10, 3:3¢ 
The Lord of the Rings: The Two Towers 


National Security: 1 
@ BURLINGTON 


Biker Boyz 
The Recruit 


nal Destination 2 


Kangaroo Jack 

The Lord of the Rings: The Two Towers 
My Big Fat Greek Wedding 

National Security 

The Wild Thornberrys Movie 

How To Lose a Guy in 10 Days: 


s _— Loring Ha 


@ LEXINGTON 


ass. Ave 


Catch Me If You Can 


Gangs ¢ of New York: | Fri.-Sur 


nian 


@ NATICK 


Rte. 9, oppos' 


Final Destination 2: 1 


7:15, 8, 9:30, 10:15 
Analyze That: 8:45 
any Potter and the Chamber of Secrets 


Just Married: 1 

My Big Fat Greek : Wedding: 4 
National Security: 1:45, 4, 6:30, 9 
The Wild Thomberrys Movie: 2:3 


lest Newton C 


Confessions of a Dangerous Mind: 11 ar 


Hable con ella/Talk to Her: 2:30, 4:40 
My Big Fat Greek Wedding: 
The Pianist 10:30 

35, 9:15: Fri-Sat. N 


Rabbit- Proof Fence 
Treasure Planet: 10:45 a.m 
® QUINCY. Quinc 
Biker Boyz 


Final Destination 2 
The Recruit 


weil S STILL A GUY THING i 


/ f 
il iedasi 


their hides, 


id the Chestnut 


A Guy Thing 

Kangaroo Jack 

Narc 

National Security 

The Wild Thornberrys Movie 


@ RANDOLPH. St 


Biker Boyz 

Final Destination 2 

The Recruit 

About Schmidt 

Catch Me If You Can 

Chicago 

Confessions of a Dangerous Mind 
Darkness Falls 

Gangs of New York 

A Guy Thing 

The Lord of the Rings: The Two Towers 
The Hours 

Just Married 

Kangaroo Jack 

Maid in Manhattan 

Narc 

25th Hour 

How To Lose a Guy in 10 Days: sneak preview 


@ REVERE, Sh 


Biker Boyz 

Final Destination 2 

The Recruit 

About Schmidt 

Catch Me If You Can 

Chicago 

Confessions of a Dangerous Mind 
Darkness Falls 

Gangs of New York 

A Guy Thing 

The Hours 

Kangaroo Jack 

The Lord of the Rings: The Two Towers 
Narc 

National Security 

Solaris 

25th Hour 

The Wild Thornberrys Movie 

How To Lose a Guy in 10 Days: snea! 


@ SOMERVILLE 


IT's STILL A Guy THING Il: Ray Liotta tells Jason 


atric how it’s gonna be in Narc, at the Copley 


the Fresh Pc nd. 


Place and 


Anthony 
in Kangaroo Jack, at the 


H 


Biker Boyz: 11 

Final Destination 2 
The Recruit + 
Catch Me If You Can 


Confessions of a Dangerous Mind: 11:1 
Darkness Falls: 11 

A Guy Thing: 12:40 

Just Married: noor 

Kangaroo Jack: 1 

The Lord of the nie The te Towers 1,5 
Nare: 10:20; Fri. S 

National Security: 12 

Two Weeks Notice: 3 

The Wild Thomberrys Movie: 12:20 


@ SOMERVILLE THEATRE (617. 
Davis Sq 
Antwone Fisher: 2:30 


Die Another Day: 9:35 

Frida: Fri, Sun.-Thurs 

Sun., 11:50 ar 

Harry Potter and the Chamber of Secrets 

3:15, 6:30; Sat.-Sun., noor 

Maid in Manhattan: 

10:10; Sat-Sun 

My Big Fat Greek oe 1 
25, 9:40: Sat-Sun 45 


The Black Pirate: Sat. 8 


@ WALTHAM, Emba 
2500). 16 Pine St 
Adaptation: F Fr 


Antwone Fisher Fr 


Mon.-Thurs. 2:20. 5 


Far from Heaven: Fri-S 
Frida: Fri-Sun., 1:10 
Nicholas Nickleby: F 


9:25; Mon.-Thurs., 2:10, 4:50 


Real Women ie Curves 


25th Hour 


Man -Th 
Mor urs 


. WEYMOUTH, Came 
Gangs of New York B 
ell Big Fat Greek Wedding 6:40; Sat-St 
25th Hour 6:50, 9:30; Sat-Sun., 1, 3:5¢ 
Harry Potter and the Chamber of Secrets: 
Sat.-Sun., 12:45 
@ WOBURN, S 
St., Middlesex 
call for times 
Biker Boyz 
Final Destination 2 
The Recruit 
About Schmidt 
Catch Me If You Can 
Chicago 
Confessions of a Dangerous Mind 
Darkness Falls 
The Hours 
dust Married 
Kangaroo Jack 
The Lord of the Rings: The Two Towers 
The Pianist 
Star Trek: Nemesis 
25th Hour 
How To Lose a Guy in 10 Days: sneak previev 
dat 


Anderson and Jerry O'Connell race to save the 
Copley Place, the Fenway, the 


film specials 


@ BOSTON PUBLIC LIBRARY 


Unforgiven 


ages 8 an 
El Tiante 
ado, screen 
al Animation: “Kinet- 
ica 4 The Sixties: Spirituality and Psyche- 
delia” screens Sat-Sun “Kinetica 4 
Contemporary Works of Abstraction 


Nch Film during the 

Les enfants du paradis/ 

The Children of Paradise (1945), directed by 

Mon., 7. Le corbeau/ 

The Raven (1943). d by Henri-Georges 

Clouzot een 7. Les —— du 
soir/The Devil's Envoys (1942 

Marce C 


Marcel Came, si 


Lumiere 

directed 
screens W 7. Le ciel 
ost a beet ay s Yours (1943), directed 


screens Tues 


by Jean Grémillon 


Voces de la tierra La guerra sucia en 
Guatemala/Voices from the Earth: The 5 Dirty 
War in Guatemala, 


Reza. screen 


F kwer”. Lola Rennt/ 
Run Lola Run (1998) screens 5:30. Win- 
terschiafer/Winter Sleepers n 
Fri. 7:45. Heaven (2002 reens Sat 
Der Krieger und die Kaiserin The Princess 
and the Warrior = 
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*** 1/2 ABOUT SCHMIDT (2002). 
Set in the director's favorite city, 
Omaha, About Schmidt finds 
Alexander Payne venturing from his 
Nebraska stomping grounds and 
from the caustic but limited satire of 
his previous two features, Citizen 
Ruth (1996) and Election (1999). 


has chosen to marry. So he climbs 
into the Winnebago and heads out 
to Denver — with stops and detours 
along the way to reflect on his own 
and America’s past and future — to 
try to stop the wedding. His journey 
recalls the one in David Lynch's The 
Straight Story, and as in that film, 
Payne’s irony transcends parody 


John Laroche (Chris Cooper in the 
film), a Florida oddball obsessed 
with orchids, but mostly about her- 
self and how sad it is that she can't 
feel as excited about anything as 
Laroche does about his flowers. 
From time to time we see the movie 
Susan (Meryl Streep) trying to get a 
grip on her subject, but the gist-of 


film strips 


also played by Cage, and coyly 
credited as co-screenwriter of Adap- 
tation), is succeeding with his formu- 
laic hackwork and impressing the 
ladies. The ending could be a brave 
and ironic metaphor for the film's 
own failed and futile ambitions. But 
as old-fashioned moviemaking of ei- 
ther the artistically pure or the com- 


friend, and the determination to 
seek his biological mother 
on the real Antwone Fisher's au 
ographical screenplay and straight 
forwardly directed by Washington 
this old-fashioned after-school spe- 
cial benefits from sincerity and from 
a good performance by Luke. The 
film also has its awkwardnesses 
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Payne not only sends his hero as far 
away as Kansas and Colorado but 
also pushes him into a confrontation 
with the void of mortality and the 
consolation of compassion. Warren 
Schmidt (Jack Nicholson in a con- 
summate performance) has just | Square, Circle, suburbs. 

come to the end of career as an as- | **1/2 ADAPTATION (2002). Like 
sistant vice-president; what's left is | the title hero of Being John 
his aging, controlling wife, Helen | Malkovich, director Spike Jonze and 
(June Squibb), and a brand new | screenwriter Charlie Kaufman have 
Winnebago. His only glimpse of | crawled through a portal into their 
hope is a TV ad for Save the Chil- | own brains — and, delighted by the 
dren: Schmidt finds himself sponsor- | endlessly self-reflecting prospect, 
ing a ‘tiny Tanzanian boy named | they show no signs of coming back. 
Ndugu. But he has his own child, | Their film has little to do with the 
Jeannie (Hope Davis), to worry | book it ostensibly adapts, Susan Or- 
about, since he has no confidence | lean’s The Orchid Thief, a flimsy 
in the man (Dermot Mulroney) she’s | book-length memoir partly about 


and approaches the tragic. And the 
peerless Nicholson makes About 
Schmidfs concluding tear — shock- 
ing, mysterious, and inevitable — no 
laughing matter at all. (124m) 
Boston Common, Fenway, Harvard 


Adaptation is the struggle of the 
movie Charlie (Nicolas Cage, whose 
performance depends largely on his 
having love handles and thinning 
hair and looking like a quizzically 
stunned woodland creature) to 
wrangle that material into a screen- 
play, and his struggle to wrangle that 
material into a screenplay about 
writing that screenplay, and so on. 
These stillborn episodes get him 
nowhere, and neither does he find 
relief in his botched attempts at dat- 
ing, or in his masturbatory fantasies 
about Susan, her sexy agent, Va- 
lerie (Tilda Swinton), or the cute 
waitress (Judy Greer) who express- 
es interest in his screenplay. Mean- 
while, his evil twin, Donaid (fictitious, 


mercially corrupt kind goes, it just 
plain sucks. (114m) Boston Com- 
mon, Fenway, Harvard Square, 
Chestnut Hill, suburbs 

* * 1/2 ANTWONE FISHER (2002). 
This Antwone Fisher (Derek Luke) is 
some guy. His father was murdered 
before he was born. His mother 
gave him up for adoption to a 
woman who — as the film indicates 
in flashbacks — beat him, tried to 
make him feel worthless, and ex- 
posed him to sexual abuse by a 
babysitter. Now a Navy seaman 
Antwone has a temper and gets into 
fights. He lands in the office of a fa 
therly psychiatrist (Denzel Washing- 
ton) who helps him acquire self-es- 
teem, a better attitude, a perfect girl- 





(like the mining of the psychiatrist's 
troubled marriage for a rather arbi- B 
trary subplot), a certain lack of ten- THE BANK (2001). Pe 
sion (Antwone is so wonderful that | view is on page 4 
the outcome of his contest with his | through Sunday at th 
demons is never in question), and aie biG HEAT (1953). One 
the usual liberal-drama implication | of Fritz Lé best Ame s 
that the face of a social problem r 

can't be seen unless someone “like 
us” looks at it. (120m) Copley Place 
Somervilie Theatre, Arlington Car 
tol, suburbs. 
**x*xAUTO FOCUS (2002). Pau 
Schrader's film portrays its cen 
figure, TV icon os 
Kinnear), as some 
cused on himself, unable to see the 
bigger picture around him and blind 0 
to the consequences of his obses Brattle 
sive philandering. But the title also BIKER BOYZ (2003) 
hints at the consequences of be- Fishburne is t 

coming too deeply involved in the 
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Gases Seiad Ehe New York Eimes . 
ae A movie 50 profoundly in touch with its own feelings that it leaves you feeling 
THE released, enlightened and deeper ta touch wich bumbairy 

= NNER Los Angeles Times . 


You'd have to be a stone not to be m: 
forgiveness and love...seeing an a 


wed by Antwone Fisher's story of hope 

¢ of Washington's stature so capably 

mentoring a vounger generation is yet another thing that makes 
Antwone Fisher’ so satisfying and so against the odds.” 


EST PICTURE 
BES RECT 
BESTACTOR 


BOSTON SOCIETY 
OF FILM CRITICS 


NATIONAL SOCIETY a rae ‘ 
OF FILM CRITICS & “Life-affirming... moving... Derek Luke strikes just the right notes 


ALMODOVAR’s in his understated and uplifting performance.” 


TALK TO HER ——- 


“1 have noticed that when | am deeply affected emotionally, 
You can't get it out of your heart! it is not by sadness so much as by goodness. ‘Antwone Fisher’ has great, 
New York Ti 3 bearthreaking, joyous moments. 
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Continued from page 23 
and posed disingenuously. Why did 
two teenagers shoot 13 people to 
death at Columbine High Schoo! on 
April 20, 1999? Why do Americ 


(Eddie Anderson, Jack Benny's 
Rochester) while his wife, Petunia 
(Ethel Waters, whose rendition of 
“Happiness ts a Thing Called Joe” 
received an Oscar nomination for 
Best Song), tries to keep him out of 
harm's way. Lena Horne is Georgia 
Brown, Louis Armstrong the Trum- 
peter. (b&w/98m) Wednesday at the 
North End Branch Library 

* x CACTUS FLOWER (1969). 
Sim (Goldie Hawn) can't ge 
C Julian Winston (Walter 
au) to marry her because hes 


ed and has children 
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* x CATCH ME IF YOU CAN (2002). 
















shows the security r ta h Me If You Can is a story of 
the atrocity itself, the silent work of ting identities, and not just those 
th =mons of the A 1s Frank W. Abagnale Jr., the 
To his credit, Moore di imp r who spent much of 





to solve the mys 1960s pretending to be an air- 





ages. And thanks a doctor, and a lawyer 
one can pretend S of dollars in checks 
Co, ay, all before he turned 





eonardo DiCaprio has also 
chameleon throughout his 
yr director Steven Spiel 
ell, for the first tir iS Ca- 
e's become a cyr 


many Spielberg movies, this one is 
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lost child rching for a 
when Frank Sr. (Christopher 
who's abi 15 years too 





but plays it delicious 
1 Paula (Nathalie Baye) 
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“Hysterical! A laugh riot! 





“This ‘roo can do...plenty 
of family comedy bounce.” 
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a ats 







mh For Mort 





and cheats, and then divorce, young 
Frank is so torn apart that he runs 
away, first from his family and ulti- 
mately from the law. So his dishon- 
esty is something he comes by hon 
estly. The only one who recognizes 
the artistry of his cons is Carl Han- 
ratty (Tom Hanks), the G-man Javert 
who pursues him across the years 
All the same, Frank drops people 
like his trusting fiancee (Amy 
Adams), aS soon as they're no 
longer useful, and so does Spiel 
berg. Frank lives his life like the TV 
and movie characters he loves (par- 
ticularly James Bond), but though 
t's fun to watch people being bam 
boozied on screen, it’s no fun in real 
ife. Watching Catch Me If You Can, 
u may feel like one of Frank's vic 
you'll be charmed and enter 
tained for a couple hours, but then 
realize you're out 10 bucks 
(146m) Fenway 
Harvard Square, Circle, suburbs 

* * x x CHICAGO (2002). Rob Mar- 


ature film (he comes to 

















Boston Common. 















the mov from the Broadway 
) is a razzle-dazzier 
movie musical. The mat 





has a pedigree: Maurine Watkins's 
hard-boiled 1926 comedy about a 
jazz baby who plugs her departing 
lover and goes on trial for murder 
William Wellman’s memorable 1942 
movie, Roxie Hart (with Ginger 
Rogers in the title role); Bob Fosse’s 
Broadway hit and its recent revival 
Marshall's movie is a valentine to 
Fosse: the intercutting of the songs 
and dances with the plot (which pro- 
vides a breezy Brechtian commen 
tary on the action and the charac- 
ters) extends the use of the musical 
sequences in Cabaret. But the tonal 
shifts in “Nowadays,” the finale 
which starts as a torch song for a 
faded Roxie and metamorphoses 
nto a joyous duet with her prison 
rival, Velma Kelly, are Marshall's 
own. Renée Zellweger's kewpie-doll 
sexy Roxie suggests cot candy 
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raucous Queen Latifah as the 
sharp-eyed prison matron; and 
Christine Baranski as the sob sister 
Mary Sunshine, who delivers bathos 
to her radio audience with glittering 
irony. (107m) Boston Common, Fen- 
way, Harvard Square, Circle, sub- 
urbs. 

**xCIDADE DE DEUS/CITY OF 
GOD (2002). Based on the based- 
in-fact novel by Paulo Lins about the 
Rio de Janeiro housing project of 
the title from the '60s through the 
80s, this film from Fernando 
Meirelles and Katia Lund opens to 
find its protagonist, Buscape 
(Alexandre Rodrigues), in a tense 
moment, caught in a standoff be- 
tween the police and the heavily 
armed gang of Zé Pequeno (Lean 
dro Firmino da Hora). The situation 
sends Buscape’s voiceover narra- 
tive off in seemingly random, anec- 
dotal directions that are slyly struc- 
tu undermine the audience's 
expectations and end up in a sur- 
prising but neatly conceived resolu- 
tion. Among the stories he relates is 
that of Zé Pequeno himself, who 
starts his career as a bloodthirsty 
11-year-old who looks like a de- 
mented Gary Coleman and who offs 
Buscape’s brother en route to be- 
coming the crime lord of the neigh- 
borhood. But Buscape, unlike 
Leonardo DiCaprio in the equally 
stylized and stereotypical Gangs of 
New York, is no warrior bent on pay- 
back. He gets revenge by pursuing 
his dream to be a photographer, and 
in a way art finally does triumph. Not 
so for the film, however, where the 
horrific images of children shooting 
children don’t sit well with a tone of 
jaded irony, and the grinding night- 
mare of poverty and crime resists 
Cidade de Deus's playful generic 
conventions. In Portuguese. with 
English subtitles. (135m) Copley 
Place, Kendall Square, suburbs. 

LE CIEL EST A VOUS/THE SKY IS 
YOURS (1943). Jean Grémillon 
made based-in-fact film about 
Thérése Gauthier (Madeleine Re- 
naud), an “ordinary from 
nces who in the 1930s, with 










ec’ 





red to 














this 





woman” 


the 


ep 
















the er chanic husband 
Pie hark broke the 
wor r distance-flying 

1 have been 





Har 
ary 


Archi 


***xCONFESSIONS OF A DAN- 


GEROUS MIND (2002). The dan 


that of 








‘e Dating 
wed Game, and 


according 





y ntract killer 
script by Charlie 
John Malkovich 
avalier with the de- 


velations. Was Bar 













LOEWS THEATRES 
%*BOSTON COMMON 

175 TREMONT ST. 

800) 555-TELL 


AMC 
FENWAY CINEMA 13 
201 BROOKLINE AVE 


(617) 424-6266 iD ST. 


AMC 

*BRAINTREE 10 
OFF FORBES RD., 
RTE 37 & 128 
(781) 848-1070 


@ DEDHAM 


AMC 
BURLINGTON 10 
RTE. 198 EXIT 328 
781) 229-9200 
AMC 
CHESTNUT HILL 
RTE. 9 AT 
HAMMON! 
617) 277-2500 
SHOWCASE CINEMAS 


RTE. 1 & 198 EXIT 15A 
(781) 326-4955 





video clips IN STORES NOW 


* * THE BANGER SISTERS (Fox). First-time director 
Bob Doiman’s predictable but enjoyable traveling-angel 
comedy has Goldie Hawn as an ex-groupie who sports 
Jim Morrison—inspired tattoo, and this spunky, aging 
hippie is her best role in years. Fired from her LA bar 
tending gig, Suzette heads to Phoenix to find the other 
half of the legendary Banger Sisters (Frank Za: be 
stowed the name, we learn), a variatio 
plaster casters zie picks 
get writer (Geoffrey Rush) along the way, sprir 
pixie dust on him, then reunites with Vinnie (Si 











of the '60s. § 








pase 
The Banger Sisters 













Sarandon), now a Stepford wife with two rebellious daughters of her own. It isn’t long before 
free spirit Suzie inspires he comrade to hack off ner hair, don snakeskin f 5, and riffie 
through a box of old Polaroids snapped during the pair's erotic moments witt egends 
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0 a Slapdash pace. 
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Rally. Quick-paced though it may be, Sara just doesn't serve 


* THE MASTER OF DISGUISE (Columbia TriStar). In this insipid romp, Saturday Night Live 
alum Dana Carvey plays the incognito infiltrating title character. He's the latest in a long line of 
super-sleuths, but he doesn’t know it until his parents (James Brolin and Edie McClung) get 
kidnapped — whereupon his grandfather (the hammy Harold Gould) shows him the family way 
and puts him through disguise boot camp. In the process of trying to save his family, our goof 
bail hero falls for his “skinny-assed” assistant (Jennifer Esposito), and there's an irrelevant 
shaggy mutt called “The Cuteness” running around. Blue-eyed Brent Spiner (Star Trek's Lieu 
tenant Data) fills in as the heavy expioiting Carvey's “papa” (said with a bad Italian accent), and 
here's a plethora of pseudo-celebrity cameos by the likes of sprinter Michael J n, singer 
Jessica Simpson, and wrestler-turned-statesman Jesse Ventura. The whole thing is an excuse 
for Carvey (who wrote the script but left the directing to first-time case 
his routines. But though his riffs on Jaws and Scarface are delightful bursts (and yes, there is a 
George W. impersonation), not even a master of disguise can make this sloppy slapstick look 
like anything more than an incoherent cowpie of a comedy. (71m 
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ris telling the truth about his CIA ad- 
ventures, or were his stories a 
hoax? Or was he delusional? As 
Barris (Sam Rockwell) gets recruit- 
ed by superspy Jim (director George 


Barris worked with. But the acting is 
mostly good: Rockwell has Barris's 
Gong Show-host shtick down, and 
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Fine Arts. 
**1/2 DIE ANOTHER DAY (2002). 
North Korea may have nukes, but 
what we really need to worry about 
is that country’s satellite-mounted, 
solar-powered giant laser. This de- 
vice, called “Icarus,” is the 
MacGuffin in Die Another Day 
which marks the 40th anniversary of 
the indestructible James Bond fran- 
chise. The plot, which pits Bond 
against vengeful Korean officer Zao 
(Rick Yune) and a flashy British dia- 
mond mogul named Gustav Graves 
(a too-boyish Toby Stephens), is the 
usual logic-defying silliness. Still, the 
movie delivers most of what Bond- 
philes crave: spectacular stunts 
coo! gadgets, and hot babes. (Not 
enough of the signature John Barry 
& Monty Norman music, though.) In 
other words, any resemblance to an 
issue of Maxim magazine or to 
XXX, but with more hair — is proba 
bly intentional. Director Lee Tama- 
hori, who made his mark as a direc 
tor of substance with Once Were 
Warriors, is now completely sub 
stance-free. Maybe his flashy style 
is apt for what amounts to the 
world’s most expensive commercial 
both for the numerous prominently 
placed products and for the fran- 
chise itself, which is the subject of 
several blatant commemorative 
nods to past 007 movies. Tamahori 
does offer some of the series’s most 
striking visuals: an invisible car, a 
palace of ice, a bikini-clad Halle 
Berry emerging from the surf a la 
Ursula Andress in Doctor No 40 
years ago. In fact, Berry may be the 
film’s best special effect. Whereas 
the role of Bond now fits Pierce 
Brosnan as snugly and comfortably 
as an old tuxedo, her mysterious 
femme fatale brings new and much- 
needed energy to the product. News 
that her Jinx might be given her own 
spinoff is welcome; she should kick 
Bond to the curb and get her own 
cense to thrill. (120m) Somerville 
Theatre, Arlington Capitol, suburbs 
DOG SOLDIERS (2002). See “Film 
Culture,” on page 5. (105m) Late 
show Friday through Sunday at the 
Brattle. 








E 
**x*xxLES ENFANTS DU PAR- 
ADIS/THE CHILDREN OF PAR- 
ADISE (1945). This most famous of 
the collaborations by director Ma 
Carne 





and screen 
1 Paris 
s a heady 
romantic gesture 
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intensity, but the best scenes in the | 
picture are between Arletty and | 
Pierre Brasseur, as the egocentric 

actor Lemaitre, who's astonished to | 
find he's capable of loving Garance | 
deeply enough to feel jealous of 
Baptiste. Maria Casares plays the 
woman who lands Baptiste but not 
his heart. In French with English 
subtitles. (b&w/187m) Monday at the 
Harvard Film Archive. 

***xTHE EVIL DEAD (1983). Sam 
Raimi's original splatter fest about 
the wood demons coming out to 
party with kids at a mountain cabin 
Gross, gross, gross, but depending 
on your mood or level of maturity, 
fun, fun, fun. With Bruce Campbell, 
Ellen Sandweiss, Hal Delrich, Betsy 
Baker, and Sarah York. (85m) Week- 
end midnights at the Coolidge Cor- 
ner. 


F 
**x*xFAR FROM HEAVEN (2002). 
Writer/director Todd Haynes 
(Poison, Safe, Velvet Goldmine) 
pays homage to the Hollywood 
melodrama of the ’50s with this big- 
budget pastiche in which homosexu- 
ality and interracial love are the 
overt themes. His film is set in 1957 
Hartford, where TV manufacturer 
Frank Whitaker (Dennis Quaid) and 


his devoted wife, Cathy (Julianne | 


Moore), are a Sunday-supplement 
couple with a perfect house, two 
nice kids, and a black maid, Sybil 
(Viola Davis). But Frank is an alco- 
holic with a penchant for furtive gay 
sex. Isolated and deprived of emo- 
tional support, Cathy becomes 
drawn to her black gardener, Ray 
mond (Dennis Haysbert). Haynes 
studiously re-creates certain as- 
pects of Douglas Sirk’s style, but 
whereas in Sirk and Nicholas Ray, 
style, however extreme, always cor- 
relates with story and character, the 
style of Far from Heaven is also a 
conspicuous comment on itself. 
After Sirk’s All That Heaven Allows, 
the movie that this one most resem- 
bles is John Waters's Hairspray — 
but whereas in Hairspray Waters ex- 
ceeds expectations for musicals by 
addressing racial integration and 
body image, Haynes, in choosing 
the melodrama as his form, raises 
expectations that he doesn’t fulfill 
he actually does less than what 
melodramas can do, and did 
107m) Copley Place, Kendall 
Square, suburbs. 
FINAL DESTINATION 2 (2003). Ali 
Larter is back as Clear Rivers in this 
sequel to the 2000 original about 
: and trying to cheat death 
old 
car 












x «1/2 FRIDA (2002). T 
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The Hours. 


doesn't even make time for the polio 
that crippled Kahlo at age six, in- 
stead jumping straight to the bus ac- 
cident that wiped her out at age 18, 
leaving her impaled, naked, 
drenched with blood, and dusted 
with goid sprinkles (a party favor 
carried by another passenger). The 
injuries never fully healed (she died 
in 1954, at age 47), and the image, 
like an icon of martyrdom, is one of 
many stunners in this visually lush 
homage. Unfortunately, the film 
never gets much beyond the icon 
stage. Salma Hayek brings a flashy 
dignity and tasteful passion to the 
role, and her reverence for the self- 
mythologizing painter and feminist 
paragon will offend and enlighten no 
one. As for what Kahlo described as 
the other “big accident” in her life, 
her marriage to Diego Rivera, Alfred 
Molina plays the 300-pound bacchic 
muralist with a mix of exuberance 
frailty, rue, and fury that is the film's 
real award-worthy performance. Ed- 
ward Norton as Nelson Rockefeller 
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It’s STILL A GUY THING Wi: John C Reilly ly exempli fies the 


found collages of the imagination at 
work. The beauty of Taymor’s vision 
of how the paintings were inspired 
at times exceeds that of the paint- 
ings themselves. (119m) Copley 
Place, Somerville Theatre, suburbs 


G 
**1/2 GANGS OF NEW YORK 
(2002). Once American cinema's 
greatest realist, Martin Scorsese 
has become its greatest cartoonist 
Based nominally on Herbert As- 
bury’s anecdotal, 
history, his Gangs of New York as- 
pires 
Rossellini and Vittorio de Sica than 
to Chuck Avery and Max Fleischer. 
with more than a nod to George 
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“guy thing” thing in 
Miller of Mad Max fame. His “New 
York City, 1846” (as a title card help- 


fully informs us) is actually a Cinecit 
ta movie set that sugg 
staging of Annie than the 
squalor of the Five Points slum of a_ who fi 

century and a half ago. Priest Valion | in what the 
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THE FILMS OF TOM TYKWER 
Deadly Maria 

Thurs., Jan. 30, at 7:30 pm 
Wed., Feb. 5, at 5:45 pm 

An introvert takes action against 
her oppressors. Director present 
on Jan. 30; $10/$12. 

Run Lola Run 

Fri., Jan 31, at 5:30 pm 

Stylized thriller with unique 


narrative structure. 


Winter Sleepers 

Fri., Jan. 31, at 7:45 pm 

A mysterious stranger sets off a 
chain of events in a mountain 
town. 


Heaven 

Sat., Feb. 1, at 1 pm 

Cate Blanchett stars in Tykwer's 
latest, a haunting love story. 
The Princess and the 
Warrior 

Sat., Feb. 1, at 3:15 pm 

"A dazzling fable about love, 
destiny, and redemption" 

(Los Angles Times). 


AFRICAN FILM FESTIVAL 
Waiting for Happiness 
Thurs., Feb. 6, at 8 pm 
Modernity encroaches on a 
small African village. 


JANUARY 30-FEBRUARY 6 





Derrida 
Feb. 5-19 


ENGAGEMENT 


Derrida 

Wed., Feb. 5, at 8 pm 
Thurs., Feb. 6, at 6:15 pm 
Profile of controversial French 
philosopher Jacques Derrida, 
father of "decontstruction." 


UNSEEN CINEMA 

Thurs., Jan. 30, at 5:30 pm 
Sat., Feb. 1, at 11 am 

Rare material from the first 
decades of cinema. FREE 


The Film Pr ee at the 


For more info, call 





























617-369-3770 or visit 
www.mfa.org/film 


Museum of Fine Arts, Boston 


MFA is sponsored by 


© Fleet 


617-267-9300 


www.mfa.org 

















N PHOENIX 








film's title. Meanwhile journalist | son continues to exude precocity as 
shaped | Marco (Dario Grandinetti) falls for | the brainy Hermione. But mugging 
ja fher female matador Lydia (R 10 Flo Rupert Grint, so personable as Ron 
ravaged h heart- | res), but she’s still pir for an ex- | in The Sorcerer's Stone, appears to 
ng look at the need to salvage | boyfriend. Then a bull-ring injury | have studied too long at the 
n and a witty and n the hospital, Marco finds | Macaulay Culkin School of Home 

a 1 as his | Alone acting, Chris Columbus, 

sounds | headmaster. (162m) Somerville 

6- | Theatre, Arlington Capitol, suburbs 

airy, | **1/2 HEAVEN (2002). Krzysztof 
> and playful at the | Kieslowski sure had a knack for tim- 
1e. Javier Camara plays the | ing. Trois Couleurs: Rouge, the last 
benign Benigno as a | film he made before his death, in 
apparently | 1997, ended with a ferry disaster. 
the | When the film was released, a simi- 
and | lar tragedy occurred in the Baltic 
Sea. Heaven, adapted by Tom Tykw- 
a oe Kieslowski and 
ng) collaborator Krzysztof 
opens with nbing 


too 
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*1/2 A GUY THING (2003). Aft Kend ‘ é 1g f perhag 
‘ 3 **xxHARRY POTTER AND THE 
k ) € CHAMBER OF SECRETS” (2 euue) 





spicers and a teacr 
plumbing, is the sponsible for the bc q 
tended to blow up a drug dealer re fre 
sponsible for the deaths of her hus- thing in 
a and and some of her students, but 
did of The Sorcerer's | through one of — Kieslowskian 
yarticularly fine settings | twists of fate (a cl ing lady) the | Richard (Ed Harris), a poet who's 
he goings on at | bomb kills four acpuaie and | dying of AIDS, has been more detri- 
ippa’s remorse moves Filippo | mental than helpful to both of them 
ovanni Ribisi), one of the cara- | Streep is her typically inventive self 
eri interrogating her, to fall in | creating drama in a role whose inner 
Philippa and Filippo? At a ce ct might otherwise go unseen 
oint coincidence becomes re intense variation 
and t r s of Heaven role, plays 
enance and redempt on suggested epwalker trying to 
by the lofty title slip by without leav- | awaken from a nightmare, and her 
ing much of a mark. Nonetheless, | scenes with the remarkable child 
(Jack Rovello) who plays her 
son are heartbreaking. And Kidman 
who's made a career out of charis- 
dortrayals of often unlikable 
ish subtitles. (97m) Saturda characters (from To Die For to last 
seum of Fine Arts and | year's Ti Birthday Girl, disap 
fednesday at the Brattle pears into the role of Woolf, not just 
**x*xTHE HOURS (2002). Based because of the putty nose and the 
n Michael Cunningham's 1998 | wig that disguise her appearance 
ch in turn was inspire she draws on some 
s Mrs. Dallo power that bubbles 
are and 
she's 
y ana 
mmon 
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es a bet that he can 
ship going for more 
The problem is, the 
for this relationship, 
the title assign- 
zine article. Donald 
ngeniality) directs. 
views Saturday at 
the Fresh Pond 







write novel; 19 alifc 
isewife Laura Brown (Juliann 
Moore), who reads Woolf's book 
while preparing with her tittle boy to | girl he 
celebrate her husband's birthday Kate Huds 
and Clarissa Vaughan (Mery ment for a me 
Manhattan 
mbling to 
arty at her home, like 
a Dalloway 
woman's day pas 
‘oss-cuts among them 
show each coming to a crisis po 
Woolf breaks free of the isolation 
the lifeless London suburb to which | w Gloria Grahame (fresh off 
husband Leonard has exiled them in 19's The Big Heat) as an icon of 
order to preserve her tenuous men- | demanding sensuality in the role of 
tal health; Laura confronts the feel- | the wanton wife who persuades just- 
ing that she’s trapped in a domestic | mustered-out-of-Korea railway 
life; Clarissa recognizes that her brakeman Glenn Ford (Grahame’s 
clinging attachment to old flame | Big Heat co-star) to murder incon- 
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Sundance Filrm Festival 





* 4 HUMAN DESIRE (1954). Fritz 
Lang's torrid, fatalistic update of 
E Zola’s La béte humaine takes 
haunted shadow world, 



















our de force in ‘LOVE LIZA’.” 


“Liz Semith 


“AN EXTRAORDINARILY MOVING FILM! 
They have done something rather € 
nary together: They’ve created <=» 
a film ‘LOVE LIZA’ — GORDY HOFFMAN wrote the 
screenplay, PHILIP SEYMOUR HOFFMAN stars. . 
in it — that might well garner Oscar® nomina- 
tions for the both of them.” 


Simon Dumenco, NEW YORK MAGAZINE 
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The Washington Post 


““THE PIANIST’ TAKES GRASP OF YOUR SENSES 
AND KEEPS YOU HOLDING YOUR BREATH.” 
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_ IT’S STILL A GUY THING IV: Selma Blair seems more concerned about the 


venient husband Broderick Craw- 
ford. (b&w/91m) Monday at the Brat- 
tle. 


‘ 

* * xINTACTO (2001). Juan Carlos 
Fresnadillo’s debut film posits an in 
triguing world view: some people 
are naturally lucky. They survive 
(and not without guilt) accidents 
diseases, bullfights, gunfights 

and yet their luck is also a transfer 
able commodity. Max von Sydow 
stars as a Holocaust survivor and 
casino owner obsessed with the giv- 
ing and taking of luck. His long-time 
protégé (a brilliant Eusebio Poncela) 
falls from grace and turns to mentor- 
ing a thief (Leonardo Sbaraglia) 
who's the sole survivor of a plane 
wreck. They are tracked by a tough 
lonely cop (an impressive Monica 


near-death es 








Lopez) anothe 







J in increasingly 


ance, these luck t 





by way of E/ espir 
The Devil's Backbone. |n English 
and Span with English subtitles 
(108m) Copley Place, suburbs 


J 

*xJUST MARRIED (2003). Ashton 
Kutcher (Dude, Where's My Car?) 
and Brittany Murphy (8 Mile) waste 
their star power in this lackluster ro 

mantic comedy from Shawn Levy 

The ill-conceived plot du jour tosses 
two lovers from opposite sides of the 
tracks into an impetuous marriage 
It’s not until their honeymoon in Eu- 
rope that they discover those little 
dark secrets about each other that 
could spoil their wedded bliss. As DJ 
wanna-be Tom, Kutcher recycles his 
wide-eyed goofball persona pleas- 
ingly — though at times he seems to 
be paying homage to Tom Green 
It's Murphy who plays against type 
as a bubbly, blonde rich girl from 
Beverly Hills. Her Sarah is reminis- 
cent of Reese Witherspoon's lovable 
ditz from Legally Blonde — and 
Murphy is adept at the cute-perky 
shtick, too. But beyond the pair’s im- 
probable meeting, Just Married is 
devoid of romance. It opens with 
their tumultuous near break-up and 
then bides its time retracing the trite 
ticks that brought them to that point 
Aside from a few funny bits involving 
the Mile High Club and a French 
bulldog, this is a turgid affair that the 
two budding stars (a couple in real 
life) should have said no to. (95m) 
Boston Common, Fenway, suburbs. 


K 
* KANGAROO JACK (2003). In this 
Outback-set lowbrow comedy di- 
rected by Coyote Uglys David Mc- 
Nally, a kangaroo fills the role usual- 
ly served by dogs or chimps or talk- 
ing pigs. Kangaroo Jack shares 
more DNA with See Spot Run than 
with Babe, as the title marsupial 
plays straight man to a pair of mug- 
ging, bumbling dolts, Charlie Car- 
bone (Jerry O'Connell) and Louis 
Fucci (Anthony Anderson). Before 











“girl 


the showdown with the hitmen who 
land in the Outback to whack Char- 
lie and Louis, who have, in turn, al- 
lowed said kangaroo to hop off with 
50 grand of mob money, the movie 
gives us frat-house-style sexual 
humor, flatulence jokes about 
camels, and a romantic subplot ap 
parently intended to woo the female 
half of the audience. Jessie (Estella 
Warren), an animal expert in Eddie 
Bauer chic, is a welcome presence 
in this witless escapade, but Kanga- 
roo Jack is the kind of jackass com- 
edy in which the smart girl risks life 
and career for two half-wits. Flailing 
about when ants invade his crotch 
the portly Louis is portrayed as the 
fool. Couple that with Anderson's 
scenery chewing and it’s hard not to 

cringe at the sight of this black man 
p ay! ng Dumber to O'Connell's 
t ace, Fenway 
sh Pond, Chestnut Hill, suburbs. 
“KINETICA 4: CONTEMPORARY 
Curated by William Moritz 


own in two 


we 











(89m) Copley 











parts, tt 





and promotion tract 
film. Kinetica 4 explores the idea of 
visual music”; the contemporary 
section offers films from David Le- 
brun, Robert Darroll, Ying Tan, Amy 
Alexander, Bart Vegter, Jeremy 
Rendina, Baerbel Neubauer, Anna 
Geyer, Sky David, Stephanie 
Maxwell, Celia Mercer, Secre 
Sauce, and Paul Glabicki. (69m) 
Saturday and Sunday at the Har- 
vard Film Archive. 

“KINETICA 4: THE SIXTIES: SPIR- 
ITUALITY AND PSYCHEDELIA.” 
And the '60s segment offers films by 
Olvey & Brown, Oskar and Elfriede 
Fischinger, Pat O'Neill, Ed Emsh- 
willer, James Whitney, Scott Bartlett 

Jules Engel, Jordan Belson 

Stephen Beck, John Whitney, and 
John Stehura. (88m) Saturday and 
Sunday at the Harvard Film Archive. 

*xxDIE KRIEGER UND DIE 
KAISERIN/THE PRINCESS AND 
THE WARRIOR (2000). Fate and 
synchronicity seem like a natural for 
moviemakers but unless you 
have a master like the late Krzysztof 
Kieslowski in charge, these themes 
tend to come off more like chaos 
and contrivance. Tom Tykwer (Run 
Lola Run) is as yet no master. In a 
narrative that unravels into skeins of 
strained implausibility, Sissi (Franka 
Potente of Lola, here ethereal rather 
than punky), a nurse in a mental 
hospital, falls in love with petty crimi 

nal Bodo (Benno Fiirmann, who 
looks disturbingly like Timothy 
McVeigh) when he saves her life 
with an emergency tracheotomy 
after she’s been hit by a semi-trailer. 
He disappears, but she tracks him 
down, and he turns out to be a jerk 
whose wife apparently got blown up 
at a gas station. Now Bodo and his 
brother Walter (Joachim Krol) are 
planning a bank heist so they can 
make a new life in Australia. All this 
unfolds with elliptical, pseudo-por- 
tentous dithering (what's the deal 
with the letter that opens the film?), 
so that long before Bodo’s alter ego 
exits the car, you're apt to have 
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bailed out yourself. Potente, though, 
has the radiance of an angel: her 
close-ups of anguish and ecstasy 
are truly moving. In German with 
English subtitles. (140m) Saturday 
at the Museum of Fine Arts. 


L 
**1/2 LOLA RENNT/RUN LOLA 
RUN (1998). This German film from 
Ted Tykwer has Lola (Franka Po- 
tente) on the run because she’s got 
just 20 minutes to come up with 
100,000 marks or her small-time 
punk boyfriend, Manni (Moritz Bleib- 
treu), will be wearing cement over- 
shoes courtesy of his mobster boss. 
No conventional movie beauty, Po- 
lente is nonetheless attractive be- 
cause she moves so freely, turning 
the film into a hundred-meter dash 
of an MTV-ish youth movie. And 
there’s Tykwer's zesty, bubbly tech- 
no soundtrack, his kicky mix of 
35mm, video, animation sequences, 
and fast-cut Polaroid sections, and 
his super-duper eye for cutting to- 
gether disparate chunks of Lola rac- 
ing down the pavement. The director 
tells his story three times, with plot 
variants along the way each time 
and, therefore, different endings; the 
first two are fun but by the third 
probably be expecting something 
more than he delivers. All 1999 
face, the film turns out tc 
nothing at all. In Ger 
lish subtitles. (81m) 
Museum of Fine Arts. 
* * 1/2 THE LORD OF THE RINGS: 
THE TWO TOWERS (2002). Just 
glimpsed at the 
The Fellowship of the Ring. 
who's voiced by Andy Se 
being touted by New Lir 
an Oscar candidate) 
thing the centerpiece o 
son's adaptation of the 
gy has to dramatic 
This digitally render 
s the former ov 
Power; now deba 
loin-clothed junkie craving 
us fix, he’s like Laur 


you'l 














end of last year’s 


























lainy of the rest a th e ca 
anced characterizatio 
formances are not wh 
from epics, or high-t 
games, and The Two Towers is 
of the latter than the former. Jack 
does sustain Tolkien's three 
tive lines with admirable coherenc 
Hobbits Frodo (Elijah Wood) and his 
faithful servant Sam (Sean Astin) 
have set off alone to Mordor; mean- 
while their friends Pippin (Billy Boyd) 
and Merry (Dominic Monaghan) 
have been captured by a gang of 
mutant Orcs, and the moody human 
wanderer Aragorn \ 
Mortensen), the Dwarf G 
Rhys-Davies, whose comedy is a 
welcome but infrequent relief), and 
the Elf Legolas (Orlando Bloom) 
have set off to find them. But as we 
get deeper into the tale, the director 
seems to get ever farther from its 
spirit, its emotion, and its magic 
(162m) Boston Common, Fenwa 
Fresh Pond, Circle, suburbs. 
LOVE LIZA (2002). Steve Erick 
son's review is on page 4. (93m 
Kendall Square, suburbs. 

LUMIERE D’ETE/THE LIGHT OF 
SUMMER (1943). Written by 
Jacques Prévert and banned by the 
Vichy authorities, this wartime film 
from Jean Grémilion is set in a smal 
town in Provence. Mic € 
(Madeleine Robinson) has traveled 
to meet her fiancé, Roland (P 
Brasseur), but his soulless 
solute world disappoints her, < 
she’s drawn to a young engineer 
with real values. Could Roland and 
his set be meant to represent Ger- 
man-occupied France? Vichy 
thought so .. . In French with Englis 
subtitles. (b&w/112m) Wednesday 
at the Harvard Film Archive. 


M 
* MAID IN MANHATTAN (2002). As 
its title (a three-way pun, and the 
cleverest thing in the movie) sug- 
gests, Maid in Manhattan is a prod- 
uct. Take the main ingredient, the 
fabulously popular Jennifer Lopez, 
put her in a shoddy retread of the al- 
ready shoddy Pretty Woman, and 
add a cute little boy and a cute older 
boy and a few cynical stabs at social 
consciousness. It should be a big 
hit, especially with its moral that the 
poor and despised among us are 
just the same as the rich and cele- 
brated. After all, isn’t J. Lo a little of 
both? Here she's Marisa Ventura, a 
domestic at a swank Manhattan 
hotel where the staff are encour- 
aged to be “invisible.” Shades of 
Ralph Ellison? Hardly. Marisa has 



































upwardly mobile ambitions, so it 
takes only a little arm twisting from a 
co-worker to get her to try on a set 
of fancy duds discarded by a 
haughty guest and so be mistaken 
for a quest herself by Senate candi- 
date Christopher Marshall (Ralph Fi- 
ennes). Director Wayne Wang, 
stung no doubt by the poor recep- 
tion given his NC-17 fit of boldness 
The Center of the World, tries to 
freshen up this stinker through con- 
fusion and implausibility. It's never 
clear who’s in on Marisa’s imposture 
— or why — so all the revelations 
and confrontations come off like 
foggy introductions at a dull cocktail 
party. And in a desperate attempt to 
fudge stereotype, Wang makes 
Marisa’s son, Ty (Tyler Garcia 
Posey), a fan of Richard Nixon and 
the liberal, womanizing Marshall a 
Republican. As for whether J. Lo can 
act, she looks equally hot in a 
maid's uniform and a $5000 Dolce & 
Gabbana suit — and equally un 
comfortable. (97m) Somerville The- 
atre, Arlington Capitol, suburbs. 
** 1/2 MY BIG FAT GREEK WED- 
DING (2002). Toula (Nia Vardalos), 
a near-spinster repressed by her 
family's traditionalism, undergoes an 
ly-duckling transformation and 
lands lan (a generic John Corbett 
from Sex in the City), the man of her 
ns. The hitch is, he’s not Greek 
all begins tediously, and the two 
vebirds don’t kindle many romantic 
nstead, we get bawdy high 
Toula’s family, a loud 
4S lot oversold on the impor- 
amb (lan’s a vegetarian) 
g Greek. The event of the 
mere sidecar — 
aked meet-and-greet with 
white-bread parents and 
her (Michael Constantine) 
that provides the guffaw-garr 
kicks. Written by Vardalos (of 
notoriety) from her stage 
jirected by Joel Zwic 
j hangs too much on 
reek stereotype — it's ao 
medy that seems better sui 
OS is amicable and s 
without the assembly of 
nching caricatures 
y Fatone from 'N Sy 
c-comedy would be hard 
to fill a wedding gown 
m) Copley Place, West Newton, 
Somerville Theatre, Arlington Capi- 
tol, suburbs. 
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**1/2 NARC (2003). Although 
much in the same vein as Serpico or 
LA Confidential, this film from writer 
director Joe Carnahan (Blood, Guts, 
Bullets and Octane) overplays its 
dramatic twists. Jason Patric’s Tellis 
S an undercover narc trying to re- 
deem his reputation and clean up 
the Detroit police department. Dis: 
charged after shooting a pregnant 
woman gets reinstated because 
higher-ups think his street 
wiedge can spark a dead-end in- 
gation and bring in a cop killer. 
S gets paired with the deceased 
ers psychologically unstable 
partner (Ray Liotta), and 
from there the shit gets deep and 
hits the fan. Narc is gritty enough 
but it takes on too many windmills 
and throws in too many red her- 
rings, add-ons no doubt to what was 
ginally a short subject by Carna- 
han. The circumlocution is meant to 
sustain intrigue; instead it sacrifices 

sibility. Which is too bad, be- 
Liotta, Patric, and Busta 
@S as a petty hood dig deep 
and render their desperados with 
power and empathy. (105m) Copley 
Place, Fresh Pond, suburbs. 
*1/2 NATIONAL SECURITY 
(2003). Its title may have ominous 
overtones, but this is just a hare- 
brained comedy staring Martin 
Lawrence and Steve Zahn. The Na- 
tional Security in question is a rent- 
a-cop company that employs the 
two stars. Their “meet cute” involves 
a Rodney King-esque case of police 
brutality: Earl (Lawrence), a wise- 
cracking, police-academy reject, 
has allegedly been beaten by strait- 
aced cop Hank (Zahn). As it turns 
out, a bee is responsible for the 
damage inflicted on Earl's face, but 
Hank nonetheless loses his badge 
and gets six months for his trouble. 
Then, after much circumlocution, 
the two forge a tenuous alliance and 
go after the sadistic baddie (a plat- 
num-blond Eric Roberts) who offed 
Hank's previous partner. The im- 
plausible plot and direction by Den- 
nis Dugan are largely superfluous 
— this is a Martin Lawrence vehicle 
intended to flood the screen with 
‘black man been wronged” humor 
(Earl is “belligerently opposed to any 




































interracial coupling, unless the man 
is black”), and Zahn is dragged 
along as the grin-and-bear-it pin- 
cushion. It’s the kind of shtick 
Richard Pryor made sizzle (and so- 
cially edgy); here it occasionally 
pops but mostly fizzies. (90m) 
Boston Common, Fenway, Fresh 
Pond, suburbs. 

**1/2 NICHOLAS NICKLEBY 
(2002). In Douglas McGrath's rendi- 
tion of Charles Dickens’s rambling 
third novel, the costumes, sets, and 
burnished cinematography ooze 
generic Dickensian quaintness, but 
McGrath can't keep up with the 
master’s extravagances in casting or 
plot. As Nicholas, a young man who 
finds himself the sole protector of 
his dithering mother and virginal sis 
ter when his father dies bankrupt, 
Charlie Hunnam is very blond and 
righteous (the novel has elements of 
seductiveness and rage that make 
his callowness worth shaping). More 
meat than potatoes are the villains 
as Nicholas’s treacherous Uncle 
Raiph, Christopher Plummer brings 
some Claudius-like ambiguity to the 
villainous stereotype, and as Wack- 
ford Squeers, the grotesque head 
master of a gulag for unwanted 
boys, Jim Broadbent expresses his 
customary glee. Things get a little 
rushed in the end: McGrath tries to 
squeeze 400 pages of text into 
about 40 minutes of screen time 
and it makes you wonder what film 
ers have forgotten about adap 
tation in the six decades since David 
Lean first raised expectations 
108m) Arlington Capitol, suburbs 


P 
x xxx THE PIANIST (2002). 
Steven Spielberg may go soft in t 
final act of Schindler's List, but 
is adaptation 
Wladyslaw Szpi 
oncert pianis 
survived the Holocaust by hiding o 
n the Warsaw ghetto 
a masterful y 
play de Chopin for Warsaw radio as 
His father. 
played \ W ith to: uching grace by Frank 
Finlay, reminds us that “things could 
be worse,” and they invariably are 
with the next cut to more draconian 
restrictions, ghettoization, deporta 
tions, and doom. This slow en- 
croachment of the Final Solution 
has been done before on screen, 
but never with such suffocating au 
thenticity. Szpilman escapes a final 
round-up of Jews by hiding under a 
café stage, and his pre-war reputa- 
tion and circle of artistic friends help 
gain him refuge in a series of safe 
houses. Polanski declines to criticize 
a man who chose survival when he 
had a chance to join others who 
died fighting — yet this is a director 
himself escaped the Nazis as a 




















pilman 














Jewish child in eee and his 
wartime experience or every 
frame of his work Details emerge 


with the shocking vividness that can 
come only from traumatic experi 
ence: a dead woman frozen in a 
pose that looks balletic, an invalid in 
a wheelchair tossed from a window 
Motifs recur that have shaped 
Polanski’s body of work, in particular 
the image of the hapless observer 
trapped in an apartment observing 















the horror from a window, waiting for 
it to seek him or her out, that make 
Repulsion, Rosemary's Baby, and 
The Tenant so creepy, claustropho- 
bic, and irresistible. As Polanski de- 
picts it, Szpiiman’s ordeal was a rear 
window on the greatest crime of all 
one that neither artists nor voyeurs 
can fully escape. (148m) Copley 
Place, Kendall Square, Coolidge 
Corner, West Newton 

POWER AND TERROR: NOAM 
CHOMSKY IN OUR TIMES (2002). 
Peter Keough’s review is on page 4 
(74m) Coolidge Corner video 
screening room 


R 
* *x *xRABBIT-PROOF FENCE 
(2002). Director Phillip Noy ce (Patri- 
ot Games) returns to his r 
tinent with this based-ir 
has already caused 
controversy Down Unde 
the “Whi te ) Austral ia Policy” decree 
that “half 













away — but with p 


**1/2 “REAL WOMEN HAVE 
CURVES (2002). Patricia Cardoso's 
bittersweet coming-of-age comedy 
set in a high-strung Los Angeles 
Latino family is a touching, funny 
authentic portrait of real peop 
real place. Ana (America Ferre 
graduate from high 
h honors, and she ts 
go to a nice college — say, Colum 
bia. Her old-fashioned mother (Lupe 
Ontiveros) disapproves, an 
keeps putting Ana down because of 
her weight. In short, though Mama 
e wants to keep the family 
eally 
ants to squash Ana's 
escape ~ n 
fate. So it appears that Ana’s ae 
will begin and end in the s\ 
run by her earnest, oppr essed, and 
equally overweight sister (a scene in 
which the curvaceous n labor 
ng at sewing machine: p down 
will undoubtedly be a highlight of 
Real Women Have Curves: The Mu- 
sical.) The real curve in Rea 
Women is its per! 
misogyny: all the 
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ICTURE 2002; 





iberation, from Mama t 
cutthroat, f > 


men. Fortune 














fiery and finessed 
from Ferrera and 
smooth ou 
Arlington Capitol, s 
THE RECRUIT (2003). Peter 
Keough’s review is 
(105m) Boston Ci 








Fresh Pond, Chestnut , 
*xTHE ROCKY HORROR et 
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**x*x1/2 SPIRITED AWAY (2001). 
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EL TIANTE: A RED SOX STORY 


(2003) 








** 1/2 DIE TODLICHE or 
DEADLY MARIA (1994). 
varbinger of the v ar 


Cantina on page 28 





“A rare romantic 


COMEDY 


that’s actually 
romantic and comic.” 





“imagine mixing 
‘National Lampoon’s 
European acute 


‘There’s sonseine 
About Mary:” 
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Continued from page 27 


brant cinema he'd go or 
Tom Tykwe f 


nces few 


*1/2 TOUT PRES DES ETOILES: 
LES DANSEURS DE L’OPERA DE 
PARIS/ETOILES: STARS OF THE 
PARIS OPERA BALLET (2000) 
The French t sort 


take his hand-held camera from the 
Studio to the stage, talking 


ais, watching 


and eclectic in the spirit of Terry 
Gilliam’s Brazil, this epic, engaging 
film may restore detractors’ faith in 
the viability of Uncle Walt’s legacy. 
Jim Pleiades Hawkins (well-voiced 
by Joseph Gordon-Leavitt) is a dis- 
gruntied youth wondering when his 
ill begin. When he’s entrusted 

a map to the legendary Trea- 
Planet adventure-craving 
uncle (a brilliant David 
Hyde Pierce) begs Jim’s mother to 
et the boy try his luck. The two ven- 
1 a grand space ship (re- 

ike an antique galleon) 

a sexy Catlike admiral 
Thompson, whose 
Hyde-Pierce are as 
1 Benedick as you can 
Jamuffin crew 
the 


egghead 


ed b 


ma 


anen 
miniscent of 
c animation Forbidden 
inder the thu 
galley cook Long . 


K 
ced Brian Mu 


suburbs 


* «1/2 25TH HOUR (2002). If 
director Spike Lee s 


crudeness 


t's to 
that film 
unevenness 
t's also to him that it 
f its emotional force 


wes 
and s 

n the novel by David Beniff 
adaptation), the story 


n the last day before M 


did the 


PLANE 


Stevenson's 


**x*1/2 TREASURE 
(2002) ert Louis 


WINNER BEST DIRECTOR 


LOS ANGELES FILM CRITICS ASSOCIATION 


290 HARVARD STREE 
BROOKLINE 
617-734-2500 


COPLEY PLACE| | COOUDGE CORNER 


HUNTINGTON AVE 


800-555-TELL 


KENDALL 3a, |[WETR 


ONE KENDALL SQ... CAMBRIDG! RO 
617-494-9800 } | 617-964-6060 


‘A Sexy, Edge-Of-Your-Seat Thriller’ 


rN 


t 


LOEWS 

DANVERS 
LIBERTY TREE MALL 
800-555-TELL 


OEWS 


SOMERVILLE 


AT ASSEMBLY SQ. RTE. 93 
800-555-TELL 


BRAINTREE 10 


OFF FORBES RD. ATE. 37 & 128 
781-848-1070 


AMC 


RTE. 128 EXIT 328 
781-229-9200 


Clay Smith, ACCESS HOLLYWOOD 


LOEWS OE 


FRESH POND 


FRESH POND PLAZA 
800-555-TELL 


SHOW 


AMC 
FENWAY THEATRE 
201 BROOKLINE AVE 
617-424-6266 


175 TREMONT ST. 

800-555-TELL 
SHOWCASE CINEMAS WOB CINEMAS SHOWCASE CINEMAS INEMAS 
RTE. 1 & 128 EXIT 15A 
781-326-4955 


CHESTNUT HILL 


RTE. 9 AT HAMMOND ST, 
617-277-2500 


RTE. 128 EXIT 35 & RTE. 38] | RTE. C1 & SQUIRE RD. | | ATE 199, EIT 20A OFF ATE 24 
781-933-5330} | 781-286-1660) | 781-963-5600 


ane NO PASSES OR DISCOUNT 
1b} COUPONS ACCEPTED 
FOR THIS ENGAGEMENT 


FUT PASS AT SHOPPERS WORLD 
508-628-4400 


eS. 


IT’S STILL A GUY THING V: so does Brittany Murphy in Just Married 


narrating a Chrysler industrial, that 
mars the cor ion. But there are 
ances, especially 

and the terrible energy of 

of Monty's last night of 

rges the atmosphere of 

in a nightclub 

pleasure in 

set against the 

ess that time is 

the heart of the 

ustifies 25th 

mmon, Fen 

Chestnut Hill 


. Both Kathe 
are na 


or Marc 


d Audrey 
hecked in 
awrence’s light 

c comedy about a 
0 fight cute until 
el. Two Weeks 

st film that tries to 
Hepburn/Tracy magic 
a formulaic story about a cad re 
a woman of character 
s George Wade is a mul 
naire New York City property 
per valent about his 


channel the 


with 


Grant 


S and histori- 
ng m : 
is why 
Il our at- 
rory of both 
ng French 
uisine to who's eating at 
McDonald's 00m) Boston Com- 
mon, Fresh Pond, suburbs. 


U 

* x *x xX UNFORGIVEN (1992). This 
Clint Eastwood film can join without 
emba company of 
America’s great Westerns. East- 
wood plays Will Munny, a former 
m saved” by the love of a 
pious woman who's now dead. Try- 
ng to raise his two children on a 
Kansas pig farm, he decides to go 
after a bounty put up by prostitutes 
for the man who slashed the face of 
one of their number. He enlists his 
old compadre (Morgan Freeman) 
and the nephew of a former confed- 
erate (Jaimz Woolvett) and heads 
for the town of Big Whiskey, which is 
presided over by an old nemesis, 
Sheriff Little Bill Daggett (Gene 
Hackman in his most complex, in- 
spired performance in years). The 
climax is horrifying and exhilarating, 
the culmination not just of a multi- 
layered masterpiece but of a career. 
With Richard Harris. (131m) Monday 
at the Boston Public Library. 


would wan 
tention to the sweet rr 
Hepburr 


s. It's like mentio 


irderer 


“UNSEEN CINEMA.” Distinguished 
curator Theodore Stebbins intro 
duces this free program of shorts 
which is screening in conjunction 
with the MFA exhibit “The Photogra 
phy of Charles Sheeler: American 
Modernist.” The line-up includes 
“Manhatta” (1921; 10m) from 
harles Sheeler and Paul Strand 
“Le retour a la raison” (1923; 3m) 
from Man Ray, “Twenty-Four Dol- 
lar Island: A Camera Impression 
of New York” (1925-'27; 10m) from 
Robert Flaherty Ballet mé- 
canique” (1929; 13m) from 
nand Léger and Dudley Mu 
Saturday at the Museum o 


Arts. 


Vv 

LES VISITEURS DU SOIR/THE 
DEVIL'S ENVOYS (1942). Written 
by Jacques Prévert and directed by 
Marcel Carne, this oblique wartime 
critique of Hitler has the Devil (Jules 
Berry), Adc stand-in ding de 
ceased lovers Dominiqu ) 
and Gilles (Alain Cuny) 
sent the Resistanc 

century France to 

mance of Anne (Marie Déa 
ter of the Baron Hugues ( 
Ledoux). In Fre 


who r. 


titles 


WAITING FOR HAPPINESS 
(2002). Chris F 1s review of 
the MFA’s “Afric 


3 t e Museum of Fir 
% * * WATERMELON 
(1996). The f 


) African-Ar 


rst feature 


orizewinner castigated by 
Senator Jes Helms as “flotsam 
floating down a sewer ot hard 
to see what all the stir is about. An 
autobiographical film about a first 
time filmmaker by a first-time film 
maker, it's a jaunty, whimsical pas 
tiche of sexuality, identity, and the 
creation of history. More to the point 
for Helms and company, Watermel- 
on also includes a hot lesbian love 
scene between Dunye, playing her 
self, and a white woman. The title 
character is presented as a black 
actress whom Dunye spots in a bit 
role as a nanny in a forgotten old 
film called Plantation Memories. Ac- 
tually, it's not so much forgotten as 
fictitious. The Watermelon Woman 
a/k/a Fae Richards, is, as Dunye un 
abashedly acknowledges in an epi- 
logue, her own invention. When the 
past can not be recovered, she 
asks, should it not be fabricated, if 
necessary from the detritus of cul- 
turally imposed stereotypes? It's 
preceded by Isaac Julien’s “The At- 
tendant” (1992), in which an elderly 
black attendant in an art museum 
sees a 19th-century slaves-in- 
chains painting come erotically to 
life. (90m) Wednesday at the Lucy 
Parsons Center. 

* * 1/2 THE WILD THORNBERRYS 
MOVIE (2002). The Nickelodeon an- 
imated TV series about a gonzo 
family who make wildlife documen- 


taries gets bumped to 
screen. Eliza Thornberry 
Lacey Chabert) has the ability (as 
granted by a shaman) to comm 
cate with a Is, but can't tell 
one or she'll In this African 
C the ous pre-teen 
heetah cub to poachers 
t Everett and Marisa Tomei) 
British 


lose it 


ore 


shipped off to a 
then impleme 
me to slaughter a he 

lephants and Elize 


wangle her 


(Tom Kane) 
grub-digging yo 


of the Red 


and Donnie, the 
inger 


Hot Ch 


ng. (80m) Fresh Pond, s S 
* * * 1/2 WILLY WONKA AND THE 
CHOCOLATE FACTORY (1971). A 


Wizard of Oz for t this 


or the candy bar-gulp 
ng « e boy, Augustus Gloop? 
97m) Saturday me 
Coolidge Corner 
* x x WINTERSCHLAFER/WIN- 
TER SLEEPERS (1997). Tom Tykw 
er's follow-up to Lola rer 
Run takes its title from the name of 
a bar in é 
which a dr f 


Matthes) 


rning at 
ng a 


the 


Run Lola 


age 


stumbI as ne 
home. He p 
whose door is ajar because 
owner, Marco (Heino Perch) 
such haste to get inside and make 
ove with his girl Rebe 
(Floriane Daniel) steals the 
car and drives Theo (Josef Bierbich 
ler) off the road. The accident puts 
Theo's young daughter in hospital 
where s treated by Rebecca's 
roommate Laura (Marie-Lou Sell- 
em). Theo, meanwhile, cannot forget 
the radiant, snake-like scar he saw 
just before losing consciousness 
That's just the beginning; the rest 
follows like the house that Jack built 
by way of Kieslowski, though without 
the former's logic or the latter's ele- 
gance. Tykwer nonetheless knows 
how to show the interplay of memo- 
ry, time, and destiny, even if his 
telling details sometimes get mud 
died by broad strokes. In German 
with English subtitles. (122m) Friday 
at the Museum of Fine Arts. 
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e c NORTH SHORE 


COOL BOSTON CHICK 


SILLY INK SEEKS Y 


t a 
LOOKING A GOOD TIME 


to listen and r ing \ 
en and respond using your credit card 7 yi 


Fiesty and fun, not ~~ @ WWW  ARHAN 
your everyday girl! : 
Cute SWF, 36, tomboy, g laugh 
in great shape, enjoys SHAKESPEARE & BALLET 
mountain biking, ‘hiking, , ; 
skiing, swimming, : ae 
kayaking. Seeking ATTRACTIVE SBF 
SWM, 33-40 
#114188 


ELOCATED WES 


to listen and respond using your phone 


Location: Cumberland, Ri 
Age : 35 year-old 





a ee ae Height : 5 Ft, 4 Inch 
TN: B)B) NAL) LEAVING A \ at geet alco ia 
YOU CAN F Mia lsecate Eyes : Green 
WWW.PHOENIXPEOPLE.< Body Type : Athletic 
INDICATES ONLINE SCREEN N Ethnicity : Caucasian 
: a Occupation: Full Time 


(as OF Oe) | a ee 
= WWW.PHOENIXPEOPLE.COM 





Srmoker :Never 
Drinker : Occasionally 
Education: Bachelor's 
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LOOKING FOR LOVE 


@WWW - GODDESSXX 


TR. 705698 
NEW TO THE CITY 
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= 
PEACEFUL GUY 


AWAITING YOUR CALL 


@WWW - REV SULLY 


ct 
HANDSOME/WITTY 


To 


ewww BROOKLM thing senou ve outlook. Pe 
n SWF, 25, enjoys conver GWWW - LIZZLES ARE YOU KIND? RELATIONSHIP WANTED 
: Ninian Pay ey EY SHIP W 
THE : at tn 
Pin "934481 


@WWW YALTAGIAL 
I'm studying biology 
in Cam je tobea 
doctor... but | love to 
have fun. Looking to 
meet some cool 
people that can show 
me more of Boston, 





ital 





PICTURE PERFECT 


king for a man wit 


er, EP898480" 
@WWW - FLUFFY222 


som SUGAR 


6". 120ibs seeks a mar 


; FRIENDSHIP. 
hip. SWF 


“Kes TO THINK ¥ YOUNG 


sensual SWJF 


Seeking 
ated, profe: 
39, 6 53771 
NATURE LOVER 
46, heightweight pre 
ning, natural foor 
care of the planet, | 
King for someone with t 
Sts. 43-52 years old. #7939854 
STREISAND TYPE 
n. Se fit, healthy, weill-seas . 
cook, environmental ac WM, 30-43 average 
if “nat re lover (obviously! ) riend, fc > ng-term 
blues” sin * 
creative type on his journey, for movies. 
Jinners, winter tun. #942412 
@WWW - BUNNYGRL 
@ to flirt, but the shortcut to my heart is 
ough my funny bone, please make me 
le, crack me up, I'm a sucker for that 
992 
MAKE ME WHOLE 
ve, artistic SBF, 36, 5'7", full-figured 


er, light drinker, no chil 


SEEKING MY PRINCE 


GREAT SMILE 


SEEKS FUN & AFFECTION 


e SBF, 30, 5'8", medium build, non 


BEAUTIFUL BLO! DE 


ntelligent 


lar Qualities. P6é 
@WWW - LOVEANDROCKETS 


mart, curious SF, 32, drawn 


“NEW ENGLANOER | 


WOMAN OF SUBSTANCE 


DANCING AND SINGING 


FUNNY. BRIGHT. 


5-3 


tic. 4947357 
@WWW - LAURIEANDCLEO 


ME SOMETIME 


@WWW - JUSTPEDALFASTER 


HUGAHOLIC TEDDY BEAR 


@WWW-CREATIVECREATURE 


acca S * ot all nds, dancing, r l E 

Sell or just to have good minded SM, 30-50 MISCONCEPTION YOU WILL SMILE 
forget times with... ;) ne era think so! Call this st ¢ 
e saw @ 904672 Os : oe 58 outhful “age is just an att 

= tude” attitude 2660496 
ess giraffe. Serious replies. TP6603 
e rest Location: Aliston, MA Joy ae THE WORLD 
Kk built s 
Age : 18 

vithout Hint ht 
’s ele- wis 
knows a ; 
eee “2. eat co AHEAD 

if his Body Type : Stable 

mud F n hiking. in ive c g 
erman ’ Ethnicity : head on his who loves children SW/BM, 23-33, to enjoy 

Friday Occupation : and the outd 3 529782 


Smoker: 
Plala ig 
Education: 


@WWW - DIRTYPAWS34 
Tall, slender, good-humored SWF, 35, ex 
punk, enjoys cooking, dogs, Indian food, 
movies. Seeking fun SWM, 30-36, to hang 
out with. #7948157 


PLUS-SIZE DIVA 
SWF, 32, long hair, blue-green eyes. Loves 
movies, Pink Floyd, dancing, and guys with 
long hair. Looking for long-term relationship. 
Tattoos/piercings a plus. #7859115 
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@wWWW - 
MRTM200 
32-year-old DAM 
=ngineer, happy with 
ny job. Looking for 
weman who wants 
fun times, laughter, 
Nappine g 
dancing, movies, 
trying n things 
2118782 


Location: Smithfield, MA 
Age : 32 year-old 
Height : 5 Ft, 6 Inch 
Hair : Black 

Eyes : Brown 

Body Type : Athietic 
Ethnicity : Asian 
Smoker : Occasionally 
Drinker : Occasionally 
Status : Single 
Education: Bachelor's 
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LOOKING FOR THAT 


Bo 
SANTA MESSED UP AGAIN 
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@WWW - KEVBAYER 


es f ) 
SERIOUS ONLY REPLY 


NOT AFRAID TO BE 


ee 
@WWWw 
MICHAEL777777 
I'm optimistic, and 
make the 


Ing that life 


Location: Providence, Ri 
Age : 29 year oid 
Height : 6 Ft, 3 Inch 
Hair : Dark Brown 

Eyes : Brown 

Body Type : Siirm/Siender 
Ethnicity 

Religion : 

Smoker :C 

Blea ae 

Education: 


INITIALLY SHY 


@WWW - HLYMAN717 


1 1 
BALANCED GAY MALE 


795294 
@WWW - PATRIOTSAINT 
TR 959 4 

SEEK ADVENTUROUS 


CONGRESSMAN SEEKS PARTY 


Bo 
>WWW - GEMINI6155 
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STARTING OVER 


Funny SWM, 20, student, enjoys r 


@WWW - JOHNNYBENWA 


music. Seeking F, 18- 


sig Bi 
@WWW - BIGTE 23 
rae 
ar hugs. "PB2864 
@WWW - ALLTHATJAZZ 


GOOD-LOOKING MAN 
W254 
FUN 
WWW - MEPCO99 


SINGLE PARENT. 


possible 


@WWW - JDM44C 
seks SF. 38-48, N/S, for frie 


INTELLIGENT. 
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POSSIBLE LONG-TERM RELATIONSHIP?? 


p Bo 
REAL RELATIONSHIP 


you can meet great new 
people anyway you want. 
email « telephone « internet « mobile phone 


JEDI SEEKS MARA JADE 


@WWW - PHENIXRIZN 
LIVE IT 2 THE FULLEST 


SOUND LIKE YOU 


@WWW - NAVEED331 


Bs 
WORTH A CALL 


WEST INDIAN MAN 


9069 
QWWW - MAXLUFF 


E cr 
SERIOUS-MINDED 


p. 19037 
GOOD GUY HUNTING 
WM, 52 pon 


ARTSY NOT FARTSY 


va 


A NEW BEGINNING 
Tail, athletic SHM, 25, Virgo, non-smoker, er 
joys sports. Seeking lovely, fnendly, warm 
woman, 20-35, with good sense of humor, for 
tong relationship, maybe more. ‘£P899755 


DARTH VADER 4 LEIA 


seeks his 


@WwWW - GOLLUMZOSO 
searching for a better 
half, she is educated, 

active, nice to look at and 

must have a good sense 
of humor. It all doesn't 
mean much without a 
partner, someone to 
are life with. Take a 
e, | don't believe 
pe disappointed 
@ 886463 


Location: Methuen, MA 
Age : 42 year old 
Height : 6 F 

Hair : Light Brown 
Eyes : Brown 
Body Type : Att 
Ethnicity : Ce 
Religion : Cathol 
Occupation: Seff 
Smoker: 

Bigalow 
Education: 


@WWW - BMANO101 


REALLY GREAT GUY 


@WWW - MEY_KEL 


a 


g the same. Likes to s 5! fP901 
@WWW - FULGODRAGON 


8-35, for g times. 832 
SEEK ASIAN FEMAL 


vr. 901326 
QUIET NIGHTS 


aid t 


~ @WWW - EVADLOOC 


a3 
@WWW - TIM2375 


34 
@WWW - NDWOLFWOOD 


@WWW - ITSSTEF 
41, enjoys music, reading, 
nversation. Seeking SW/HF, 30- 
ssibie relationship. Let's see what 
this town has to offer. 27826481 


@WWW- 
NUTTYIRISHMAN21 
Quirky, daring SWM, 
26, likes sports, out- 

doors, quiet times. 
Seeking accepting, 
flexible: SWF, 21-31, to 
see if we've been 
missing anything. 
Give me a shout! 
2119679 


Location: Medford, MA 
Age : 25 year-old 
Height : 5 Ft, 10 Inch 
Hair : Dirty Blond 
Eyes : Brown 

Body Type : Athletic 
Ethnicity : Caucasian 
Religion : Catholic 
Occupation : Full Time 
Smoker :Never 
Drinker : Occasionally 
Education: Bachelor's 
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BEAUTIFUL, COOL LONER 
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SHPM, 27, enjoys sf 
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tractive, sincere S' 
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believing 


_ SEEKS SIMILAR 


5'9 ibs. browrn/bl 


4 , “Ere 
SEEKING MEANINGFUL 


@WWW - BOSBURBGUY 
OLDER AND MASCULINE 


i Tt 
YOUNGER SEEKS OLDER 


439) 
@WWW - MATGO904 


SEEKING MY AGE/OLDER 


MY TWO DADS 


t j tamily. 
@WWW - SCORPIOBES1 


LIVES ON MA/RI BORDER 


PROVIDENCE SOULMATE 


@WWW - ALLENREAD 
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DEPENDABLE GUY 


~ @WWW - FOXINTHESNOW 


26411 
— CAR LOVER 


f in. 1481873 
ARE YOU OUT THERE? 
uline, hairy 
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CHECK THEM OUT ON LINE AT 
WWW.PHOENIXPEOPLE.COM 
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your neighborhood market 





| produce 
| * Organic broccoli 
| © organic mung bean sprouts, 42 ounce pack .. 
* organic golden delicious apples, 3lb bag 
* strawberries, pints 
¢ ruby red grapefruit 
* navel oranges, 4ib bags 
* grape tomatoes, pints 
* zucchin 


. .3 for 99¢ 
.$1.99ea 
. .$1.29ea 





‘meat & seafood 


¢ USDA choice sirloin tips 


$3.99Ib 


$7.99lb 








| cheese 
* Italian taleggio 
| * Grafton Village smoked cheddar, made in Vermont 


$4.99lb 
$4.99Ib 
.$4.99lb 


. -$6.99lb 


1] 
1 


$5.99Ib | | 








wine & beer 


This is no ordinary special! 


¢ Kalin Cellars, California, just released 92 vintage, chardonnay 


cuvee LV, 750mL 

¢ Umberto Cesari, Italy, 99 vintage, cabernet sauvignon 
ca'grande, 750mL 

* Dinkelacker, Germany, light or dark six packs 


x cena 


health & beauty 


.$9.99ea 


.$6.99 + deposit 


* Kiss My Face selected 160z moisture lotions: peaches and cream alpha hydroxy, 


honey and calendula, olive and aloe fragrance free 


eee SSE Se 


grocery 


¢ all Annie's Naturals 80z salad dressings 
| * all Luna bars 
| * Tropicana pure premium 1 64 ounce juices 
| * Serino's frozen potato gnocchi, 8 ounces 
| * Serino's frozen cheese ravioli, 16 ounces 


| “This is an offer you can't refuse.” —Don Corleone 
| ¢ La Regina extra virgin olive oil, one liter ... 

| «La Regina imported pastas . 

¢ La Regina crushed tomatoes 


.$1.99 stock up! 


. .99¢, try them all! 


. .2 for $5 
. $1.59 
. $1.59 
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. At = Shim Gum Do 
S) ; Mind Sword Path 


Zen Sword Zen Karate Meditation 
The study of Shim Gum Do is a practice to train the 
body, the mind and the spirit. Develop a clear mind, 

clear thinking andclear action. 
We accept new students anytime. 
We currently have openings in our residential program. 
Study under Shim Gum Do Founding Master 
Great Zen Master Chang Sik Kim 


American Buddhist Shim Gum Do Association 
203 Chestnut Hill Ave., Brighton 


(617) 787-1506 





www.shimgumdo.org 


AWDOOR@QDQOAAW@S”D 
Readings by Douglas 


Love . Career : Money 


617.425.0100 ¢ 866.399.0100 


Avatl. for Appts. tn Beeston 
www.foryourfortunes.com 
email: foryourfortunes.com@aol.com 
1st & 3°4 Sundays of every month 
FREE TELEPHONE SPIRITUAL HEALING 
Gift Certificates Available 
for Special Occasions 


Call ahead for appointments 


Rr outs 


aCe 
asia eects 











Airmaster 


There are plenty of ways of getting exercise, through 
breathing and movement, that don’t involve machines 


OU SLIP THE headphones on and 

mount the StairMaster. You press play 

and the “Pump Up” mix you made six 
years ago starts blaring “Eye of the Tiger” as 
you begin to climb stairs that are. never, ever 
going to lead you anywhere. Glancing 
around, you watch other bodies pushing, 
pressing, lifting, and straining on a rar 
sterile (you hope) cardiovascular-fitness ma- 
chines, everyone trying to pretend they're as 
relaxed as they would be in their living 
rooms watching muted Friends reruns on 
mounted TVs. “Eye of the Tig fades into 
“I Wanna Be Sedated,” Phoebe makes some 
empty-headed comment, and the rest of the 
gang exchange confused looks. With 17 
minutes to go and 994 more stairs to climb, 
you realize that at the gym, people make 
every possible effort to distract themselves 
from what they 

Going to the gym is all well and good, but 

perhaps now’s the time to consider alternative 
exercise locales and routines, ones that help 
you not tune out, but tune in. We've looked 


e doing 


for a sampling of alternative exercise options 
for people dissatisfied with gym life, and look- 
ing for a way to relieve stress that involves ex- 
perimenting with their bodies and brains. 
We've found that these exercises focus on en- 
ergy, movement, breath, strength, and bal- 
ance, and challenge not only the muscles, but 
the mind. So before you blow off these alter- 
natives as hippie hangovers and fruity New 
Age nonsense, give ‘em a try 


HEN YOU get right down to it, yoga 

can no longer be considered alternative. 
Millions of Americans practice this ancient- 
Indian form of moving meditation. In San- 
skrit, yoga means “union,” and indeed, the 
practice involves uniting the body and mind 
through breath and movement. There are a 
variety of types of yoga: Hatha is the most 
basic, and the one upon which all other 
forms of yoga are based; lyengar focuses on 


precise body alignment, often with the use of 


props; Kripalu emphasizes graceful move- 
ments; Kundalini stresses a healthy spine 
and involves chanting; and Ashtanga is a 
high-energy, flowing form, also known as 
power yoga. Many studios offer more than 
one variety, and studios are popping up all 
over the place; regardless of what type you'd 
like to practice, chances are there’s a place 
to do it not far from your neighborhood. 

Any good yogi would argue that yoga is 
more a state of being than a workout, but at 
the Bikram Yoga Boston studio, it’s difficult 
to separate the two. In a room heated to 
around 100 degrees, students sweat through 
a series of two sets of 26 poses. Results, 
both physical and mental, are remarkable. 
Classes are $12, $10 for students. 


Yoga is to India as Chi Gung is to China. 
The 7000-year-old Chinese practice facili- 
tates energy flow through the body with slow, 

t and breath- 
ing. Chi Gung is a “catch-all term,” says Bill 
Ryan, director of Brookline Tai Chi, “that 
* Like 


> are different types of Chi Gung 


deliberate, rhythmical move 


includes a whole spectrum of forms 


often named after animals. “The animal 
names are evocative of the type of movement 
involved,” Ryan explains. Dragon and Tiger 
Chi Gung, for example, imitates the “quiet, 
powerful energy of the tiger, and the flexible 
grace of the dragon.” Chi Gung is simple to 
learn, says Ryan, and the results come quick- 
ly in the form of improved energy in all ca 
pacities of daily life, including work, sports 
and sex. The practice is constantly evolving, 
but, as Ryan jokes, “If a Chi Gung set is less 
than 100 years old, it’s considered a fad 
Remember Tae-Bo? Remember Thighmas- 
ter? Right, neither do we 

Tai chi is an offspring of Chi Gung that 
combines the martial-arts movements of 
kung fu and the health practices of Chi 
Gung. It’s referred to as an “internal” martial 
art, which means it emphasizes being “com- 
fortable inside yourself,” says Ryan. A Tai 
Chi form involves a series of movements de- 
signed to relax the mind and take the body 
through positions in a constant moving 
rhythm that exercises every joint. “Life is get- 
ting ever more stressful,” notes Ryan, “and 
people are looking for an exercise that coun- 
ters the stresses of their lives. People are 
looking for balance.” And many are finding 
that balance, both literal and figurative, doing 
tai chi. Within the tai chi philosophy, the 
model of a healthy body isn’t the muscle- 
bound athlete, says Ryan, but the loose, elas- 
tic body of a young child. Seven weeks of 
classes up to four times per week of both tai 
chi and Chi Gung cost $100 to $120 at 
Brookline Tai Chi. 

While yoga, tai chi, and Chi Gung are 
meditative, the goal of Pilates is “to get 
strong and flexible” without building bulk, 
says Zayna Gold, founder and program di- 
rector of Boston Body, who was “doing Pi- 
lates long before anyone had heard of it.” Pi- 
lates, named after Joseph Pilates, who devel- 
oped it 70 years ago, is a series of hundreds 
of exercises that focus on breathing and 
working the muscles in the core or “power- 
house,” including the abs, hips, lower back, 
and buttocks. It’s not all about having a 
great body, says Gold, but also about how 
you feel inside. The focus on breathing 
keeps the mind and body connected, she ex- 
plains, making it “a good, strenuous work- 
out where people feel completely relaxed.” 
Results are fast and dramatic. “People get so 
excited about Pilates,” says Gold, “because it 


KELLY DAVIDSON 


BY NINA 
MACLAUGHLIN 


makes you look incredible — not just more 
toned, but sexier. It makes your skin glow 

If Pilates makes your skin glow, then belly 
dancing may add sparkle to your eyes, as 
well as offer aerobic training, improved body 
tone, coordination, and a positive outlook. 
Melinda Heywood, who's been belly dancing 


professionally since childhood and goes by 


3 HEALTH AND WELLNESS 


+ Pilates 
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s true with the Feldenkrais Method 


n “ment ed i t 
of movement education tha 


almost primal element 
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velops what 


WHERE TO FIND IT: kinesthetic awar 


¢ Bikram Yoga Boston, 108 Lincoin Street, Boston, 


(617) 556-9926; www.bikramyogaboston.com 


¢ Brookline Tai Chi, 1615 Beacon Street, Brookline 


(617) 277-2975; www.brooklinetaichi.com 


wards off olc 
boasts Lotus im 


ple think I’m 40. My body 


* Boston Body, 8 Newbury Street, Boston, (617) 262-3333; 


46 Austin Street, Newton, (617) 969-2673; 
www.bostonbody.com. 

«Women's Club, 72 Columbus Street, 
Newton; www.daughtersofrhea.com 

* Dance Complex, 536 Mass Ave, Cambridge 
(617) 547-9363; www.dancecomplex.org 

* Wellspace, 1 New Street, Fresh Pond 
Mall, Cambridge, (617) 876-2660; 
www.wellspace.com. 


A 


* Center for Wellness and Health Communi- — 


cation at Harvard; www.uhs.harvard.edu 
CenterForWellnessAndHealth.htm 

* Wellbridge Athletic Club, (617) 254-1711 
www.wellbridgecenter.com. 


*YWCA, 140 Clarendon Street, Boston, (617) 556-YWCA; 


www.ywcaboston.org. 


* Boston Center for Adult Education, (617) 267-4430 


www.bcae.org. 


the dancing name Melina, credits “the glob- 
alization of art forms” as well as the belly- 
baring of Britney and Shakira for increasing 
the popularity of belly dancing. Losing 
weight is not the emphasis of belly dancing, 
explains Heywood — after all, “the more flesh 
you have, the better you can shake it” — but 
that’s often the result of all the stretching, 
waist wiggling, and quick shimmying that 
the dance involves. 

Heywood, who teaches belly dancing at 
the Women’s Club in Newton, emphasizes 
that it’s a democratic dance, “accessible 
everyone. I see people leaving class and 
they're completely transformed. Belly danc- 
ing allows you to get access to the most fun 
freeing, ecstatic part of yourself.” Part of 
Heywood’s lengthy belly-dancing mission 
statement, as seen on her Web site, is “to be 
spontaneous, authentic, energetic, encourag- 
ing, limber, sexy, smart, precise, serious, 
trancelike, sinewy, professional, ecstatic, 
trembling, fully present, intelligently daring, 
proud, creative, brave.” What more could 
you possibly want? Heywood’s classes are 
$14. Classes are also available at the Dance 
Complex in Central Square. For a compre- 
hensive regional belly-dancing Web site with 
information on teachers, classes, workshops, 
and lore, check out www.helade.com. 

Belly dancing involves returning to an 


4a prove posture 
‘and enhance energy) 

that’s lost in an overly seden- 
tary lifestyle. “The movements 
and breathing are designed t 
make the brain “more ready 
to get the message, 
Lotus. And the message? 
“That life doesn’t have to be 
hard.” Lotus teaches 
Feldenkrais classes at Wellspace in Cam 
bridge, as well as at the Center for Well- 
ness and Health Communication at Har 
vard. Classes cost $9 to $15 

And then, of course, you can take it all 
underwater. Aqua-based exercise has the 
reputation of cate ) a geriatric crowd 
but that’s not the c says Kristin Nel 
son, athletic director at the Wellbridge 
Athletic Club in Boston and Newtor 


r >j the >] nelud 
ercise in the pool, inciud 


Says 


yoga, kickboxing 
not only the older adult or 
sufferer, “but also serious at 
for an intense workout,” 
benefits all ages and all body t 
in water reduces impact, ma 
on joints, but that doesn’t mean th 
sity is reduced. Moving against the water's 
resistance helps the body develop flexibili 
ty, endurance, strength, and cardiovascu 
lar functioning. “The same principles you 
apply to exercise on land,” says Nelson, 
like strength, focus, breath, energy, and 
flexibility, “can be taken to the water.” 
Many places offer classes in the exercises 
listed above. Check out the YWCA or the 
Boston Center for Adult Education. = 


Nina MacLaughlin can be reached at 
nmaclaughlin@phx.com 
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trained therapists will 7 
massage away your worries. © 1 
For Men & Women. G Ri Ga 
Enjoy Life. € ees 3 
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LEAH FASTEN 


British Male Therapist 


Combining Euro, 
Eastern techniques 
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20% OFF 
617-876-32e2 


114 ME Auburn St 
Hatvard Square 
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from the Elephant Walk 


Sayonara, 


PERMANENT COSMETICS 


Eyebrows Holiday 
etal ig Special 
Ete) 20% Off 
Beauty Marks 

Scar Camouflage 

Areola Color 

Tattoo Removal 

Safe Tattoo 


angelbare 
angelbare.com 617-527-0002 


1193 wainut street 
newton highlands, ma 02461 


Self Day Spa 


presents 


Universal Contour Wrap 


Our Guarantee...lose a 
minimum of 6 INCHES 
on your first visit or 


YOU DON'T PAY 













BY RUTH 
TOBIAS 


‘on the side’ 


Local restaurants offer dishes that are healthy enough as is 


¥ 


VERYBODY HAS a Sally. Yob know 
xat | mean: a friend%er relative who, 
Meg 





Newton 
Corner 
Massage 


Treat yourself with a 

Swedish Massage by 

professional massage 
therapists for men 


and women. 

























add sparkle without fat. But espec 


ant and light is the bamboc 










Ryan’s character in When of lobster, shrimp, swordfish, salmon, scal 





doesn’t order a meal so 
estrate it, changing this, omit- 
no skin, egg whites only, dressing 

until the dish on the menu and 
the dish she (or he) receives have nothing in 
common but the fact that they're both served 
on plates. You yourself may even be a Sally, 
which leaves you open to the obvious ques 
tion: with all those restrictions, why bother 
going to a restaurant at all? 

Luckily, the thoughtful weight-watcher has 
an opportunity to turn the question around 


lops, and mussels ($30), with one pungent 







much as 


ting that 





dipping sauce per tier of seafood: papaya 


All natural, Patented chutney, passion-fruit vinaigrette, and even 





Formula blended with 

Sea ingredients to help: 

* Tone and Tighten 

* Detoxify and Revitalize 

* Diminish the 
appearance of cellulite 


CALL TODAY! 


Self Day Spa si y 
91 Main St. - 


on the side 


wasabi cream (a dab or two of which will hardly 





undo the good of the dish as a whole, which 


also contains green-papaya slaw) 






In contrast to the aprés-shopping-spree 
brasserie that is Turner, Abe & Louie’s is a 
classic business-lunch chophouse, all gleam- 
ing wood and hanging lamps, faux Renoirs 
and deal-sealing handshakes — and, of | 





Call for an appt. 
617-969-503 








course, enormous cuts of beef. Yet surprising- 


























| Malden , MA 02148 


781-324-3232 

































































































Learn to Fence 


> Beginners to Advanced 
> Recreational and Competitive 
> All Weapons 


> Weeknight and weekend classes 


on Boston Fencing Club 


America’s Oldest and largest fencing club! 


Call Stacy Eddy, Academy Director at BFC 


(781) 891-0119 


or e-mail him at director@bostonfencingelub.org 
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until it reads something like this: is total depri- 
vation really the only alternative to utter aban- 
don? Or is there room for compromise? Cer- 
tainly there are places for it. Plenty of upscale 
restaurants out there offer dishes that are rela- 
tively healthy as is, that you really can order 
without substitutions and enjoy without guilt 

better yet, without the nagging (and proba- 
bly warranted) fear that you're setting yourself 
up for a midnight fall off a cliff of chips and 
cookie dough. The following are just a few 
worthy examples. 

Newly renovated and rather gorgeous, 
Turner Fisheries at Copley Plaza could inspire 
a dieter with its setting alone. What's more, it 
boasts clients to match; and wherever the 
Botoxed and boutique-clad ladies-who-lunch 
go, the dieter may assuredly follow. As cool- 
blue hues suffuse the airy, spacious dining 
room, glinting with glass and chrome, so a 
light, clean sensibility permeates the menu. Be- 
yond just specializing in seafood, it employs 
healthier cooking methods such as steaming, 
grilling, and roasting, and makes liberal use of 
exotic vegetables and drizzled broths (all the 
better to showcase the subtleties of seafood 
anyway). Thus, pan-seared striped bass ($28) 
basks in the earthly largesse of squash (both 
sonorous hubbard and the crisper chayote) 
and apples (vis-a-vis cider glaze). And grilled 
swordfish ($25) goes naked but for a sheer 
porcini-mushroom emulsion and a fig leaf of 
glazed salsify (a mild root vegetable). Else- 
where on the menu, thyme jus and butternut- 
squash broth, daikon, frisée, and cardamom all 





ly, its menu can be an exercise in hope rather y 


than futility for the health-conscious; after all, 
if you can survive a steak joint, you can nego- 
tiate any dietary minefield, and Abe & Louie’s 
makes the challenge a pleasant one. Above all, 
the steak-and-tomato luncheon salad 
($14.95) will be a no-brainer for calorie- 
counting carnivores; in it, a moderate portion 
of red meat and crumbled blue cheese, com- 
bined with sweet onions and a punchy bal- 
samic vinaigrette over romaine, strikes a bal 
ance between indulgence and integrity. At din- 
nertime, the tenderloin brochette over steamed 
basmati rice is likewise attractively downsized 
($21.50). Meanwhile, if steak per se isn’t a 
priority, options abound, and not just in the 
usual bland form of grilled chicken breast or 
shrimp cocktail. Substance and satisfaction in- 
here in a pan-seared crab-cake appetizer 
($11.95), for instance — no heavy, greasy 
patty but a generous, loose conglomeration of 
sweet, just-browned lump crabmeat and little 
else; and though a mere squirt of lemon does 
the trick dressing-wise, tropical fruit pico de 
gallo also provides a kick — rendering the tar- 
tar not only unnecessary but untempting. 
Then there’s Abe & Louie’s signature salad 
($6.50/$8.95), another triumph of equilibri- 
um as blue cheese and pistachios bring out the 
butteriness of Bibb lettuce (lots and lots of let- 
tuce), while pan-fried apple slices add sweet- 
tart zing (as does the Dijon vinaigrette — a 
little of which goes a long way). 

Of course, Boston’s brimming with upscale 
ethnic restaurants in which refinement isn’t 
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synonymous with richness, nor flavor with fat 
— where, in other words, dieters enjoy 
greater freedom to discover new dishes and 


promise: hardly spa-worthy, to be sure, it 
nonetheless abounds in vitamin- and fiber- 
rich veggies and grains, and healthy fats 
exotic flavors, to partake of elegance without tempered by herbs and spices; in short, it’s 
excess. Take the Elephant Walk, where Cam- hard to go terribly wrong. The appetizer 
bodian and French cuisines have been dancing known as kaddo ($4.95), for instance, si- 
cheek-to-cheek for several years now. Of two 


multaneously satisfies carb cravings and 
locations near Kenmore and Porter Squares, 


sweet teeth as it combines pan-fried, baked, 
the former is the fancier, with décor somewhat —_ and sugared pumpkin with garlicky yogurt; 
suggestive (for better or worse) of a plantation _ it might precede an entrée like dolma, a 

estate (although fire had temporarily closed 


profusion of vegetables including cauli- 
the restaurant at press time); the menu, how- 


flower, spinach, tomatoes, and corn, filling 
ever, is more sexy, spicy, and surprising than _a shell of eggplant ($11.95). Another hearty 
it is genteel. Particularly on the Cambodian 
side, there’s much to explore. Soups are 

thrillingly sour — consider somlah machou 
($6.95), its shrimp-filled tomato-based 

broth sweet yet redolent with garlic and cit- 


yet healthful meal might pair a salad of po- 
tatoes and garbanzo beans dressed in a re- 
freshing cilantro vinaigrette ($3.95) with 
aushak ($10.95), a stellar dish of tender 
“ravioli” teeming with green onions and two 
rus. Others rely on equally sprightly aromat- sauces — one desert-warm with yellow split 
ics such as lemongrass, basil, and mint. Sal 
ads, meanwhile, dare to mingle sundry in- 
gredients to unique, dynamic effect: the 
salade fraicheur au chair de crabe ($9.95) 


peas and carrots, the other oasis-cool via 
the remarkable combination of yogurt 





, Zar- 
lic, and mint. Fish and chicken also make 
appearances for the diner wishing to resist 
owes its grassy, complex, bright-to-bursting less diet-friendly lamb and beef specialties. 
Finally, there’s Finale. Celebrated above all 
as a dessert place, it may not seem like a di- 


character to the combination of fresh crab, 
grapefruit, and musky seaweed sprinkled 
with pine nuts and lime juice (among other 
things), while the more traditional salade 


eter’s dream (more like a fantasy-cum- 
nightmare). But the beauty of Finale is its 
cambodgienne ($6.95) is essentially coleslaw — emphasis on balance and moderation 
extraordinaire, made up of shredded chick 
en, peanuts, and tuk trey (an addictive, 


which, again, make far more loyal compan 
ions for the dieter than do denial and 





sweet-salty dressing). As for entrées, mee willpower. At the plush Harvard Square lo- 
siem ($11.95) is a noodle dish that expertly cation, for instance, lunch items come in 
juggles the many strong flavors from soy, varying sizes and guises to give the diner 


garlic, and chilies to marinated tofu and more control: soups du jour are available 


sweet omelet strips — that rush in where by the cup as well as the bowl, sandwiches 
butter and cheese fear to tread. But if, in the by the half as well as the whole; there's 
end, it’s French food that floats your boat, even the “sandwich-as-salad,” which 

you can at least take care not to sink it forth- | dumps the bun for a mess of mesclun. And 
with. For one thing, the favored preparations _—_ dinnertime at Finale means a selection of 


here are grilling, searing, and braising, 


LEAH FAS 


all of which require relatively modest 
amounts of fat; for another, a number 


of the heavier dishes such as lamb 
chops and bavette steak, both grilled 
with wild mushrooms — come in half- 


portions (not to mention half-prices) 
Not far away in Brookline’s Coolidge 
Corner stands the more-casual but no 
less-stylish Thai bistro Khao Sarn. Not 
quite a year old, it has already attracted 
much attention for a menu that is broad 
ening the horizon of Thai food in Boston 
(that is, extending it northward). But 
weight-watchers have another reason to 
herald the place: namely, it offers a wide 
array of dishes that are no less exciting 
for being nutritious (more successful in 
that regard than neighboring bistro 
Lucy’s, which has yet to meet its stated 
goal of reconciling less fat with more 
fun). Take miang kum ($6.95), an appe- 
tizer in which a tiny but intensely flavor- 
ful mound of ingredients — including 
toasted coconut, dried shrimp, and fresh 
ginger — is placed in the center of 
spinach leaves, which you roll up, dip in - 
a powerfully sweet sauce, and pop in bamboo-steamed combo 
your mouth one by one. Or take any ofa EG Ta aS 
number of house specialties riding on the 
strengths of lemon and lime, ginger and garlic, small dishes called “preludes,” designed 
basil and mint, and, of course, chilies. Pla specifically to give you greater leeway come 
neung ma-now ($14.95) spikes steamed whole — dessert — consider the arugula salad 
sea bass with a chunky green chili-lime salsa of ($7.95) with pears, grilled onions, and a 
touch of prosciutto (lighter, by the way, than 
ham), or the Mediterranean pizza ($8.95), 
which toes the less-is-more line with fresh 
and celery, stimulate your sour and salty re- tonpings and a shot of balsamic vinegar. So 
ceptors, and thus pair well with pla goong you can finally enjoy your peanut-butter 
($10.75), which trades in the sweet-and-spicy, | cookie or cheesecake slice in peace. ® 
as grilled shrimp roll around in chili sauce with 
red onions, tomatoes, lemon, mint, and more. 
In the end, Khao Sarn helps you forget about 
all the crispy fried so-and-sos 
you're used to from lesser 


Terai cuy., WHERE TO FIND IT: 


Speaking of forgetting, a 
tp lea A * Abe & Louie's, 793 Boylston Street, Boston, 


Me 


sorts that scorches your mouth but somehow 
spares the flavor of the fish. Lemon scallops 
($12.75), light and tangy with mushrooms 


Ruth Tobias can be reached at 
ruthiet@bu.edu. 





Afghanistan may now 





be but a blip on Presi- / (ie | 2 ot) 526-6300. 

dent Bush’s malfunc- | _\ * The Elephant Walk, 900 Beacon Street, Brook- 
tioning radar screen, | ’ line, (617) 247-1500; 2067 Mass Ave, Cambridge, 
but Afghan cuisine, as \ ‘ “Y (617) 492-6900. 


¢ Finale, 30 Dunster Street, Cambridge, (617) 441- 
yp 9797; 
__»” 1 Columbus Avenue, Boston, (617) 423-3184. 


it’s served in the warm, 

lively dining room of the \_ 
Helmand, in Cambridge, is 
utterly memorable. Meaty 
even when, as it often is, 
vegetarian, Afghan food is 
the epitome of dietary com- 








* Khao Sarn, 250 Harvard Street, Brookline, (617) 566-7200. 










* The Helmand, 143 First Street, Cambridge, (617) 492-4646. 


* Turner Fisheries, 10 Huntington Avenue, Boston, (617) 424-7425. 
—RT 
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¢ No chemical fertilizers or pesticides 
¢ Nutrition by Mother Nature from 
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Net losses 


Using the Web to lose weight and get fit 


iso the conver 
unlike a traditional weight 
I for you at three 
easier to let ¢ 
track your progress than it i 


the calculations 


The traditional method 
the Internet way 
To keep up with the latest trends, most of the 
traditional weight-loss companies have added 
online options to their popular programs 
Jenny Craig, for example, went high-tech in 
1999 when it launched JennyCraig.com 
The site is constantly being en- 
hanced, says Gail Manginelli, a 
public-relations represen 
Jenny Craig. “It’s a very 
to navigate and use 
redesig 

JennyCraig.com 
ous Jenny Craig programs availa 
and offers tools that Jenny Craig 
clients can use to augment their 
weight-loss program. But even if you 
aren't a Jenny Craig client, you can be 
come a member of Jenny Craig’s Online 
Support Program f Members get 
access to an online menu planner, weight 
tracker, database of nutrition facts, Jenny 
Craig chat room, and recipes. Dieters can 
also receive the eJenny newsletter and spe- 
cial offers and coupons 

Manginelli says that because support is 
so important in losi 
boards and chat rooms are very poy 
are the free e-cards that members and non 


members can send each other for motivation 
collection of success 
need inspiration can 


s such as Debbie 


business, Weight Watchers, with its trademark 
for losing weight, is one of the 
»st hames in the business of getting small 
er. David Kirchhoff, senior vice-president of 
WeightWatchers.com, says that with revenue 
of around $55 million last year, the site is a 
leader in online dieting 
WeightWatchers.com, launched in 2000 
and redesigned in 2001, offers two distinct 
online programs: Weight Watchers eTools and 
Weight Watchers Online. Members who at- 
tend local Weight Watchers meetings can buy 
access to the eTools program to supplement 
the services they already receive. The eTools 
service is $29.95 for the first three months, in 


STON P 


dieters r 


journal to keep f 


track 
of 20,000 foods and thei 
f restaurants with point 
ommonly ordered foods, pre 
plans, and more than 900 recipes 
are also chat rooms and message 
pretty robust set of software 
sally designed to make it easier to lose 
irchhoff explains. He says the 
‘ ifference between Weight Watchers 
Online and other online weight-loss programs 
is the amount of interactivity available through 
Watchers Online. While other sites 
ffer meal programs, few offer their clients the 
opportunity to mix and match foods and 
1 heir own recipes, all while keeping 
within the program 
est names in the online diet- 
rid is the aptly named eDiets, launched 
in 1996. Now, more than a million members 
later, eDiets is an Internet-only 


ing WC 


program that offers a variety of 

medically approved, special- 

ized meal plans designed for 

everyone from vegetarians and 

people who need low-sodium 

diets to those with type 2 dia- 
And beyond the 


pre-planned meals, members can make per- 
sonal stipulations, such as not eating fish. 
There are more than 1000 meals and recipes 
offered, and supermarket shopping lists are 
even provided for members 

Susan Burke, director of nutrition services 

eDiets, says the site also offers more in 
teractive support features than other sites 
Online chats with experts such as fitness 
professionals are regularly scheduled, and 


boards are very active. In addi 


the messag 
tion, eDiets offers animated movies to 
demonstrate exercises and fitness programs 
“For people who don’t want to go to a meet- 
ing but do want the support and motivation 
you get from them, we're the best solution,” 
Burke says 

Membership packages vary; until the end 
of January, dieters can sign up for a $45, 
nine-month membership or a $99 one-year 
membership. Burke says that most members 
stay with the program for more than seven 
months, the longest client-retention of any 
online weight-loss program. And after mem- 


BY KIM 
WEIDMAN 


incil, only 
to cover expenses 
Beth Hubrich, a 
irector of nutrition co 
ite aims to provide its 
with a way to maintain weight loss 
r time instead of promising a quick fix 
“What's really nice about the site is that it’s 
sared toward overall health lifestyles,” she 
says. CaloriesCount.com evolved out of a 
simple online calorie calculator launched in 
1997. Calculator users expressed a need for 
more enhanced weight-management tools, 
online support, more meal plans and 
recipes, more exercise tips, and expert chats 
and articles, all of which CaloriesCount.com 
offers. And, says Hubrich, all the information 
and tools conform to guidelines consistent 
with the national coalition of Partners for 
Healthy Weight Management, spearheaded 
by the National Institutes of Health and the 
Federal Trade Commission. 


Body Mass Index 


Men Planner O81 Home Pe 
ke 


Your Height 


ft 
(fey 
Your Weighs — = 


(@ounds) 


Compute your ideal weight 
f online dieting programs seem too involved, 
try one of the many software programs de- 
signed to help you reach your dieting goals 
DietPower is a program that recommends 
calorie consumption based on each user’s 
true metabolic rate, calculated over time by 
using a log of your food intake and exercise 
Terry Dunkle, DietPower founder and CEO 
developed the scientific program in the 
1970s, and he claims it’s the only nutrition 
goal on a target date. “If you faithfully log 
your food, exercise, and stay true to your 


software that guarantees reaching a weight 


budget, it is mathematically assured that you 
will reach your goal,” he says 

Because DietPower simply provides users 
with a calorie range, dieters on a variety of 
programs — including Weight Watchers, the 
Atkins Diet, and the Zone Diet — can use the 
program. “We don’t sell a diet. What we sell is 
knowledge,” Dunkle says. You can order a 
complimentary trial DietPower CD-ROM or 
download a free version. The full program is 
$49.99. And all products come with a lifetime 


At MySportTraining.com, you can 
try numerous sports and training soft 
ned to help track and improve 


MySp 


vare desig 


rtTraining is kn 


Vn as 


cara ¢ 
your worko 
data and displays your perforn 
graphs and reports. Download a 
trial at www.mysporttraining.com o 
full version for $34.95 

For those who're addicted to the gym but 
can’t keep track of their workout schedules 
MyTrainingPlan builds a training schedule that 
can span weeks, months, or even years. And 
runners can use MyRunningLog to track run 
ning or other cardio workouts. Both are avail- 
able only for pocket PCs, and a free 15-day 
trial version of both programs is available at * 
www.mysporttraining.com. MyTrainingPlan’s 
full version is $19.95, and MyRunningLog 
sells for $14.95 

And if you want to try a truly different 
method of getting in shape, visit www 
-biofitness.com, home of the Fitness Buddy 
The Fitness Buddy is a software program that 
gives users predetermined results based on de- 
pendable timetables. It’s now available in an 
online version, though it was originally a DOS- 
based and then a Windows-based program. 
“Assured fitness. That's what you get when sci- 
ence is put together the right way,” says Steven 
R. Zeigman, president of BioFitness Systems 
Zeigman says that using scientific algorithms, 
the Fitness Buddy can deliver users not just a 
goal, but an absolute reality. The Fitness Buddy 
doesn’t concentrate on weight loss as much as 
on the level of fitness achieved, and it generates 
workout plans customized for each user, plans 
that can be tailored toward swimmers, runners, 
those who use Nautilus equipment, or people 
addicted to step-climbing machines. Zeigman 
says most people reach their end goal within 
six months, if not sooner. The Fitness Buddy is 
$9.95 a month. 


Online, but not alone 

If you're just looking for others who share your 
dieting pain, the Web is a great place to kick, 
cry, and complain, all without having to look 
anyone in the face. MSN (groups.msn.com 
people), Yahoo! (chat.yahoo.com), and AOL 
(www.aim.com/community/chats.adp) all have 
numerous weight-loss chat rooms set up by 
site administrators and by dieters themselves. 
You'll have to sign up for an account and 
screen name to use the chat rooms, and you'll 
have to download software, but access to all 
the chat rooms is free. 

On a recent weeknight, six chatters were in 
an MSN diet-support chat room discussing 
their latest successes and failures in the battle 
of the bulge. The chatters said they didn’t 
know each other outside of cyberspace, but 
they understood each other better than their 
friends did. They consistently logged on for 
support, and they welcomed new chatters to 
their group. Not all chat rooms are as friendly, 
however, and you may have to spend some 
time finding a group that’s right for you. 

However you choose to lose weight, keep 
in mind that you'll have to actually get up 
from your computer for any weight loss to 
occur. The Internet can provide you with 
valuable information, support, and tips, but 
you'll have to toss the Mallomars and get 
moving to make a real difference. x 


Kim Weidman can be reached at 
kweidman@hotmail.com. 
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When it comes to beating stress, more and more 


HE FIRST TIME Mary-Ann Greanier 
went to see a Rolfer the casual term 
for a structural-integration therapist 

— she thought, “This is just nonsense 

This is crazy. But a week later, I was back 

for more.” She had sought out the intense 

process, which gives your body a muscular 
workout it won’t soon forget (see below), 
after hurting her back in an accident. The 
anxiety caused by the injury had so perme- 
ated her that she “was holdi 
in fear all the time,” she saic 


ed to be released.” 


[her] body 
and it need- 








Greanier is one of millions of Americans 
who turn to alternative therapies to alleviate 
their combined psy- 
chic and physical 
stresses. Why seek 
out a Rolfer or try 
out any other non- 
traditional healing 
practice? The answer 
is that the West is be- 
ginning to under- 
stand what the East 
already knows: many 
of our physical ailments are rooted in emo- 
tional, mental, and spiritual matters. While 
doctors can treat a broken bone with a stan- 
dard protocol, you can’t treat a wounded 
soul with a one-size-fits-all approach 

Among the creative options for relieving 
stress and finding balance, yoga and basic 
massage are perhaps the most well known. 
But a host of alternatives to these awaits 
the seeker of calm in Boston. Rolfing, shi- 
atsu, reflexology, Reiki, and mud baths are 
just a few of the options available locally 


for those who seek a 
RELAX 





more holistic path. 


Rolfing: 

Get cracking 
Rolfing is a form of 
musculoskeletal manip- 
ulation that works sys- 

tematically across the 
entire body. The Rolfer 
uses intense manual 
pressure to release a 
client’s tension, realign 
joints and body seg- 
ments head to toe, and 
alter the rigidity of 
connective tissue. The 

















feel the differ- 
ence in your 
muscular and 
connective 
systems. As 
anyone who 
has been 
Rolfed will tell 
you, what you 
may feel at first is 
pain — but pain that 
turns into awareness of 
positive change. 

What a Rolfing regu- 
lar will also tell you is 
that Rolfing is not in- 
tended to be a one-hit 
wonder, so to speak. 
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people are seeking out alternative treatments 







YOURSELF: 


WHERE TO GET THE TREATMENTS 


I ipo ARE LITERALLY hundreds of holis- 
tic and alternative therapists in Massachu- 
setts, so choosing the right practitioner may 
seem overwhelming. Below is a brief list of 
places to try each therapy. These are all es- 
tablished clinics, group practices, or spas, not 
single individuals. If you'd like to find an indi- 
vidual with a private practice, Web sites like 
goal is for you to mn x ™ www. byregion.net/BostonHealers 
Ss = can give you a list of those near- 
» est you, as well as brief sum- 
> \ maries of their credentials. 
Rolfing: Firm Touch, 
56 Bennett Street, Brighton, 
(617) 510-1647. 


Shiatsu: Charlies River 

Shiatsu, 180 Mass Ave, 

Arlington, (781) 643-1545. 

Reflexology: Chi Weliness 
Longwood Clinic, 1520 Tremont Street, 
Boston, (617) 989-8658. 

Reiki: Wellspace, Fresh Pond Mall, 
Cambridge, (617) 876-2660. 

Mud bath: Candela Day Spa, 28 Arlington 
Street, Boston, (617) 426-6999. 





The full regimen can involve a series of ses- 
sions working throughout your entire body. 
Of course, that’s not required, but you may 
find that once you have felt the post-Rolf- 
ing physical fluidity in one part of your 
body, you wouldn’t dream of skipping the 
rest. z 

Rolfing attracts a diverse crowd: athletes 
who not only want to stay limber but “in 
the zone”; people who want to improve 
their ability to “meditate” by removing 
physical obstacles; practitioners of dance, 
yoga, and the martial arts; and those who 
simply need to release the pent-up stresses 
in their bodies. 


While doctors can treat a broken 
bone with a standard protocol, you 
can't treat a wounded soul with a 
one-size-fits-all approach. 


Shiatsu: Point breaks 

For those wanting a gentler version of 
healing touch, shiatsu may be the answer. 
A traditional Japanese healing therapy, shi- 
atsu is a form of acupressure point mas- 
sage. The therapist exerts finger and palm 
pressure to specific points of the body to 
unblock what are called “meridians,” the 
specific channels that allow “chi” or “Ki” 
(energy) to flow throughout your body. 

The goal can be as simple as stress 
reduction or as specific as battling a partic- 
ular problem 
across the gamut 
of emotional and 
physical issues, 
from depression to 
whiplash and be- 
yond. Devotees of 
shiatsu also sug- 
gest that regular 
sessions act as pre- 
ventive medicine, 
a way of not allow- 
ing stress to build 
up in their lives. 

For the modest, 
it offers another 
bonus: shiatsu is 
done clothed. 
Dress comfortably, 
as your position 
varies along with 
the process itself, 
which traditionally 
takes place on a 
mat or futon at 
floor level. Your 
practitioner will 
assess your needs 
and may offer a 
variety of ap- 
proaches, pressing 
on the meridians 
with palms, 
thumbs, fingers, 
elbows, knees, and 
feet, to more dy- 
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namic rotating and stretching of limbs. As 
in Rolfing, the idea is that the physical re- 
lease will have an emotional yield, allowing 


you to leave invigorated in both arenas. 


Reflexology: Balancing act 

Honing in specifically on the feet and 
head, reflexology is an ancient healing art 
practiced in China, India, and Egypt for 
centuries. Chinese medicine suggests that 
the feet and head reflect the health of all 
other parts of the body and that by focus 
ing on these two areas, you can tend tc 
your overall wellness 

The theory is that stress, injury, and dis- 
ease create a state of “imbalance,” which 
interrupts the natural flow of energy within 
your body. A reflexologist is trained to de- 
tect such imbalances through touching 
your feet or head and then, based on what 
he or she has learned, manipulating that 
imbalance through applied pressure. 

The Chinese treatment is more likely to 
emphasize foot reflexology. Indian treat- 
ment focuses on the head and neck. Most 
sessions are under an hour and require no 
preparation on the part of the client. The 
pressure may be intense once a diagnosis is 
made, but that is what allows for concen- 
tration on solving a particular imbalance. 
You may better understand the phrase 
“spring in your step” after your-foot is re- 
leased from reflexology, and the effect after 
head reflexology is often described as 
“airy” and “clear headed.” 


Reiki: What’s your frequency? 

For those wanting a more distinctly spir- 
itual approach, Reiki blends hands-on 
healing with a belief in channeling healing 
energy into wellness. Your Reiki therapist 
may help you learn simple meditation and 
become attuned to energy. The goal is to 
help clients achieve holistic ways of seeing 
their lives, understanding how essential the 
emotional is to the physical. 

The session may be disconcerting at 
first, especially when compared to tangible 
physicality-based therapies. A practitioner 
places both hands on or close to the client. 
That’s it — at least visually. What Reiki 
enthusiasts describe is energy direction; 
the therapist is channeling energy from the 
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How do you spell 
relief? 













universe directly to the recip 


own body determines how n 


needs and where. The id 





ent to feel this exchange and learr ec 
ognize its effects 
Reiki is intended to be a portable sk 


once you have become 


channel energy for your 








the skill on to ot 
ness approaches 


to the plate and cha 





energy to fend off t 





ther. But be advised 





measure of faith. You | 

which you cannot see; with any luck 
will feel the difference 

Mud bath: In with the good, 
out with the bad 






Of course, not everyone is on 
itual quest into the unknown. S 
ax. One a 
manages to blend the primal with the luxuri 


you just want to rel 





ous, with no stop for soul-searching along 
the way, is taking mud baths. It’s an ancient 
homeopathic treat that was good enough fo1 
pharaohs and peasants alike, and it’s widely 
available in various forms today 

In theory, the reason a mud bath feels so 
good is that an exchange is taking place 
Your body acts like a sponge in this treat- 
ment, drawing out the minerals in mud or 
clay and absorbing them into your system 
At the same time, mud draws out impurities 
helping to detoxify your system. How this 
actually occurs may be a subject of debate, 
but spa-goers claim to feel rejuvenated and 
deeply relaxed 

A word of clarification: most mud baths 
are not actual baths. Though you may still 
sink into a thermal mud pool in Costa 
Rica, for instance, most spas today ap- 
proach the treatment as a mud wrap, in 
which the mud is applied to you by a part- 
ner or you apply it yourself, slathering the 
mud over much of your body. The mud is 
left on to dry, facilitating the exchange of 
nutrients, and then washed away. You may 
look dirty for the duration, but you'll 
emerge clean and refreshed. a 


David Valdes Greenwood can be reached 
at mambobean@hotmail.com. 













































































































































































































BUS LEAVES EVERY SATURDAY (aa) U8 a ae 15, ree MARCH 1, & 8) TO 


~ WATERVILLE AND SUNDAY TO LOON (FEBRUARY 2, 9, 16, 23, MARCH 2, & 9) * 
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BURLINGTON, MA .. 781-270-0058 
PEABODY, MA ........ 978-535-0123 
DEDHAM, MA.......... 781-329-9924 
SHREWSBURY, MA 508-797-4421 
603-893-6635 
PORTSMOUTH, NH 603-436-1142 
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PORTLAND, ME ...... 207-772-3239 
PLUS 11 OTHER CONVENIENT STORES! 
CALL FOR A LOCATION NEAR YOU! 
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Pheenix| personals 


CHECK THEM OUT ON LINE AT 
WWW.PHOENIXPEOPLE.COM 


@WWW PRODUCTIS 

| have many interests - going 
to the beach, running, biking, 
movies, dining out/in, | like to 
cook, entertain my friends at 
my house, theatre, travel, ski- 
ing, cuddling (there's a fire- 
place in the mix here some- 
where; I'm just not good with 
an ax and logs that are big- 

ger than me) @ 926810 


Location: 
Povo | eae ran 
Height : ‘ 
Lat: aa 

Eyes : y 
Body Type : 
= iglal otis ana 
Religion : 
Occupation : 
eae 
Olea aes 
Education: £ 


@WWwW - E0275 


Professional SM, § 


ore. TP932286 
LET'S TALK 


@WWW - MASSBAYGUY 


ne. . friendly, s sincere 


alks, the outdoors, trave’ 
sensitive culine. 
0-65, possible LTR. 


Seekir 


boy 


MALES 

GWM, 50, seeking slim, healthy, sexy male. 
18+, for friendship. 950537 

JUST FOR FUN 
GWM, 46, 210Ibs, brown/brown, into music 
and outdoors seeks individual, 40-55, for 
hanging out, long conversations and so on. 
No drugs, heavy smokers/drinkers please 
361352, ao 

SWEET & SPICEY 
Masculine, extremely healthy, in shape 
GWM, 43, 5'10", 173ibs, HIV+, non-smoker, 
non-drinker, N/Drugs, thoughtful, caring, 
loves outdoors, movies, amusement parks. 
quiet times. Seeking similar, 35-50, for dat 
ing romance, long-term relationship. 
7696154 a c 

@WWW - EDMUND75 

Indie rock SWM, 27, enjoys music, art, read- 
ing, concerts. Seeking independent, honest 
SM, 24-32, for possible relationship 
7904605 

ANICE GUY 
25, looking for another young 
200!bs, in Biddeford, who is hap; 
en good times and having 
2721660 

1969 

GWM, 40, 5'11", 170lbs, artist/musiciar 
writer, live music, reading, the arts, fc 
nature, poetic moments. Seeking younger 
experimental explorer for discovery. 
7115379 


@WWW - HAUNTEDNACHO 
GWM, 22, enjoys long walks, beaches 
dancing, movies, theater, dining, music. 
traveling. Seeking caring, considerate, fit 
SW\M, 21-31, because two heads are better 
that one. 49914230 
LAID-BACK GUY 
SGM, 32, 6'1", 180ibs, blond/biue, fit, seeks 
a masculine male, 35-50. A guy who likes to 
g Out and cuddie. Have a drink and 
relax. #2913749 
COULD YOU BE THE ONE? 
SWM, 60, brown/blue, likes to dine out and 
end quiet evenings with a special GM 
Id you be him? %943264 
@WWW - CUREEN 
ly SBM, 28, loves movies and going 
ncing. Seeking SM, 20-45, for frend: 
hip and a possible LTR. £906257 
SPORTS JOCK 
SW\M, 43, with a muscular body, is looking 
same in a guy, 18-35, for working out 
ather, friendship, dating, eventual long 
relationship. %947391 
MERRIMACK VALLEY/BOS. 
GWPM, 58, 6’, 175ibs, seeks the tops ir 
B/W/H/M in the Boston area. A casual and 
quiet relationship with all new comers would 
be ideal. #9785231 
@WWW - ZIGLJACKSON 
npretentious, funny, sincere, kind, thoug) 
secure, happy British GWM. 
t enjoys partying. Seeking SM 
of possible relationship. 47901614 
SECOND SHIFT PROV Ri 
GWM, early 50s, works second shift, int 
re mming beach walks, m 


~ SLENDER AND YOUTHFUL 
GWM 44, 59", 145ibs, light brown/blue 
with boyish goo 2eks Se 
n C 0 wr 
thy, neat easygoing ct 
DAY IN THE SUN 


CREATIVE COMPANION 
ed, trim WM, early 


3H 
PURE & na 

4 - scene ie 

asual dating m8671 


CEAUTY ABOUNDS 


NORTH SHORE 
Masculine WM, 50, 5'10", 170ibs. 
brown/brown, non-smoker, seeks B/HM, 30- 
50, height/weight proportionate, for fun, 
movies, dinner. €695427 
SCHOOL TEACHER 
SWM, 31, Pisces, non-smoker, seeks man 
25-40, non-smoker. Enjoys the arts, read- 
ing, movies. £°470881 
PHOTOGRAPHER MALE 
Professional photographer seeks casual 
friendship with younger W/H/AM, 18-35, 
who likes photography and the company of 
an older man. £#289098_ 
LOOKING FOR TRUE LOVE 
GWM, 52, 5'11", 180lbs, gray/blue, enjoys 
fine dining, cooking, biking, rollerblading, 
Seeking fun-loving, outgoing and lovable 
person, non-smoker, N/Drugs, to enjoy life 
to the fullest. #9758128 
GOOD TIMES 
BM, 50, 61", handsome, heavyset 
ck/brown, smooth, seeks SW/HM, under 
refer masc @, Muscular, slim, willing 
ler area. 7845397 
TOP OF THE NEWS 
58, in shape, professional 
Sapricorn, loves 
King man, 
letic. 17886618 


athletic, 
the performing arts. 
-60, active, masculine, ath- 


| MAKE A MEAN.. 
matzoh bail soud! Jewish guy 
205ibs, black/brown, clean cut 
around my age who don't 
waxed or listen to Madonna. ‘2889677 

ARE YOU IN SHAPE? 
Good-looking WM, 38 
brownbiue, masculine, su 
athletic build, seeks male, under 32, slim to 
medium build, for possible long-term rela 
tionship. Race open. £881763 

GET TO KNOW. 
this SHM, 27, Gemini, non-smoker 
struction worker. If you are a WM 
give me a jingle. 27867788 

NORTH OF THE BORDER 
Male, 41, 5'9", 190ibs, muscular, Gemini 
loves biking, hiking, and movies. Wouid like 
to meet a similar man, 22-45. #843587 
SINCERE AND HONEST 

44 years old, brown eyes 
hair, good shape. L 
mountains, tennis. 
Looking for tall 
50. 47669811 

HAKUNA MATATA. 


TV, movies 
broad-shouldered man 


BROCKTON AREA 
Clean-shaven, hairy SWM 
browrvhazel, Capricorn, non-smoker, seeks 
WM, 18-45, n ker. £2749563 

SEEK WICE GUY WHO'S 
Coping well with life but wants down-to 
earth friend to share downtime and 
unconventional intimacy. | am SWM 
5'4", 115ibs, D/D-free, non-smoker. Boston, 
North. £°752899 

CONSERVATIVE IN... 
Cambridge. Smart, conservative (looks and 
politics), well-traveled, well-read guy, 33. 
seeks guy, any race friendship first, 
maybe more later, preferably in or near 
Cambridge. #°722551 

GUY FROM CHELSEA 
Me: GWM, 40, 5'5", 154lbs, smoker, good: 
looking, clean-shaven, fun, enjoys the out- 
doors, camping, fishing, movies, tv, and 
more. You: SWM, 40-55. Let's have dinner 
together. %711567 

HANDSOME PRINCE 


refoot on the beach 


RESEMBLES CARSON DALY 
GWJM, 30 é 


wn, likes 


| expactat ons! ‘ZP70! 
THE GOOD AND THE BAD 
Masculine GWM, 46, 5'11 0! 
build, looking to share the good, th 
and the é e jeryday with the right guy. Se 3 
onship w/similar. £°438280 
‘GROWING TOGETHER 
brown/blue, in 


s see what deve 


MULTI-FACETED 


nip. 2449979 
‘HANDSOME aon 


COMING OUT PARTY! 
out of 10 year marriage, wants to meet 
people...have some fun that | should have 
been having all these years. WM, 57" 
175ibs, looking to make up for lost time 
926032 r “ 
LASTING RELATIONSHIP 
SWM, 38, 5'6", 185ibs, Gemini, non-smok 
ef, enjoys speed walking and mountain bik 
ing. Seeking W/HM, 32-55, non-smoker, for 
friendship first. £°346937 
ARE YOU THE ONE? 
GWM, 45, seeks caring, older GM, 45-60 
father figure type, for friendship first. 
1793633 
THE RIGHT TOUCH !! 
32-year-old, straight-acting male, 510° 
180ibs, short browr/hazel, medium-built. 
clean-cut, clean-shaven, smooth, vary car- 
ing, seeks same. Knows how to make you 
feel good! South of Boston. 42777651 
SMART IS SEXY 
Teacher, writer, artist, entrepreneur, social 
worker or person with similar values and 
interests? Model looks not required, but 
cares we r his body/soul. 35-45 
Relationship-onented. ££761546 
NEED NEW FRIENDS? 
S 1 S, brown/brown, clean 
nips, Music working out 
ing outgoing man, for casual 
100d times, friendship and maybe 
84055 


SM, 30 
shaven. 
more. Set 
dating 
more. 


GEMINI LOOKING 


TRUE ROMANTIC | 


ate SGWM 51 


Cortonels 

long-term 

693538 
A GENTLE SOUL 
adian GWM, 32 


PORTUGUESE MAN 


wn, very cute 


FOR ALL ETERNITY 
59", 185ibs, non 
S gardening, an’ ° 
re, masculine WM, 35-65 
nship. £P448777 
LOOKING FOR A. 
man’s man. SWM, 29 51 


shape, masculine HY 3 
out and going out 


credit 


@WWW - GIRLHUGGA 


YOUR AVERAGE WOMAN 


GIRL AND PET DOG. 
@WWW - LUCKYCHRMX 


5'3", SWEET AS CAN BE 


Eee 


SAVE UP TO To A 


30% OFF 


to listen and respond using your credit card 


bra ate eye at cm im tors 


uNdation. Honest, spiritua 
enturous, optimistic SWF. 
er, seeks similar WF 

for friendship first 


Sagittarius, non-smoker. 
s nded woman, 24-30 
non-smoker, who is looking for friendship 
and romance. £P845692_ 
@WWW - MHIRACIA 
Give me mythological beauty and love with 
a thousand arms.” You know those silly sto- 
nes and poems. WF, 33, seeks female, 28- 
38, to share reality. fP609992 
NO ONE BELIEVES... 
I'm in my late 40s. Funny, wise woman, art- 
oholic, extra-sexy, super stable, not afraid. 
297155 i 
SOFT SKIN, WARM HEART 
Attractive, artsy, young-looking GWF, 32 
dimpled chin, eyebrow ring, seeks funky, 
kind, genuine, light-hearted feminine 
women for friendship, perhaps that special 
connection. 290680 
@WWW - SNAKERS76 
SWF, 27, enjoys walking, bars, clubs, danc- 
ing, music. Seeking tun SW/BF, 22-34, for 
possible relationship. 42250340 
KICKBOXING PARTY GIRL 
BiF, 21, from North Shore seeks sor 
yo raving or 


WHY NOT? 
ul Sagittarius, 25, seeking 
who shares love of the art 
casm, and ail of life's treasures. 
you up for it? %P889651 


21-29. Are 


SEX FIRST...NOT! 


_. TPGE2BE 
@WWW - ANITA2000 


__ GIRLS NIGHT a 


unimportant. ‘£P445585 
LATINA LEO 


mce 

elationship. f7¢ 
ROMANCE ‘AWAITS 
Considerate GWF._ 
honest, romanti 
jong walks, good times, friends 
possible long-term relationship. BPs: 

WWW - JEANKELLY 
LOOKS MATTER, | am very attractive, ferr 
inine BiIWPF, 27 118ibs, bionde/biue. 
seeks attractive girl 23-33, f endship and 
maybe more. #7419788 

NATURE ENTHUSIAST 
professional SWF, 34, 5'3°, petite, with k 
sense of humor, social worker, Leo 
smoker, loves cats and dogs, classicai/alter 
native/new age music. Seeking woman, 28. 
45, non-smoker. £°887241 

NEW HAMPSHIRE AREA 
Very fit SWF, 37, biond/blue, 56° 

fs, fitness, sports. 
j. Seeking WF 


ong-term relat 


long-term 


125ibs, 
dancing 


THIS IS WHAT YOU WANT 


2WWW - ANNAROS 


SEEKING A FRIEND 


ENJOY LIFE TOGETHER 


NEW TO AREA 


p. 322 
SEEKING A PARTNER 


er. 174 
TRUE ROMANTIC 


Ge 
THE TWO OF U 


LOOK NO FURTHER 


@WWW - MCARAMEL 
Attractive SGF Looking 
for the same. My 
motto: if it makes you 
happy and you're not 
hurting anyone, go for 
it! | like the beach, to 
read, write, sing 
(kaoroke),and movies. 
I'm a die hard romantic. 
ew 772372 


Location: 
Pte ae 
Height 

al a 

als 
Body Type : 
Ethnicity 
Religion : 
Occupation : § 
Smoker 

Ola lal<- ae 
Education: 


SEEK A WOMAN 
not a girl. SWF, 25, independent, intelligent 
fun, seeks witty, attractive, smart wo 
spend some quali 
woman...just call 
LEAN, MEAN SCIENCE 
mac hine! My life is a disco’ 


special, not intc 
841703 





Let Us Lower Your Monthly Payment! 
— Purchase OR Refinance — 


. OTHER PROGRAMS (Slightly Higher Rat 
Ti aac ta 


¢ Programs for Borrowers with Problem Credit ¢ Call for FREE Credit Report 
2. - nh Oo ¢ No Points and No Closing Costs Programs © No Income Verification (5% Down) 
0 9. 37 fo ¢ Construction & Rehab Loans ¢ Jumbo Mortgages to $ 4 Million 
¢ Purchase with Zero Down and Finance Closing Costs 


APR calc: 20% down—FNMA guidelines apt Rates for qualified owner c 


) payments of $8.03/1,000 loan 


ccupied borrewers—loan amount $80K-250K. Higher rates for other loans / not FNMA eligible. 


Eeaseaeu 1 -800-eastwest ) www.eastwestmortgage.com 


FREE On-L ine i EST Log on and enter your listing information: 


www.isoldmyhouse.com 
Want your house featured here? Call 1-888-468-SOLD 


Newton — $sss9, 000 aoe ~ $298,000 Lowell Basen Gardner — —" 


. Ranch ‘ Ranch Victorian eT RE Colonial 
3 bedroom ce iim 4 bedroom 3 5 bedrooms ; ‘ 3 bedroom 
2 bath as eR mam 2 bath s 33 5.5 bath Ps ae 2.5 bath 
Ad #7572 * Mee (Ad #12478) . (Ad #14048) : (Ad #14549) 


Colonial i ae at Ranch By the Sea . i ™e Contemp 
5 bedroom " ne = 4 bedroom Contemp 4 bedroom 
h >” 4 bedroom Si 3 bath 
m 3 bath Ob (Ad #8366) 
BA (Ad #6421) 


Colonial ee Be Sap eae, Ranch Townhouse 

% 4 bedroom ae dade 3 bedroom od he 2 bedroom 
3.5 bath ion me he 2 bath : 2.5 bath 

(Ad #14384) pecs <- (Ad #13954) 


Contemp . Federal k tae 5 Dutch 
4 bedroom La 3 bedroom : - a/ Colonial 
2.5 bath 7 ‘ 2.5 bath gpg A id “ 6 bedroom 
Ad 3 7 (Ad #14015) 1s a } L 4 bath 
% > S " (Ad #12568) 


* Colonial : ee Condo Zi —— =. Colonial i pe & Colonial 

= 5 bedroom 5 = 2 bedroom s '~ kaise? = 8 3 bedroom F * 5 
2.5 bath 2 2 bath : eee) 1.5 bath comer renee 1.5 bath 
(Ad #RI1 188) (Ad #11293) BMA (Ad #11967) — Mm (Ad #13811) 


OSU G Ue De 


For more information on these listings, to list your property for FREE, or to have 
teone 5 house Bren iors 4 in this ad, ae onto eee com or Call 1-888-468-SOLD! 








ADULT SERVICES THE [ 


At Nade 


MARIO’ 


SFOWPLA 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 + 1-888-41PLACE 
ela WAM ae One eh a8) n eae 


a 18— 


more eet Et he 


Wald NC /6)C/ 


did) da LiL 


no cone 


ye Be] Dances 


re 
FREE BUFFET MONDAY-THURSDAY 12-3PM 


(GO SOUTH YOUNG MAN!) 


FULL CONTACT TABLE & COUCH DANCING! 
WILD & CRAZY BACHELOR PARTIES!!! 


| 

CALL TO RESERVE NOW! | 
© COVER STILL ONLY 
$5 ON FRI. & SAT. aM | 


TOPLESS © pence | 
FREE PARKING WITH ATTENDANT eceunany exonid Ba | 


ence (401) 941- -8310 |} 
xit 18 to Allens Ave 3 a mile on left » Easy To Get To!_/ 


Bachelorette Larty Jurperts 


ST Leelee Ce eaa, Seg E 


yak oe 
Rt. 1 North 


MYSTIQUE 


Sham tO. ok oe Ents ttainment ee a ras 


i \} 
ut 
~atly tes 


Over 65 Female and 
Male Exotic Dancers 
For Any Occasion 


From Mild To Wild pe essere tig 
1 rock Z Fully-Equipped, Professionally Staffed, 
“PF Discreet, Multi-Room BDSM Facility 

NEW ENGLAND'S LARGEST AND 
MOST EXPERIENCED AGENCY 

PROVIDING QUALITY 
ENTERTAINMENT 
FOR OVER A DECADE 


Genuine Dominas & Submissives 


(781) 388-9990 


mystiquedungeons.com 


ot ROK YWO 
if, SPA 


Vo Hot Sauna, | 


The party lasts one night. 
But the memories last a 
life time. 


‘ The Bachelor and AT S5N -S to Exit 3 


12 East Street * Pawtucket, Al 


(401) 722-0111 


1-781-231-7500 1-888-999-5859 


Swedish Shiatsu - Body Scrub 


From 95N, Take exit 23 
to Rte. 146 to the 


Mineral Spring Ave 


From 95S, Take exit 24 
(Branch Ave.), take 
Right onto Branch Ave, 
go 7 lights to 
Woodward Rd. and take 
1 right. Go to end of 
Woodward to Mineral 
- ing Ave 
- building 


Ta) AC Mineral Spring Ave. No. Providence, RI € 


pee eee) es 


REO to 


TALK WITH LIVE HOT 


exit, take Left onto 
Mineral Spring. 
Building is on corner of 
Mineral Spring and 


Woodward Rd. is on the 


7 days -11 am to 1 am ~ Women and Couples Welcome 


"Godfried's Plaza” 
tom ory Saugus, Ma 
781-231-9181 
katscostumes.com 


ines SEXY WOM EN! 
arr 


NOOO 0h \eocmen ue cimeeleH 200) 


ExoticaZene 
com 





ADULT SERVICES | 


SO) AN eae 1351 


PRIVATE TABLE DANCING 
C3 
CHAMPAGNE Oe 
val ON 3t 0 ol 


NEW ENGLAND’S BACHELOR 
Vea Cutt : *< 
NOW FEATURING FINE CIGARS! manieuseieel ts 


TUESDAYS - 2 FOR 1 TABLE DANCING AMATEUR NIGHT! 
OVER $400 IN CASH & PRIZES! 


TWICE THE FUN ¥% THE PRICE! 


FEATURING MARK SCIUCHETTI FORMERLY OF TWIN OAKS 
28 SIMS AVE & HARRIS AVE, PROVIDENCE © 401.272.4126 sora sexe] ATM 
CLUB FANTASIES ON THE WEB - WWW.CLUBFANTASIES.COM =™@* 


Stti pp 


te Kg an | ie Body wrap 
ee) etal amen) |) DIRECTIONS: K Sheiie 
NG Take Rt. 95 Exit 18 Thurbers Ave. 
NY, Follow Thurbers Ave. West 1/2 mile 27) Dry Sauna 


Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 
seit Aiiraritna | 4 1 Z r WL Vir S 
Alafaf Attractive remaie S 1OF all OCcasi eyVa\iea’ \ C 
mat" ee small door’ P/N FL GS 4 ©) Tt 
Th fi J © BEHIND BUILDING 
Je Hotes g y 1021 BROAD STREET 
No Escorts * Private dancers ‘ 2ND FLOOR « PROVIDENCE, RI 
Ro 


1-800-300-6787) [X___ (401) 941-9901 SK 
HE st oe The Phoenix's - ie Pe: ’ 


Erosphere Cover? 


Book Early for No Experience: §: a 
Valentines Day! necessary. a 





ADULT SERVICES TH 


. Tainan ACTION 
a sitetha arenes 


Intimate Encounters a phone line wh 


5 BOSTON’S #1 TALKLINE 
550-LIVE 10¢ min./20¢ 1st 

Ladies Call FREE! 1-617-577-TALK 
INTIMATE ENCOUNTERS 


ig Nationwide Live Talk . 
, Ladies Call FREE! 1-800-991-TALK 
Men Call 
1-617-976-TALK Zse min 
1-800-399-KISS 6o¢ min 
Live 1-on-1 1-617-978-8888 $1.95 min 


t web sites where everyday people can explore their fetishes and fantasies. 
“‘Snases: com Spanking.com Sextoys.com 


Kinkysingles.com Escorts.com Girls.com & Teens.com 


ees HOT HORNY 
Kinkysingles.com 
aa BABES rls 

Totally Free ECR Le Re) Tam Waakplte A Reel a 

eeciinaieneieiaiameceeetanssametale ACTUAL NAMES & #’S 
Secs Mee 200-337-5747 9 900-993-8176 as > Boston 

Sia 900-993-1598 || 800-389-3478 ’ - (617) 338.9990 

ct ey Re 18+ $2.99+/min. y é® 4 


FREE code 1665 
SCT ITVS bn | 


fis Heal | 3 a 
Sas The g Tel 34) ] ote ) | Horny TV’s loa 
“a d for Curious Guys! 
= 558-854-8272 900-993-8267 


Fantasy Fetish! Domination! Leather & Chains! |  ES¥ HOLA AT ME! 


“sia -61/- a ms | mm SO smite 


¢ Per Min E Fert Tires RE 508. 638, ‘0080 a € 


ER me Be cee Re 
Charge by Credit Card 1-800-991-VIBE (8423) - 89¢/min 





CHAT LINES 


Just A Free Local Call 
No Time Limits. 


 WomEN CALL: 617-861-2831 ff 
MEN CALL: 617-861-2830 
GAY/LESBIAN: 617-861-2829 


PHONESCREW.COM 


to meet hundreds 
E of local singles! 


lavalife 


(617) 475-9000 
(508) 713-0000 


Enter code 121 
iG Lo only id for L ua 


UTS 


7 min. $42 15 min. $22 coe 


WE HAVE 
IT ALL 


Women 
18-60 years 
and Shemales. 
Regular Sex, Domination, 

Cross 
ALL FETISHES BIZARRE 
TO EXTREME. 


SSNS OY 
‘we | HOUSEWIVES Ieee 
Ye cree MWe cai ae foes SOS 
PENIS [Receivers 
TSE SEKAI UI Beceeeseres 


ADULTS ONLY $1.99 - 


HOT & PRIVATE CHAT 
with other on iad 


COMME ih EAL NEN & WOMEN! No pore 
 888- 206- 2867 
9min 900-255-7778 


NEED TO 
GET SOME? | 


Connect to the HOTTEST 


— s in | Remar | 
V TO AND RESPOND TO ADS 


900-725-4640 : oo 
800-336-5977 
800-455-6900 ° 
900-226-7776 


Naeem oak 


ce wA) 800-399-2625 


18+ 2.50+ min 


BLACK TRANSSEXUALS 
DESIRE WHITE MEN! 


900-993-3621 888-665-2522 


HOT YOUNG 
TV’s & TS’s 
want to meet 
Bl-Curious Men 


for Excitement 

ra econ 
800-797-6366 

, 900-745-3509 

o 800-430-2232 


PROMISCUOUS 


rurtites| Connect intimately LONELY WIVES 
S! 


eres! with other caller 


18+ $2.99+/MIN 


Need something strange! 


TT ASE SIS | 900-255-7778 888-687-5425(LICK) || 800-352-7548 


900-745-3509 THOUSANDS OF REAL PEOPLE! Adults only $1.99 /min 


ADULT SERVICES 5 


Try it 


| 617-395-9000 
| 781-426-9000 


| 401-223-7070 | 
| 508-635-9595 | 


New callers receive 


30 min FREE! 


1-900-484-2525 


QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 


questpersonals.com 





ADULT SERVICES THE BOSTON PHOENI 


eos Tore Bs eae 


oe SEX 

POS ue bis esy! 
FANTASY 

BES UES eee 


LARGE & LOVELY 
UE nae 
saa 

PAU Esco 

SEX LINE 


1-617-550-7399 
(SEXX) 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 








MEN’S ROOM * 
1-617-976-9000 
CRUISE LINE 
1-617-550-4000 


id oie to co Libebobads 


LW 
iow GIRLS 


900- 950° 0600 $ 3.99 per minute 


TTT 
800-336-5977 
bE Bb) 

From $2.50+/min. 
800-382-3478 
900-993-4176 


bya 


800-379-1999 


Reem ue ee 


00 sa bys 0 aS Tea 


cr 337 75747 ssh ae Mae Ay 


900-993-8267 
888-854-8272 


NEED 
MORE 


EXCITEMENT? 
900-255-7778 


888-284-4277 iss) 


ONLY $199 PERMIN 16+ 
800-270-8510 
900-435-7250 


93.49 PER MIN 


SUBMISSIVE 
WOMEN 


want to bend over for you! 


900-745-3472 


800-515-4746 


HORNY GIRLS 


want 
LIVE HOT TALK 18+ $1.99+/min 


CUS eE  SPe eee Td 


Boston 
617-245-1000 
ah ale dead 

Cle rae -t et) 
Mfolea tice 
508-365-1000 


900-226-7778 
800-811-8722 
900-993-5190 
800-806-4323 (HEAD) 


IDO OUI 
SHE-MALES 


have a surprise for you! 
888-750-2868 
900-993-9402 


800-393-2633 
900-435-1930 
800-416-6699 


ADULTS ONLY From $1.99/min 


want to explore 
nami eet 4 
800-539-3369 
900-993-5924 
800-791-8336 
(TEEN) 
900-226-7776 


cts 


p ice 
Many different women to talk with! 


$31/ 25 minutes 
1-800-753-0244 


MC-Visa Amex-Disx 
www.lipservicephonesex.com 


S9/call 1-866-455-3900 





NAUGHTY 
LOCAL GIRLS 


WANT TO GET NASTY WITH YOU! | 


1-888-355-SEXY| 


Cc 
| 
PE 
is MIN j 


| 


Sas i) 
* HOT PHONE SEX *| 


ONE-ON-ONE 

MEN * WOMEN * BI | 

GAY * SHE-MALE | 

a a a 2 

CALL NOW FROM 

ANYWHERE IN | 
THE USA! 


|| 4-900-990-7111 | 


$1.99/min. NO MINIMUM | 


ADULTS ONLY 


MISCELLANEOUS 
SERVICES 


eke ie 
866 304 HOTT 


Toll Free 


900 9390 7010 


www.snatchthisup.com 


1-900-407-7774° $ 


$1.29 /min 


ADULT SERVICES |! 


PER 
MIN 


1800-625-EASy 
1-900-388-7788 


$4.99 PER MIN 18+ 


y 7860-74 744) 


800-440-8050 


Worcester 


508-365-1010 


Providence 


401-243-1700 


Hartford 
860-838-0080 


New Haven 


203-889-0050 


UBM al ee ee RY ae ee La 


Over 6,000 local singles are looking to hook up tonight! 





Everyday hundreds of local girls | 
call free, looking for guys to 
Rec eae 
BE BCR ee eC 
all over the country who are 
looking for some quick, hot fu 
Su mm eat 
CMRI RD 
& Pa Ma heen 13 


s Eta at 
TRY IT FREE! MORE LOCAL SINGLES 


flin 
er et ee tt eee ee kL ee. 
Dele Mais ode Lek i 4k et A a 


Seen tice 
Live Talk Line 


|-617-976-4000 


Ladies Call FREE 


|-800-265-LIVE 
(5483) 


For HOT B & D Action 
|-6I7-976-SO0O 


39¢ 


MINUTE 


—a«ots <2 <2? — 


, 
= et FLINE ¢ 


BLACK TRANSSEXUALS 
HAVE A BIG SURPRISE! 


900-993-3621 888-665-2522 


Adults Only $2.99-5.99/min. 
LEATHER MISTRESSES SEEK 


HOT 
NVA: 
SEXY 


PhoneScrew.com 


24 HRS 


KINKY PHONE SEX 
For U pT TWENTY- FIVE MINUTES! 


THERE 3 INE THERE'S NON CHEAPER, SHOP AND COMPARE! 


THEN CALL CHICAGO’ $ sest XXX paren! 


LIVE + LIVE » LIVE + LIVE + LIVE + LIVE + LIVE 
Reg, Sex, Dom, Cross Dressing, Inc! Al Fetishes, Nothing Forbidden 


pda Sth ce 


Ue ast t4 
VAM ye es ts] 
ee 


HORNY 
NYMPHOS 


18+ $1.99-5.99/min. 
800-735-3648 can cnos 
900-745-3479 one 
800-416-6699 — BILLING 
800-806-4323 (ri) 


NE ey 
Zee 


Extrememe Training 
& Disciprine 
Expcore your Fetishes 


Adults Only $2.99+/Min. 


EXCITED 
HOUSEWIVES 
FI Ae ee \ hs ene 
900-993-7764 Simin” 


800-539-3369 
900-993-5924 
900-226-7778 


LV sg 
‘ALWAYS HOT! 
HOT LOCAL GIRLS! 


HERE'S HOW TO aive ane 2 


PLACE AN AD IN 
THE PHOENIX 1-800 
CLASSIFIEDS 

CALL (617) 
859-3300 
MON-FRI 9:00 AM to 
6:00 PM 


(2223) 
Starting From 99¢/Min 18+ 


* 
College Babes | | oe 
desire older men! PS 
18+ $1.99+ /min. he 


800-811-8722 
900-993-5190 


508-206-2857 | 
900-255-7778} 


HOT FOR NEW LOVE? 
800-540-0005 900-226-7776 


S00 25-4640, 900-396-5977 


0 be 
SEXUALS 
csp 
for you. 
eB D TET] 
900-993-1392 
800-430-2232 


18+ $2.99+/min. 


aR aD aed 
Use FREE 
Access Code | 
8310 





ADULT SERVICES THE BOSTON PHOEN 


Dancers, 2 Girl Specials, 
Dinner Dates 


Lovely Latin, 


Ps aes 
ed CTT 


Tes 


ant to meet 
tic men 
ST TI] 
leasures! 

~ MULTIPLE BILLING OPTIONS | 


Mae sk Ree se 


800-270-8510 900-435-7250 
800-379-1999 900-255-7778 


900-226-7776 
888-206-2867 (BUNS) 


18+ From $2.99 / min 


SUBMISSIVE 
Metres willing 
to please The Boss! 
900-435-4235 
800-353-2569 
Adults Only $2.99+ /Min. 
YOUNG GAYS NEED SERVICING 

FROM OLDER MEN! 
800-605-4897 
900-993-2947 


amet 


HAsian & Beautiful 
Island Giris 

with the most 

© physical & menial 
attraction to inspire 
your every desire! 


ptations 


= 5°10” blonde 
model & 
other's 
available 


s+ fad 9NINe Exclusively hiring Latin & Island Girls 
B+ FROM §2.99/M 
Prompt & Discreet 


TES: 


Spice Up Your Life! 
617-828-9711 


Seiatiem er kta 
avert fel) Cant 
Lau some 
Umea ave 
ae 


Wet, 
yee 
need it! 


800-351-2637 
TR Ee 
800-416-6699 
aa ea Nomen owned and 


Be + aie . service; 
i Safe and supportiv Asies Gils 
environment; from 29-24 
if you'renewto §& 2ehe/7dags 
oe business ae oc ee 


SO Semweneeeay >, — 


A good place to meet bad people. ii 
When you don’t w “vi be 


} / | 
axim nye te ¢ 
Showroom er }] lod de —udio , 
sens rly deling Brame Olap Messi ta) 


. t . 4 Barat 
From Classics to Contemporary pose tie Se ace me Bee ee 
Over 20,000 DVDS & VHS in Stock, from companys 
eae Meo ee a La A Aor 
ee ee Ona ee aL eMerer 
Private, Anabolic, Tight Ends, and more 
Over 1,000 Titles of Adult Classics 
extol AN emt eter) 
BONDAGE/FETISH Buy One Get One 


We also carry a Rental Library of nearly 3,000 adult 
X-RATED, T&A, ALL MALE and BONDAGE/FETISH Tapes and DVDs 


ee eit ae Cy) 


1334 Main Street Waltham, MA 02154 
open Mon-Sat 10am-10pm Sun 12-9pm 


sae" 


Zaoli 
and friends 


Al prerey 
aod sweet 


Help Wanted 

adults only. $1.99+per min. 

800738-486S 900-993-2970 
800-923-6253 


in ek: Ue oil > "ile ened. 


GZ Vy 
Puerto Rican 
& Black Goddess 


Timor sce gce a) 
Limited Time Onty 


ror YUU! 
PHONESC 





ADULT SERVICES THE 8 


= 
R 
HX 
WH 
ff 
> 
ne 
EX 


Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save 
money for 
spring break? 
Premiere has 
part time 
openings for 
escorts 
Some college 
preferred 
no exp 
necessary. No F 
transportaion 
needed 
Call Julia 


LYNSEY,S 


All American 
Girls « 


Utmost class & 
Total sophistication 


Dinner Dates 
Social Events 


617-742-8662 
1-877-353-0343 


ate 
—_w 





ses 8s best kep ad secret 


Seductive Ladies ready for all occasior 
parties, 2-girl shows. All nationalities 


Sax 


z= 


18-38 years 


Accepted rhe midnight 


oe 792-0818 


cluding bachelor 


| 
| 
| 
J 





In/Out 24/7 


617-. 


& Discreet & 
Professional 


945 


See actual photos online ratedxclusive.com 


CArsian 
—"Teuck 


“WV\ assage 
SENSUAL TOUCH 
SOOTHING 
RELAXING LADIES 
BEYOND COMPARE 


24/7 
IN/OuT CALLS 





(617) 510-5659 


XXX-FANTASY 


& FETISH 


5°10” GODDESS 


857-205-2722 
781-255-0777 


DRESSING FOR 
PLEASURE? 
PANTY HEAVEN! 


617-529-5055 
617-576-9776 


Lady IceFire 


Call 401-524- 
5633 or 


MAXIM’S 


508-753-3796 
RACHAEL 


617-232-6769 
SLAVE 


617-576-8826 


XXX-ENTRE 


NOUS 


BEAUTIFUL 
LADY WANTED 


"603-425-0086 


TATE 
XXX-ADULT 
RETAIL 


Attn: Strippers & 


Drag Queens 
Teddy Shoes 


617-547-0443 


XXX-MASSAGE 
& ESCORTS 


617-292-7744 
“A MALE MAS- 
SAGE” 


*GREG* 
1-617-782-4499 


“ALLISON 
2yrs” 


617-490-0076 


“COOKIES AND 
CREAM” 


781-485-0103 
“MEGAN” 


617-228-1227 


* BRIAN GWM * 


(617) 426-3064 
* CUTEST ASIAN 
BOY 


"617 838-0771 
* HOT ASIAN * 
* HOT BLONDE * 


* HOT 


BRUNETTE * 
From 18-22 ready to 
please. Outcall only 


617 287-8469 


* VANESSA * 


617 287-8469 
** STARZ * 
HOT SEXY 

GIRLS 
IN/OUT 
781-330-9139 


** WET & WILD 


Exotic girls 
always available 
in/out 24/7 


oston North Shore 


781 267-0680 


CONTEMPO- 
RARY 
INAMORATA 


kkk 


. 617 437-9362 


ATTENTION 


781 845-5914 
*BABY BLONDE* 


617-970-8603 
*KOE*and* SUZI 


617-424-1480 
*NEW* 


* NOW OPEN* 
NEW* 


617-592-6049 


2 
WHY PLAY 
RUSSIAN 
ROULETTE? 


617-212-3497 
m Girl ae 


61 7- 782-3792 


2 GIRLS 
FOR THE PRICE 
OF ONE 
617-818-0512 


2 OF A KIND 


781-799-1205 


A BEACH BUM 


781-485-0103 


PREP BRITTNEY 


617 232-0865 
ABOY 4U 


617-230-3889 
A CLASS ACT 


617-869-1665. 


A GLASS OF WINE 


"978-576-9512 
A HOT ASIAN BOY 


617 267-2037 
A NATURAL 
LONDE. 

lbs pi Bee, 
617-593-5790 


A TOUCH OF 
ASIA 


617-782-4936 
ABBEY 


617-465-5511 


ABBY THERAPY 
MASSAGE 


1-617-876-0432 
“MADISON” 
617 490-2762 
AFTER DARK 
617-451-0414 
ANNA LEE 
(508) 596-2483 
ALEXA PRE-OP 


"se ganea 


617-780-2648 


Alissa 


*82 508-223-6061 
ALL NEW 


617 642-2842 
ALLEVIATE STRESS 


617-262-7316 
ALYNA 


617 542-4564 
ANGEL 


617 642-3159 
_ ANJA 


617-254-0293 
ARIA 


617 267-6332 
ARIA 


617 267-6332 
ARIANNA PRE- 


OP 
IS BACK 


407-496-7823 
ASIAN PLAYMATE 


617 427-6261 
She-Male 


617 306-1256 
ASIAN TS 4 MALES 
617 594-2753 
ATHLETIC GUY 


Ing Mascu' 


617 267-2513 


Beautiful & 


Bust 
CHOSEN TO 
APPEAR IN PENT- 
HOUSE. 


781-297-7173 
BEAUTIFUL 
LADY 


1-917-957-2449 
BEAUTIFUL BELLE 


617-331-1547 
BEAUTIFUL BELLE 


617-331-1547 

BEAUTIFU 

BRAZILIAN S HE 
MALE 


1603. 861- -5479* 
603- 557- 313 
www. laviniabrazil. co 
m 


BEAUTY & 
BRAINS 


617-251-6996 


BLACK BEAUTY 
QUEEN 


781-485-0103 


BLONDE 
BOMBSHELL 


978-275-0592 


BORED 
HOUSEWIFES 


(978) 490-1016 


_ Brand New Sexy 


1-857-891-1964 
or 617-794-5910 
; BRAZILIAN BOY ; 


“603-881-5479 
BRAZILLAN QUEEN 


56", 36C-22-3 


Sa sar00 








ur fantasies with a classy, beauts 
aid. discreet Asia 


| & 
Agnuch, much, more f\| 


lye More More Heels, ¥&} 


Ayinesris & foot fetishes 
yf < . 


Incalls Only 
xe = All Calls Verified 


N, 617-562- 0595 
| Help Wanted 
* Mon.-Sat. 9am-5pm 3 


New Arrivals 25-35 


ea 2dyrs old Brazillian 
Mi 34B-24-34 
m= 100% functional 


& French! available all day 
& all night! for gentlemen 
who deserve nothing but 


Dylile Bay 


2-girl shows 
schoolgirl fetish 


leather & pleather 
foot fetish 


003 ADULT SERVICES THE BOSTON 


VE ps - aoe em 
Can 


> 5 OCKBUSTER 


ie ey Al eo: 
Te rea ee il 


epee 


Call one of our beautiful, sexy Bod 


Bl 617-470-4487 
0 (Mt (617) 593-5790 


wo ANE ao +) 
6C/9 


MASS oe — SUB Pt cn 
267- 205- ‘4463 24/7 


RT rete lars 
Asian Girls Only 


EroticBivad.com 


267-871-0097 24/7 


*Same Day Appts Only* 


www. TheEroticReview.com 


Get Laid tonight! 
Totally Free! 


A good place to meet bad people. 


Cec SCE Cl ly MM OCS CURL CR a CUE 





ADULT SERVICES THE f 


SSS 
Newton | 
Corner 
Massage | 

j 
Treat yourself | 
with a Swedish | 
Massage by 
professional | 
massage therapists] 
for men and 
women. 


Call for an appt.| 
617-969-5034) 


Ome et ly 
desires. 
Our 
beautiful, 
bronzed, 


“OIN | & 


, » 
roll 


SIV¢E 


lu 


7 
s 


[Rate “XC 


| J 


eens y 
will tempt ~ 


Hawaiian, Brazillian 


(617) 319.24 


Semele mE hee men + 


eres 


aS 
lISibs 


-EROSGUIDE.COM 


617.821.2755 


Confidential Encounter 
Escort Wervice 
Girls available up on your request!! 
Females, Pre-Ops all ethnicities 
ARE YOU READY 
TO MEET THEM? 
Now Hiring Girls... 


Call 1-617-721-1805 
for an interview. 


i ad ay Shoes j 


AE) 
Vinni 
We | 


edt Cl. 
j Feb. 10-13 
ia aS) 


css eYaeeyal ai SL eLL 


Bronzed Blonde 


617-893-7059. 
Cambodian 
Princess 
in/Out 
617-212-3497 


CANDY’S 


617 320-4311 


617-282-8423 
CARYN 


617-881-8607 
CATHERINE 
(978) 521-9206 
CHARLENE | 


617-254-9126 
CHINA’S PRINCESS 


617 212-3497 


CHOCOLATE KISS 


978-275-0592 


Chocolate Dipped 
Vixen 


401-270-3244 


CHOCOLATE 
KISS 


617-828-9711 
CHRISSY 


781-640-1665 


CLARISS & JEN 


"978-387-7383 
COUNTRY GIRL 


(978)-681-8666 


DAISY PRE-OP 


407-496-7823 
Diane 


617-865-0590 
9AM-9PM 


DILALAH 


508-345-5812 


DON’T GET IT 
TWISTED... 


781-485-0103 _ 
Dream of the Islands 


617-893-5192. 
EAST COAST 
GLAMOUR 
GIRLS 
617 548-2098 
EBONY ECSTA- 
SY 


617-784-1458 
ELEGANT 


Lovely ladies for 
ggatic m n only. 


Si an NAL. f28 
In/out Hiding Wendy 
*82 978- 239- 4807 
EUROPEAN 
_ GODDESS 
617 319-7385 


EUROPEAN 
LADY 


617 593-5790 
Eve 
860 


EXOTIC 
ENCOUNTERS 


"617-642-5559 


par bt 


EXOTIC 
ENCOUNTERS 


857-452-6135 
857-452-6201 


_EYE CANDY 


617-367-1170 


FERNANDA 
617-713-4224 
FRESH 
HOT & TENDER 


Come and get it! 
incall & we deliver. 


617-851-9655 
FULL FIGURED 


781-485-0126 
G.F.E. MERMAIDS & 
GUPPIES 


781-286-8682 
617-438-2201 
617-438-2209 


GABRIELLE 


508 654-1226 
GEISHA GIRL 


617-212-3497 
GFE NYPHOS 


617-472-5599 
Goldilocks 


617-407-8235. 
GREAT LEGS! 


617-367-1170 
GUARANTEED 
GOOD TIME 


"617-201-6945 


Hawaiian Gold 


"617-201-6945 


HELP WANTED 


781-799-2969 


FIN SF THEFERIAL 


rea 
HOT HOT HOT 


617-247-3323 
HOT SEXY PRE-OP 


Here for a short 
time. 5’9, 140 Ibs, 


tunally. Lesi 


617 277-0336 


IN YOUR LAP 
CUES SERY IRL- 
SHOT & READY 
IN/OUT ALL OVER 


508-272-0599 


INNOCENT 
COLLEGE 
BABES | 


Simone etite 


617-721-2465 
JESSICA 


1-305-776-1913 
KIANA 


20 yrs, exotic 
Hawaiian princess 
36C- 4 petite, 
slim Call me, I'm full 
of fun. short brown 
hair & eyes. In/out 
24/7. Other girls avi. 


781-267-0680 
KINKY EXOTIC 
BLONDE 


617-823-9586 
(LATIN BEAUTY 


1-617-718-1950 
LITTLE ITALY 


“617 319-7385 
LORENA PRE- 
OP 

“617 288-2505 
com, MARISSA 


"617 319-7385 





FREE GAY 
CHATLINE 


Chat live or meet with | 


hot local 


Gay men! 


Completely FREE for 


__alimited time! _ 


CRAVING... 


Local 


PA Raul 
1-888-626-5463 (99¢/min,} 18% 


' 


NOOO OOM ONAN Onto 0L 2 


MATURE 
WOMEN — 


1-978-490-1016 


Hello genteimen I'm 
your Asian vixen if 

your feelin’ naughty 

call me I’m 21yrs old, 

with Short brown hair 
34C, 5'3”, 110ibs 
— ready to 

please & tease. Other 

girls avi, 2 girl show 
specials. Outcall 

onl 


y. 
617 287-8469 
MERCEDES 
‘617 721-5041 
, MISS KIMBERLY ’ 


1-617-499-6969 


_Mmm...Tempting 


617-201-2434 hiring 


NADIA 


617-319-7515 
NAUGHTY 
North Shore 


* 617-407-3270 
NOELIA PRE-OP 


617-482-8583 
OLGA 


617-423-1003 
ORIENTAL BEAUTY 
” 617-374-3555 

Party Time 


A nterta 


"774-930-0306 


PERFECT TEN’S 


& friends at 


"978-376-8442 


PETITE & JUICY 
Just turned 18, petite 
American beauty . 
Call me I'm always 
ready. 
Outcall only 


617 319-7515 
_PICTURE PERFECT 


" 617-733-8020 


_ Sepia Queen 


*82 401-261-6639 
SEXY LEXY 


"617-905-8681. 


svat 


Scam raeREES 26 
XXX-ADULT 


XXX-ADULT 
SERVICES 


AGA’s Highland Ta 
Re Enianal 


Live rtainmen 


617-427-6514 
__, Gay Night Out! 


GET SEX 
TONIGHT! 


(617)245-1005 


IF YOU’VE TRIED 
¢ services 


ote e appoint- 
an al Vefdnica 
1-800-360-1740 


START DATING 
LOCALLY! 


(832253859720 
THE ULTIMATE 
617-201-0366 


What’s Your Fantasy! 


WILD LOCAL 
: DATELINE 
617-338-9990 
Code 6221, 18+. 


SEXY PRE-OP 


617-784-7090 


SIZZLING 
RED HEAD 


617-470-6228 


Sweet & Sour 
Seductress 


401-383-9299 


EMPLOYMENT 


$ ADULT $ 
$ FILMWORK $ 


1-800-709-4002 


Attractive People 
wanted for the 
Erosphere Cover. 


Exotic Dancers 
Wanted 


Female Massage 
Therapists Wanted 


FEMALE MOD- 
ELS WANTED 


Call 508-254-9457... 


Gay Males Wanted 


"508-678-1234 
SALES PERSON 
WANTED 


“617-899-9393 


ADULT SERVICES 


617-644-5023 


TOTAL PLEASURE 


617 642-5559 
617-470-6228 


TYLER PRE-OP 


617-254-6345 


ALWAYS CHEAP! 18+ 
LIVE ADULT ACTION! 
1-800-675-5525 


NANCY- 21, 5'6", 
115ibs. fm lonely! 
1-473-463-0063 


LOCAL DATE LINE! 
Meet local singles! 
1-664-412-5204 


EAVESDROP! 
011-6787-2317 


BOSTON GAY MB 
Date/Party! 24hws! 
1-664-492-4826 


LIVE SEX! 
011-6787-2315 


READY & WILLING! 
1-473-468-0421 


HOT! NEW! LIVE! ADULT! 
Ot 18+ Int. LD 
1-784-490-0024 


ALL LIVE! 24HR 
BOSTON PARTYLINE! 
1-684-482-3051 


HOT GHRLS 
LIVE SEX TALK! 
1-473-468-0520 


BOSTON GIRLS! 
NAMES & NUMBERS! 
1-473-488-0515 


BOSTON BLACK PARTY- 
LiNE! 
LIVE! 24HRS! 
1-684-492-3048 


BOSTON GAY MEN! LIVE! 
24HRS! 
1-664-482-4938 


VERY BUSY 
OUTCALL 


617-728-0820 


YADHIRA 
PRE-OP 


617-474-0835 


ZUKY PRE-OP 


1-617-779-8418. 


a 
Amber- 18yrs, 5'1° 


S$7ts, hot, wet, tight! 
1-876-468-3315 


Sarah-1Syrs, big chest 
ed, fm wet & horny! 
1-800-486-0283 


HARDCORE SEX! LIVE! 1 
ON 1 24HRS! 
011-8787-2461 


Eavesdrop! 
Listen in to Live Sex! 
011-6787-2460 


Oral Sex! 
1-864-492-3056 


Cofiege Girts! 
1-473-488-0516 


Horny Wives! 
011-6787-2463 


NAUGHTY & NICE! 
1-473-468-0521 


BOSTON SWINGERS! 
24HRS! LIVE! 
1-876-872-4412 


Gay! Hardcore! 
1-876-468-3343 


Hardcore! 
011-6787-2468 


HORNY OLDER WOME! 
1-473-468-0488 


HORNY AMY 
& TINA! LIVEN! 
1-800-273-9128 


ADULT! OOK! 
HOT ACTION! 
011-6787-2453 


ALWAYS READY! 
1-784-480-0020 





ADULT SERVICES THE f 


respond, call 617-976- 7587 


trai Tg See li 
january 1 3 


=rsonal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





ADULT SERVICES | 


RGR 


bya 


ad | L905 


To listen or respond using your credit card, c 


, Oasis Of Sin at Hedonism Iil 
Runaway Bay, Jamaica 


617 323.6469 
ifo@eroticbivd.com 


Ost 


617°859-3383 


PERSONAL 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





JACK RABBIT 6.24) 
gasmic rotating and vibrating #am 
he famous Jack Rabbit. 
beads and turbo powered, 
speed battery pack 
ncredible sensations. is é a ‘ 
LOVE & KISSES ae 
BODY MASSAGER ' =| f): 
. bee! 


WHIPPED CREME 
BODY TOPPING 


mj] Make the body more of a dessert 


FUN & SEXY UNDIES 


Try on one of these fun 


undergarments that deliver a 
direct message to your lover! } 


INTERACTIVE ADULT DVD HEADQUARTERS 
a a 


: Rt 236 North Preview Booths 


FAIRHAVEN, MA ; 
ticut Square R > 1530 Hartford Ave. Video Rentals, Cinema : 167 Farmington Ave Video Rentals 


6 Video Renta: 
PROVIDENCE, Ri : MANCHESTER, CT : 
15 Thurbers Ave. Video Rentals, Preview Booths : 249 Broad St. Video Rentals : V 


ni : Ri : _ NORIN STONINGTON, Cr ; 
g ; 2318 Post Road-Rt.1 Video Rentats : 732 Norwich-Westerly Rd-Rt. 2. Video Sentols : AMD MAGAZINE CENTER 


5 oot. 

Boutique WETHERSFIELD, CT 4 ee 
9 \ apts i 

187) Berlin Turnpike-Rt.15 Video Rentats ee 


Denice : 1954 Westminster St : bad ‘ 5 


VIDE F / oe St : MERIDEN. : TROY,NY 
/ : : 1919 North Broad St. Preview Booths ¢ 516 River St. Preview Booths 
AWD MAGAZINE CENTER ae - :  NUHAVENBook & Video : HAMILTON Book & Video 
: i : 754 Chapel St. - New Haven, CT Preview Booths 2 216 NHamilton St. - Poughkeepsie, NY Preview Booths 


MA ; 

ain St-Rt28 Video Rentats : MIDDLETOWN, Ri s . 
s 178 East Main Road - R138 Video Rentals ‘ 

3 Check Our Website ot: Www.amazing.net 


|, MA : 
RS sok Preview Booths «~=«d RAST PROVIDENCE, Rt 
RL20 Video Rentais e St. Video Rentals, w Boot 155 Newport Ave, Video Rentals ; 


GREAT SELECTION OF VIDEO and DVD, MAGAZINES, SEX TOYS & more 
Available in Select Locations: ADULT VIDEO & DVD RENTALS - VIDEO PREVIEW BOOTHS 








Hoole Up with LOCAL 


617. 551.4868 


BILLED TO YOUR CREDIT CARD 


LOCALLY OWNED AND OPERATED. 18+ ONLY. 12, 
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WIN FREE Pil 
WARMUP PARTIES... 
LISTEN TO i01.7FNX FOR DETAILS! 
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For more information, visit http:/ /www.fnxradio.com/snoriders 








We’re looking for a 
few good men! 
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As a sperm donor, you can help others seeking to establish families. 


To see if you qualify, or for more information on 
the New England Cryogenic sperm donor program, visit us at: 


www.cryobank.tv 


Qualified donors can earn over 
$600 per month in our program! 


# Donating is simple, convenient and above all confidential. 


+ Donors must be between 18 and 35 years old and be college 
students or graduates. 


+ The New England Cryogenic Center is located conveniently 
in Kenmore Square near Fenway Park and public transportation. 


New England 
Cryogenic Center, Inc. 


NECC 


REPRODUCTIVE SPECIALISTS SINCE 1982 


1-800-991-4999 ¢ E-mail: info@necryogenic.com 











